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HOOKED ON PROFIT 


THE SLICKEE BOYS 
CYBERNETIC DREAMS OF PI 


First real album from this Washington D.C. five-piece. It's about _ 4 
time, and it’s about fun. Ten originals and two Covers, featuring the single “When | 


Go To The Beach”. Not for serious types—just great songs, thrashing 
dual guitars, spooky keyboards, rollercoaster rhythms, 
and a whole lot of raunchy American fun. (TTR 8336) 


CURTISS A 
DAMAGE IS DONE 


His debut LP “Courtesy” was aggressive and strange. The followup 

has the same qualities, but toss in a lot of sophistication and top notch production, 
and you get the picture. Rock-n-roll meets rhythm and 

blues meets pop—eccentric and unpredictable, with guts and soul, 

plus a twist all his own. And boy, can he shout. (TTR 8335) 


SAFETY LAST 
STRUCK BY LOVE 


This is the kind of record that these days every idiot is gonna call 

rockabilly. Well, yeah, there’s some of that, but “Struck By Love” features equal 
parts country, jumpin’ western swing, and simple rock-n-roll. An 

album replete with tasty harmonies, finger snapping melodies, real oka 
instrumental junk, and, above all, a passion for the whole darn thing (TTR 8334) 


JEFF WARYAN JEFF WARYAN FroURE 
FIGURES 


Jeff Waryan’s first release features ei 
subtle yet riveting. His guitar playing is fluid ot palge, oven sry 
Minnesota Daily said: “Now that we've got MTV, now that everybody: ani ahe 
play/have/sell the ‘newest’ music, somebody's gotta ior et AML 
good music. This isn’t new and it sure isn't mainstream, it’s iugt plan oe ne 
’ O eu 


An easy one to miss; a crime to Overlook. (TTR 8333) 
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: 4 CONTAINS 8 SHORT PIECES RANGING FROM 
: NARRATIVES EVOKING VISUAL IMAGERY, TO 
*#FUNKY TUNES, TO "FRED"? THE SINGING DOG. 

*JPRODUCED IN A SOUND PRODUCTION CLASS AT THE 


Philip Perkins’ 


PACAL (‘the shield”) 


a new series of pieces based on the life of a 7th century Mayan king. 


NOW AVAILABLE ON CASSETTE 
$5.00. 


FUN MUSIC 171 South Park, San Francisco, CA 94107 
—— new address —— 


Watch for forthcoming LP—KING OF THE WORLD 


A NEW RECORDING FROM 
MICHAEL STEARNS 


SOR TION 


OW) Nichael Stearns com | 
/ POses with Geor 
va Sound Sculpture, an nin ge Landry’s 
6 string mi vative 


MICrO-to 
Side 1: Arrival e Subterranean Nal INStrument. 


Ambian 
Side 2: Invocation aw Rhythm e Sanctuary and Echoes 


. UR LOCAL RECORD STORE 
Directly from Cont . 


Records & Tapes $10.00, Tam g(lontage 
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Op:Independent Music (ISSN 0276-8747), published 
every two months, is the official periodical of Lost 
Music Network, PO Box 2391, Olympia, WA 98507, 
(206) 352-9735. Copies are mailed 3rd class bulk & 
the post office will not forward them. Address changes 
must reach us at least three weeks in advance of the 
new issue (Feb. 10 for the March-April issue) to in- 
sure delivery. We will not be held responsible for 
issues that don’t get to you because you moved & 
didn’t tell us in time. 


Lost Music Network is a national non-profit clear- 
inghouse for information and ideas about music. Any 
manuscripts/pictures must be accompanied by return 
postage if you ever wish to see them again. Even if 
return postage is included, it may bea mistake to send 
your only copy of a valuable picture or piece of 
writing. 


WHO OP IS 

Dave Rauh: Advertising Director 

John Foster: Editor/LMN Coordinator 

Dana Leigh Squires: Art Director 

Robin James: Asst. Publisher 

Thanks to Geoff Kirk, Toni C. Holm, Ginger, Rich 
Jensen, Matt & Corine Love, Mark & Karen, Hans 
Guttmann, Shirley & Graphics, & all the duly credited 
artists & writers. 


DEADLINE FOR V OP ARTICLES: JANUARY 16 


We'd like ideas for the X,Y, & Z issues, such as 
Mama Yancey and Xanadu Records (hat tip to 
Michael Levine). The stories & pictures we run 
come unsolicited from LMN members all over. All 
written material intended for publication must be 
Typed and DOUBLE-SPACED. Photos/graphics 
should accompany manuscripts when possible. 
Because women & non-whites continue to be 
under-represented in the media, we want them 
documented in Op. There are many V-Zs out there 
who aren’t white males & who deserve to be heard 
(or at least heard of) by the Op readership. 

When sending material for review you may 
specify the reviewer of your choice. .. keeping in 
mind that logistics may prevent that person from 
being able to review your music. 


Don’t forget. ..Lost Music Network conference 
the second weekend of July in Olympia! 


ADDRESS CHANGES: Recommended Records 
now down the road at 387 Wandsworth Rd., Lon- 
don SW8 2JL, England...Three Day Stubble’s 
new address is 1849 Marshall #24, Houston, TX 
77098 (their cassette is $6.50)... Folkways recnt- 
ly moved to 632 Broadway, NYC 10022, (212) 
777-6606... We’ve lost track of Jordan Tillett, 
Scot Barg & Betsy Hasegawa, Richard Mack, 
Steven J. Athanas & More Records, the Frames, 
Tom McCarthy, Russ Ketter and Tunes to Go, 
Medicine Crow Music, Belvedere Records, ZL 
Records, Amazing Records & JWD Music. Ad- 
dress updates greatly appreciated. 


CORRECTIONS: Brian Auerbach wrote the story 
on Cecil Taylor in the ‘‘T’’ Op... .Subscriptions 
to The Beat are $6/yr. (bi-monthly, $1 per 
issue)... Dead Boys first NYC gig was at CBGB 
during the summer of 1976 (7/23/767), not early 
”77 at Max’s as was stated in Rocket from the 
Tombs article in ‘‘R.”’ 


NOTICE: Any distributors with Op back issues 
should let us know. We would like to buy back 
copies of C, D, F, K, & possibly S for our archives 
& will also refer those interested in back issues your 
way if you have a mail-order department. 
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_ preference? If you want them, say so now. If we 


nds Sees 


editorial Wha ® 


This month’s sermon: ‘“‘Unity Now!’’ 


ewe ee eee 


Uh oh...I know how much you guys (no genderization intended) look 
forward to my opening remarks, but inspiration only strikes so often, and 
in my case it strikes even less. In fact, I keep a notebook to jot down raui- 
dom thoughts whenever they occur, but I must have left it somewhere. 
Now, where have I been lately? What was I saying? Oh yeah, umm o4 
all get it together! Perhaps you’ ve noticed the whole world’s going to hell 
at breakneck speed. . .no telling if I’ll ever get to finish this sentence, but 
being the eternal optimist I’ll just keep typing until the unthinkable (you 
know, that which everyone can’t help but think about) comes to pass. 

Humans have been so unthinkingly inhumane lately it’s hard to focus 
in on one atrocity. However, it’s a damn shame that union-busting is 
becoming so widespread (and acceptable). Unions, with all their faults, 
still ostensably represent the workers (that is: the everyday schmos) who 
put food on the tables of the rich (someone has to do it). Toni, who’s 
quite a social theorist, has maintained from the very beginning of the 
Reagan regime that their A-1 priority was to reduce America to a serf state, 
especially since social programs started making poor people so uppity. 
Look what’s happening—people are so desperate for an income, any wage, 
that they’re cutting the rug under from the labor movement, scabbing for 
survival, accepting wage cuts and unhealthy working conditions so they 
can afford potatoes, It makes me mad. 4 

I hope you like the ‘“U’’ Op. That there’s a viable music underground 
is one of life’s nice things, and for a moment we’ll forget about all the 
frustrations that go right along with it. I’m happy there are still people 
who have their own minds and go on blithely pursuing their own personal 
dreams while Rome burns (ugh, it’s getting so hard to divorce art from 
politics). Inspiration is hard to come by (as displayed by 99 out of 100 
musicians I come across) and genius is another thing altogether, but it’s 
still too soon to pack it in. To paraphrase a famous American, ‘“Danin 
the missiles, let’s be friends, live life to the fullest, eat right to keep fit, 
go for the gusto, have a nice day, hug a kid today, get it on, get on with 
it, dance, dance, dance, boogie oogie oogie, and otherwise try not to screw 
up through the rest of our short, miserable lives.’’ Happy New Year! 


~" Welcome to 1984... * 
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Give the Gift of Op! Each personalized gift card is a Dana Leigh Squires original. © * 


Name? 2.) = FGift message should’ read 
Address: : 
City, State, Zip: 


USA: ($7.50 for Ops V-Z (5 issues), (1$10 for libraries/institutions that need to be billed. 
($10 first class delivery. Surface mail: (1$10 U.S. worldwide (incl. Canada & Mexico). 
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national money order in U.S. funds please). A ; 


Add $2 ($3 surface, $4 air overseas) for each back issue desired. The issues not listed are 
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HEY!...T-SHIRTS TOO! 


O small Ol medium OC large UO X-large. 0 black on pink i i 
all-cotton, thin ‘‘necks,’’ with Op logo only. Pints Pink on black. Shirts are 


$8 apiece, $8.50 overseas. . 
LMN/OP, PO BOX 2391, OLYMPIA, WA 98507. 206-352-9735 Ca: 
STRAW POLL: Would you buy V-neck Op shirts * 
if we had them? What’s reasonable price? Color 


don’t get any response we just won't do anything. 
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recordings! Recorded IIlve at the Peppermint vjeyeteyeyey: "4 


Lounge. «$6.00 GAH 
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ROMANS "YOU ONLY LIVE ONCE"~ Superb debut LLP aut el il I 
" featurlng ex-members of B-People. Human Hands,']*|"|°]: 
and Monitor! $6.00 ABIES Is 
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CIRCLE X "PREHISTORY"- Thelr music defles any +j:|-):): 


simple description and will appeal to those |.|.|.|.|- 


who I!ke such things as Can. early KIIIIng  .«|-)-}.J- 


‘|! Joke, and early Tangerine Dream. $7.50 Orestes 
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SUBHUMANS "NO WISHES. NO PRAYERS"- Features 4 fel fi bl Fs Ps ae L. % 
12 recordings from this legendary Canadian 144 Es Bal sy ‘ hh 0S ISN 
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Dear OP, 
I had never heard of your publication before, but I was hook- 
ed after one quick glance through the ‘‘T’’ issue. What a 
marvelous concept: 4 paper (non-profit yet!) designed to 
disseminate info about an otherwise barely visible set of sub- 
cultures. The brilliant concept, in fact, is enough to overcome 
the limitations of relying on a non-professional staff; one of 
the beauties of pop culture is that enthusiasm, desire, and raw 
talent often will out over technical skill, and your ’ 
If the premise of your »zine is that “weird”? music 1S unpopular 
because of limited exposure, then the letter from Terence Karl 
Folger betrays 4 point of view that seems somewhat out of place. 
I have always assumed, as OP seems to, that avant-garde music 
is not popular because it is not allowed to be, not because, as 
TFK assumes, people are just t00 stupid to understand it. One 
of the central tenets of pop cultural theorists is that, unlike 
“high”’ culture, pop doesn’t require any special knowledge on 
the part of the listener to get its message across. Because of this, 
many people (myself included) see POP aS necessarily anti-elitist. 
In his letter, TKF presents 4 theory of pop that is currently big 
among the ‘thip’’: that popular music is (almost by definition) 
bad, and good music cannot be popular. This elitist idea im- 
plies ‘‘the masses’ are SO dumb and lazy that they cannot deal 
with innovative and difficult music. While I'll admit that Throb- 
bing Gristle, say, would probably never be as popular as Duran 
Duran, the underlying assumption to LMN is that it could be, 
if given the proper exposure, 4 notion that I agree with. (Note 
that, at the end of his letter, TKF even acknowledges this when 
he blames the industry for “pushing”’ junk up the charts.) 
Elvis Presley 
musical styles that were 
previously all but unknown to the mass audience? And didn’t 


ference accounts for punk’s lack of popularity—is the relative 
resistance of the music industry/ media to punk’s threatening 
pose. By 1976, even the ‘alternative press’” was SO entrench- 
ed, so corporate, that punk attacks on the system were perceived 
(and rightly so) as attacks on 
should have been expected and shut the punks out. Which is 
‘why, of course, d 
There’s another contradiction in TKF’s letter that appears 
in his discussion of the Clash. He maintains, correctly, that the 
Clash have changed over the years; I agree, and J ask what band 
hasn’t and yet has remained viable? Sure they’ve become slicker 
and more palatable, but that’s often an inevitable result of the 
increased skill that goes with a long-term career. Rather than 
become more bland, I’d say they’ ve broadened, matured, 
become more subtle, and are more subversive because of it. I’ve 
often chuckled at the thought of millions of unsuspecting 
teenagers buying Combat Rock for ‘‘Should I Stay. - 2? and 
then being confronted with ‘‘Know Your Rights.’’ The Clash, 
after all, claim to be championing a cause, there’s no point in 
reaching to the converted. I’ve always been suspicious of bands 
that claim they don’t want to be popular, especially political 


arb or: old ugly elitism again. Maybe TKF is right 
eae gee more people” are now getting the Clash’s 
Een : ie ; hae I say, ‘‘there’s twelve more at least.”’ 
a esta g underground doesn’t guarantee quality. There 
ree a y as many worthless ‘‘underground’’ bands (the 
sone ozens of hardcore and heavy metal bands leap im- 
eit 3 ye mind) as there are popular ones. Popularity—or 
ie fo) Nee totally unrelated to degree of quality, and it’s 
srpeke oy kil undermine elitist/romantic notions of an 
a : aes suffering because of the intractability of the public. 
y ban with anything to say should want to say it to as many 
pea te as possible, and a real fan of a band would want that 
and to be as successful as possible. Any other attitude, it seems 


to me, is either elitist or dish 
! ’ onest, 
Sincerely, Se ge 


Mark Weiss 


ay args le T’ve always wanted to be able to get my 

many people as possible, a d, b 

faith in my own intractabili lity t lara 
: ity and ability to b ‘ 

bably sign with a maj [ 6 Pon aes 

jor label if Ihada good law. 
ign yer and a 

ek a oe Le over what got released and its ee 
i und rstand non-elitist artists not j 

part of the capitalist system or not wanting to aie pee sae 


certain ways of working/thinking just for the sake of ly 


ale I think the greater good is served by those who try to 
al es Mek Bee Regie through non-exploitative alter 
ns. I’m also afraid that most arti. - 
artist | 
a do See hae over time and constant phe eect 
wie pat etic working conditions and constant pressure to ‘ e 
artistic temperaments are not well-served by big fees 


bullshit. Ask what remains of the Clash about that. ..—JF 


Dear John: 


It seems to me that many of the idi i 
your cael policies are the Sa Bd oiess ek ae: 
ae ies ee other materials, knowing full Seal 
on eres a e enough to supply them with valuable net- 
es ee certain that they feel very clever about taking ad 
ge of your good nature, but these two-faced Eddie Hask , 
ae are the kind of selfish back-stabbers that claw and es 3 i 
in ewe i de management positions only to drop dead 
a ne cers at age 60. I don’t think that this so 
ppropriate in the independent music biz; we aed 


all work together and be i 

supportive of o . 
and as Maureen Tucker put so well cae ahi a 
on . he the shit. 


Tom Furgas 
1840 Paisley #3 
Youngstown, Ohio 44511 


I hadn’t noticed—JF 


jE hes 


PERS ei 2 NN it es OT ae 


All of the artists recording on Metalanguage 
share a common interest in freely improvised 
music; most also explore modern compositional 
techniques. But what really seems to tie them 3 
together is a collective sense of honesty in music; Se 
rarely, if ever, will you find a phony note or a 
forced emotion on a Metalanguage record. Their 
musicians clearly see music as a forum for intense Kage 
and unusual emotional communications, mes- 
sages that cannot be expressed in any other form 
except for, perhaps, telepathy. OP, May ’83. 


t Releases: Ali Akbar Khan / Greg Goodnian / New Fred Frith & Ne " : & 
Write For Catalog: METALANGUAGE, 2639 Russel leven Diamand 


1 St., Berke 
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aa 
WAY? 


John: 


I was just looking back at the S issue in which Bob Giddens 
of Outatune Records in West Germany bitches about non- 
responsive radio stations who have no shame in their poor treat- 
ment of indie labels (and in your reply in which you echo his 

7) complaints). As a one-time music director who generally replied 
to letters from indie labels I’d like to offer some basic points 
which should be considered when discussing this problem. The 
point of this letter is not to pat anyone on the back or to make 
excuses for failure but to make people aware of the whole issue. 

1. Acknowledging the receipt of records and mail is general- 
ly done and or supervised by a volunteer music director. This 
volunteer is usually a student who has classes, a job, and other 
leisure outlets that take up his/her time, 

2. Many college stations are required to be staffed exclusively 
by students. Students who are involved with a college station 
are doing so because (A) they eventually want to have a career 
in the music or broadcasting industry, or (B) they are music 
fans with widely different degrees of interest and knowledge 
of the world of music and radio. 

3. Administrators and advisors who “supervise’’ college sta- 
tions generally prefer that ‘‘career’’ types run the station rather 
than music fans. Career types are not and can not be shamed 
for not writing back to small indie labels, because small indie 


5 labels can’t help them get a job with Warner Bros. or the top- 
Sac Se age OO i rated commercial radio station in town. Music fans who manage 
through hard effort and struggle to become music director end 

up spending a lot of their 


of “progressive radio”’ from meddling administrators, advisors, 


Dear John: : : : d and career types. This took up much of my time at WMUC 
° se? S eciall in regar > 2) y 
I have lots of reaction to the ““T”’ issue, esp ‘4 and I know of other stations that had similar problems. 


= a 


to two of your reviews: Beastie Boys’ 4. Everyone loves to d.j. but no one likes to write letters, so 
First of all, concerning your ae ee main pur- the music director has to do nearly all of it him/her self. It takes 
“Cooky Puss,” you failed PECL Puss, is not merely the a lot of dedication and altruism to write some of these letters, 
pose. The song’s subject, elie fantasies: but a menac- when you’re not getting credits or getting paid and have to put 
mysterious object of one ee of New Yorkers nightly. Cooky up with all the other hassles [’ve mentioned. So I hate to say 
ing presence that haunts millions erating ice cream cake. Dozens it, but there were some indie labels that I never found the time 
Puss is a whining, nto ee of The Twilight Zone and to write back to, or to send a playlist to (our playlist did go 
of times every night fantas ic ted by this silly-looking, mousy- Out to over 300 addresses though). I always wrote back to labels 
The Outer Limits are prep urges us time and again to run that put out records I liked, and I would try to do my best to 
voiced culinary obscenity, Ww roducts. The song ‘‘Cooky get their releases known through the local media and available 
out and buy Tom Carvel’s ice cream p at local stores. 


Puss’’ is not merely a spoof on rap, but the auditory expres- 


f a widely shared fantasy of revenge. So what can be done to improve this situation of low-budgeted 
sion of a wi 


: a: r, let me say that and over-worked indie labels sending records to either non- 
Concerning your review ob) bee i coi a violent con- caring career types or Over-worked volunteers laboring in a stif]- 
I think it looks great next a azines, the editor would never ing environment? I wish I knew. How can you can encourage 
trast! In many other fa i em tas pises. But what most rock more people to be more open-minded and more dedicated? How 
print a rave ofan artist A z latantly conflicting opinions pro- can you make more people realize that they must and can play 
mags don’t realize is tha ading. Let’s do that again some a role in improving their local station’s “sound” and can help 
vide for fun and fascinating re 4 out independent labels and musicians who must complete the 
time! : abs bject to one circle by continuing to help out colle e/alternative stati ? 
E iriapn ip ciara tine eres Cor- Anyone have any ideas? : a 
fe) 


ner’ is a terrific feature. Not only is it extremely chain debt 

provides something that many rock magazines cae igh y ee i 

a truly refreshing point of view. Aopn te ae i Le 

for so long, Ken Eglin is never swaye 

or critical eet He does not even as uO mae gi ee 

i - hedelia. Conseq e 

Bat Cave or all that silly neo-psyc i f 

ini that it comes from his 
n opinion from Ken, we know 
ees 1m rai some hip rock scene’s grapevine. If only all those 
rags in my home town, New York, would save a little space 


for Ken... 
—Richard Singer 
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ar John: : 
Hou complain about the ‘‘Crippled Children pa ate ane 
of sick-humor hardcore and say you “tend to pee a 
Meatmen, Fear et al. are aligning themselves with t e ey 
who taunt kids with funny eyes on the schoolbus. . * bes 
you miss an important point: many of the people - Care 
the hardcore scene are those people who had ee ae : ae 
and were taunted on the schoolbus. Making fun o ie eke 
ple, if done by weird people, is making fun of ea aii aa 
the only one in my high an gym class who cou 
rsault. I told sick jokes too. ; ; 

you mentioned that you grew up in an SEE 
neighborhood. I susepect that even now ean jae oe 
Harlem of Washington state. If you would go to es 
Meatmen or any other ‘‘racist style’ hardcore show, Y stake 
more colors in the audience than at any Joan Baez oe a a 
not the content, it’s the attitude that attracts people. Bel She 
and I often wear a ‘‘Gay Nazi”’ t-shirt on stage. As lo ae 
something is funny, it becomes that much less oauRcToS. nee 
famous liberal, Abbie Hoffman, once said that if aes spits 
around in Germany in the 1930s to pull Hitler ata at 
(he only had one ball) in front of a crowd of 10, . : aie 
never have been chancellor. Take a threat and ee i et 
and it is no longer a threat. A bully, once humiliate , be 

an instant wimp. I think nuclear war 1s hilarious. 

So long, 

Mykel Board 
Seidboard World Ent. 
75 Bleecker St. 

NY, NY 10012 
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Dear OP, 

In response to the letter in the ‘‘T’’ issue written by Terence 
Karl Folger, the music director of WFMU-FM: 

Folger states his dismay about hearing so much of the New 
Music Seminar and he declares it a ‘‘big capitalist gag.’’ Well, 
that much is obvious, although it goes a bit deeper than a flip- 
pant remark. 

The megalith record companies exist for one reason—to cir- 
culate and invest capital through a commodity to raise more 
capital; in other words, basic capitalism. So is it surprising that 
the record industry would be engaging in such bravado for its 
‘“‘New and Improved’”’? (Remember, for another industry it 
could be detergent.) 

The New Music Seminar served two purposes. First, it helped 
to save face for the industry after its investment disasters of 
recent years. ‘‘Okay, we know rock is a street music. Look, 
we’ve got our street ears out there. Look at what we’ve signed. 
Besides, street music is cheap...’’ Second, the NMS was an 
attempt at making legitimate the extremely ambiguous title of 
“New Music.” (Hold a convention—it attracts lots of press and 
makes it seem like you’re on the ball.) 

What this whole ‘‘New Music”’ thing is about is farm leagues. 
Street music is cheaper to produce (e.g. $15,000 for an album 
as opposed to $100,000+ for name acts). Consequently it is 
a lot cheaper to see if a new act sells or not. 

It is also not a coincidence that a lot of street labels are be- 
ing absorbed by the majors with clauses that give the major label 
options on the new music the street label signs. (However, to 
those who wish to cry “‘sellout!’’ about bands working within 
this system: don’t conjure images of limos and cocaine parties 
given to those musicians who so audaciously collaborate with 
the majors and pose as new musicians. Believe me, these ar- 
tists are making nowhere the advances, royalties, or tour sup- 
port as the Totos of the world. Remember, cheapness is the key.) 

Folger’s attitude toward the public is both appallingly self- 

righteous and foolish. Folger has declared what he personally 
feels should be popular, and damns everyone who disagrees with 
him. What Folger fails to understand is that music is intertwined 
into culture and people make their own culture; there conse- 
quently must be an impetus to make one accept certain artists. 
(After all, are not the artists a product of the culture?) Musi- 
cians do not become popular because someone simply wishes 
it to happen. This is even true of the major labels. Just look 
through some cut-out bins and see all the would-be hopefuls 
that failed. I will agree that there is something terribly wrong 
with American culture—it is, after all, a disposable commodi- 
ty culture. However, it would be very naive to think that if cir- 
cumstances were different, everyone would embrace the same 
music as myself. 

The record industry is not a conspiracy—the industry markets 
the product it feels will give a profit. If an artist does not sell 
enough, he is simply dumped. Folger quite rightly feels this pro- 
cess allows only a narrow range of choices for the mass market. 
However, he is a program director of a radio station and it is 
obvious he is rabidly narrow-minded himself. I feel this is a 
dangerous and irresponsible attitude for someone who has a 
large opportunity to communicate. After all, if we want the 
general public to understand more than the mainstream, we 
can’t make them feel like idiots because their record collections 
have certain titles in it. Wise up Folger, I feel you are simply 
casting the first stones. 


Roger Kleier 
P.S. One last note on Folger’s disappointment in the band 
he once swore by, the Clash. One should be careful of what 


gods one chooses; being a deity is a very difficult responsibility 
indeed... 


THE 
FORTNIGHTLY 
COLLEGE RADIO 
REPORT 


THE FORTNIGHTLY COLLEGE RADIO REPORT 
1S ABOUT. TO ENTER ITS FOURTH YEAR OF PUBLI- 
CATION, WE SERVE BOTH COLLEGE PROGRAMMERS 
AND INDEPENDENT RECORD LABELS. 


THE FORTNIGHTLY CURRENTLY SERVES OVER 
FIFTY MARKETS NATIONALLY, FROM LOS ANGELES 
AND SAN FRANCISCO TO ST. LOUIS, BOSTON, 
PHILADELPHIA AND NEW YORK. WE ARE READ BY 
OVER 1,500 COLLEGE BROADCASTERS, 


We CARRY THIRTY TO FIFTY REVIEWS EACH 
ISSUE, PLUS PLAYLISTS FROM OUR SUBSCRIBING 
STATIONS. WE WELCOME ALBUMS, SINGLES AND 
CASSETTES FOR REVIEW, AND INQUIRIES FROM 


Netoonh: 
COLLEGE STATIONS, 


OuR CURRENT SPECIAL SUBSCRIPTION RATES: 
$10 FOR SIX MONTHS. MAILED TWICE MONTHLY, 
FIRST CLASS. WRITE OR CALL FOR MORE INFO. 
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ON CASSETTE 
$9.00 


HOPEWELL RECORDS 
P.O. BOX 3131 
PRINCETON, NJ 
08540 


(609) 737-8537 


Dear Op, 


] just read your article on the Telluride Film Festival in which 
you stated that the programmers on community radio station 
KOTO had great blandness brought out in them by the fact that 


everyone in town listens to them. 


Thank you for your observation. We’ve been striving for great 
blandness for the eight years we’ve been on the air. In spite of 
our efforts, certain rebellious programmers still insist on air- 
ing progressive rock, jazz and classical music, classic jazz, 50’s 


rock, international and American folk music, reggae, rhythm 
and blues, Cajun, Tex-Mex, and polka music. Others sneak in 
poetry, live music, radio drama, and comedy. Even our news 
and programming departments stray occasionally from our 
blandness policy to produce daily local news, live interviews, 
live broadcasts from hanggliders and hot air balloons. 
you can see the difficulty we’ve had toward our goal of bland- 
ness. Now, to have someone in a major industry publication 
proclaim the great blandness of our programmers. . .well, it real- 


ly shows something. 


Maybe you could help us with some new slogans. . .how 
about. ..‘‘Visit the Bland Canyon’”’ or “Bland is Beautiful.” 


Thanks again, 
Buzz Bizarrio, KOTO 


P.S....We’re only 147 miles from Blanding, Utah. 


Dear John et al: 

I’m sure a lot of people feel that “The Synthesizer Letters’’ are 
approaching overkill, but surely the “TJ? issue’s Technology 
Section will spur further response, and it is a very important 
question to many of us out here. So. 

I’m an “‘electronic musician’’ myself, and have sat glassy- 

eyed in front of many digital thingamajig or computerized 
gadget. Nonetheless, I believe we face a great many problems 
when hi tech meets music. There is no doubt that electronically- 
generated tones are overly ‘‘pure”’; that note ‘‘shapes’’ are quite 
simple and uniform in synthesizers in general; in the popular, 
mass-marketed ones in particular. Sequencers and drum 
machines are perhaps even more guilty on these counts, and 
threaten to robotize our music. And there are reasons why many 
recording engineers prefer equipment made decades ago over 
the newest whiz-bang gizmo. Digitizing methods which try to 
deal with living sounds from the real world use machinery which 
only knows ‘‘yes”’ and ‘‘no,”’ and as such, perhaps have blind 
spots which are objectionable. In fact, I think an interesting 
option for many of us may be ‘‘lo tech.”” An interesting view 
of this is presented in Craig O’Donnell’s piece on spring reverb 
in the August Polyphony magazine. For an audible demonstra- 
tion, give a listen to some R. Stevie Moore cassettes—a master 
of lo tech. 

The important point, though, is something which I feel has 
been missed so far. The one camp states that real music can 
only come through callouses, finger exercises, and ‘‘mastering 
one’s instrument.’’ The other holds that if something sounds 
nifty, who cares where it came from. The fact is, that Great 
Music can only come from an individual who has learned how 
to touch, and draw from, a unique and elusive inner place which 
is undeniably the source of all true art. All true thought and 


feeling, for that matter. It is something which certainly most, 


‘accomplished musicians’’—much less instrument 
manufacturers—have yet to recognize. And perhaps only 
philosophers have attempted to elucidate this ‘‘inner something”’ 
and to put it into words. Yet I am sure most of us have seen 
it at work, heard it, if only rarely. It is this, I believe, that we 
are in danger of losing touch with. Technology, unfortunate- 
ly, is of no help in this matter, and its glossy surface only serves 
to deceptively draw us farther away from the real core of music, 
and life. 
jb ogee 
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Gt (uncredited) piece on Cecil Taylor in 
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a footnote to the C.T. discography, 
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Oniio. 2. 
Best— 
Stuart Kremsky 
San Francisco 
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SCAN AM MUSIC $ 7.50 postpaid 
2 Lincoln Square 
New York, NY 10023 
(212) 362-1689 


EAT AECORDS 


BREAKTHRU Records presents 
URBAN TANGO 


from Finland’s PEKKA POHJOLA 


canada $9.00 
other countries $11. 
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* Thick Promise’ is a classic. . . Kaa 
the other songs use ethnic sounds ever TeECOTAS 
& heavy rhythm (a la Killing Joke) 
to good effect, A hit.” 


John Foster, Op 


“On one listen, | went ga-ga. 
great lyrics and a soulful— 
modern delivery: smooth and 


endearing.” 
Gary Sperrazza!l NY Recker 


“This bunch has the mighty 
rhythms to get the jam moving. 
Hypertense funk and fractured 
grooves recreate the inspired 
mess of the Pop Group. . the 


Jagged rhythms and tremulous 
vocals give the music a 
distinctive edge. . (‘Book 
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" is) Mesmerizing” 
Bonemen are unusual party guests Fever Records Don McLeese. Chi 
Trouser Press 624 South 4th Bey 87640 ‘ ICago Sun-Times 
Philadelphia Chica 4 
fe) Powerful ierd" 
19147 60680-8610 ul and wierd 


saa Trouser Press 
Distributed by Important, House, 


Greenworld Systematic Rough 
ao Tra 
Also available by mail, $4.50 Prepaid, Coming soon: Boharian of ee LP 
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NETWORKING 

Universal Jazz Coalition, 156 Fifth Ave. #434, NYC 10010. 
Akwesasne Notes and Akwekon are publications put out by 
Native Americans about rebuilding cultures through self- 
sufficiency and independence. Contact c/o Mohawk Nation via 
Rooseveltown, NY 13683, 518-358-9531. 

The Blues Foundation, PO Box 161272, Memphis, TN 
38186-1272, regularly sponsors the W.C. Handy Blues Awards. 
Portland Folklore Society, c/o 5256 NE 47th Av., Portland, 
OR 97218, $9/yr. helps keep folklorists and just folks in the 
area in touch with one another and the folklife activities near- 
by. Their monthly newsletter/calendar is called Local Lore. 
Henk Wallays, Molenstraat 8, 9880 Aalter, Belgium, is a syn- 
thesizer addict who plays in bands, trades and sells tapes, helps 
produce a radio program, and writes for fanzines. 
Improvisor’s Network/New York, part of a nationwide 
organization based in Alabama, is a collective whose aim is “‘to 
provide a forum for the exchange of information helpful to the 
improvising musician.’’ IN would like to connect with other 
organizations and individiuals around the world and welcome 
correspondence and info about what others are doing. $4.50 
will get you monthly newsletters and the annual The Jmprovisor 
magazine. Write: 175 Ludlow St. Apt. 12, NYC 10002. 

The Artists & Musicians Correspondence Group is run through 
Box 85292, Seattle, WA 98145-1292. Proprietor Funk is also 
starting a 60-minute cassette chain tape. He needs 10 people 
who will do 5 minutes on the tape after his opening, sending 
it from one to another until it comes back to him for closing, 
upon which time he’ll copy it'and send it to all who want one 
for a nominal charge. 


The Rockin’ Ronnie Hawkins & Rock’n’Roll Survivors Newslet- 
ter is put out by Screamin’ Brian & Tim Cook at 10 Cook Rd., 
North Heath Lane, Horsham, West Sussex RH12 4GG, 
England. 

Madame X Records is trading club booking info. They offer 
names, addresses, telephone numbers, styles of music, etc. for 
about 60 clubs in the L.A. area*in exchange for similar info 
from any other area. They’ll also provide booking assistance 
to groups playing down that way. Write: 3032 E. Fourth St., 
Long Beach, CA 90814. 

Midwest People’s Music Network are people ‘‘interested in 
music, survival, and change; in music that in some way relates 
to the lives and struggles of our communities.’’ The Directory 
lists member’s addresses and phone numbers with 30-word self- 
descriptions of their resources, skills, interests, and needs. Once 
a year they hold weekend gatherings for people’s musicians to 
meet and hear from each other in workshops, song swaps, and 
musical jams. Midwesterners who want to join MPMN should 
send address and directory listing with $5 yearly membership 
to: PO Box 8235, Lake St. Sta., Mpls., MN 55408. 

The Alternate Music Society is an organization for progressive 
music appreciation, including electronic, avant-garde, new 
music, and progressive new wave. They’re now compiling a se- 
cond issue of No Commercial Potential and probably sponsor- 
ing some concerts. Contact: PO Box 3531, Omaha, NE 68103. 
Practic, 6106 Carvel #A1, Indianapolis, IN 46220, is an 
engineer, producer, creator of experimental music (electronic 
etc.) interested in communicating and working with like-minded 
people & organizations, She/he (?) is also starting a sound com- 
pany which will do remote recording and live sound 
reinforcement. 


SUBMISSIONS 


An American independent record label catalo of 
sages Pop/ punk/R&B labels is being compiled. Those wishittg 
een Me info on*geir label, or offer discographies of 
a at els, should put together a chronological list of the 
S releases, complete with the following for each 
record/tape: artist, TITLE, format (7’” 45, 12’? EP cassette,- 
gs nos number, month & year of release, and price by: 
ae #6 er (if applicable). Out of print releases should be marked2 
His yates Each label’s list must include a current ad-* 
a 5 i ne number (if applicable), the name of a contact per- 
n, anda list of any distributors handling the records. A one-- 
fatty la history of the label, and records or logos that cam - 
Pelary uy ake would be appreciated. Deadline: 2 
eal Aes a * ips Bill Ashton, PO Box 4546, Fort-* 
Hoe & i hi Roundtable project is a round-robin type. 
ae people’s comments on punk & its place in the world. © 
wept ents are compiled into reports sent to all participants so ~ 
: ey can give feedback on other’s observations and views. - 
uggested topics: class background of punk, the role Of 
paces and underground radio, power and powerlessness 
violence in punk... Write: R.A. Martin 09368-054, PO Box 1000 
, Otisville, NY 10963. If mail is sent back by the prison, please 
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remail c/o Perrin J. i 
Reon n J. Shaffer, 1010 25th St. NW, Washington, 
‘Psychic Health Througt vii 

lth gh Art’’ is the 2nd Testube Int i 
Mail Art Exhibition. No fee, no return. Deadline: J see ee 


Opening at One Ste ‘ 
Une Step Beyond, New Philadelphi 
Documentation in Feb. issue of Testube. Bo Boe} Saag 
44809. - Box 89, Bascom, OH 


RESEARCH 

Philip Milstein, 15 Green St., Apt. 3, Cambridge, MA 02139 
is trying to find or find out about those behind these obscure 
60s artifacts: The Green Fuz (‘Green Fuz,’’ Pebbles Vol. 2 
or 3) and Dean Carter (‘‘Jailhouse Rock,”’ Ear-Piercing Punk). 


SERVICES 

Pollution Control, 1725 E. 115th St., Cleveland, OH 44106, 
216-791-7286, is a new all-indies promotion/distribution ser- 
vice now being firmed up that will offer all types of music to 
radio stations. They’re looking for folk, jazz, reggae, blues, 
etc. labels and radio stations interested in the project, which 
will also include a newsletter. 

Rockpool Promotions, 50 West 29th St., NYC 10001, 
412-686-7410, who service club & radio DJs with New Music 
(rock division) have instituted a reggae chart and an indy and 
import listing and chart into their newsletter/tip sheet. 
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WAYSIDE MUSIC/P.0. BOX 6517/Wheaton, 


POBox 6517/Wheaton, MD 20906-0517 USA 


7 The following is 4 small sampling from our Curr! nt stock. Post ihe, zs 
90¢ for the 1st disc or tape, 20¢ each add'l. outside the U.S. write 
postal charges. We carry 2 Large selection of records by many O+ 
artists featured in OP. Please write for our free catalogue. 

JOHN GREAVES-Accidents $6.50 r 

Lays, the from the ex bassist ot 


After many delays, the 1st release in several years 
Henry Cow iS ir stock. 


VON ZAMLA-Zamlaranamma -No Make Up (Both Sweden) $8.00 each eee ESF 
Sweden's best band Zamla have metamorphasised into Von Zamla. The greet ee 

= & keyboard work of Zamla remain, but they are augmented by members of ah 
Marcoeur's band or Univers Zero. Modern progressive music of the highest 
Caliber. 


©” VARIOUS-40 DAYS/40_ NIGHTS (Japan) $12.50 
«@* Limited edition of 500 Japanese picture disc lpt 
Bianchi, Pseudo Code, Human Flesh, Merzbow, D.D.A.A., 


Groups include Maurizio 
Borbetomagus, & others. 


HENRY KAISER/FRED FRITH-Who Needs Enemies? $7.00 4 
Latest from the dynamic duo is very different from their lst With Friends Like 


These (also avail. for $7-), but is certain to be enjoyed by fans of both. 


URBAN SAX/PIERRE HENRY-Paradise Lost (France) $9.00 
3rd & most recent 1p by Urban Sax combines their long tones 
the twitchy electronics of French master Henry. 


& textures with 


LY LIVEONCE 


MICHAEL ZENTNER-Present Time (Holland) $7.00 
Once a member of The Muffins, Zentner has assembled an amazing crew for his 
4 lst 1p; Daevid Allen, Peter Blegvad, Carla Bley, John Greaves, Lisa Herman, 
Percy Jones, & others make appearances! “A seamless blend of progressive rock 
i, traditions, European art-rock, & American eccentric jazz."-T OP. 


VARIOUS-RiSing From The Red Sand Vol, 1-2 (UK) 2x C-60 tapes $7.50 

-RiSing From The Red Sand Vol. 3-5 (UK) 3x C-60 tapes $9.00 
1-2 has new work by Chris & Cosey, D.D.A.A., Section 25, Nocturnal Emissions, 
& many others. 3-5, just released, has P16 D4, Legendary Pink Dots, Lustmord, 
Chris & Cosey, Colin Potter, Merzbow, Conrad Schnitzier, & tons moret 


STEVE HILLAGE-Rainbow Dome Musick (UK) $4.00 
Ex-Gong guitarist Hillage's only forray. into pure electronic space music, this 
uses elec. & gliss guitars, Fender Rhodes, Pibetian bells, & Arp & Omni synths. 


TANGERINE DREAM-Phaedra -Rubycon -Ricochet -Stratosphere -Cyclone 
Force Majeure -Tangram X11 are $4.00 each 
g This 11Sting represents about half of Yf. Dream's recorded output, & is from 
one of their most productive periods; th mid 70's to the early 80's. 


». WALTER STEDDING-The Joke/Chase The Dragon 12" EP 75¢ -Prod. by A. Warhol 
SUN RA & HIS SOLAR MYTH ARKESTRA-The Solar Myth Approuch (Spain) $5.00 
LE ORME-Canzone D'Amore (italy) $3.00 =collection from 1971-77 
fka Vs. Chaplin (Sweden) 12" EP $4.50 -Progressive band. 


SOLID EYE 


PO Box 50453 Pasadena CA 9105 USA 


ZUT UN FEU ROUGE-K 


new LP from : 


j PASCAL COMELADE-Paralelo (France) $5.00 —Very fine lp of French electronics 
PHTLIP GLASS-Einstein On The Beach $30.00 -4 1p box & book-how quite rare 
t SHOCKABILLY-Shockabilly*s Greatest Hits (Holland) 12" EP $4.50 if 
2 THE RESIDENTS-Tunes Of Two Cities $4.50 mar ete 
« CALE/NICO-En Concert A L'Enfer (Jtaly) $18.00 ¥ 
write for mail order catalog 
VTC OC COCO TOOSHSESSEHHSSESHSSSEHSHSSSHSSSHSSHHHSSESOE 
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ARABIC- ee Satire on women? s 7 
HAREM on ¢ aD1lc funker: be re 

n the desert ? auty is fragile; 
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BWANAART:5 BWANAARTO) Py Bepps : 


+ of printing Bwana-Art is underwritten by 
: the artists whose works appear in its pages. \ 


ing the first year, supporters and contribu: le \ 
eet: Bwana-Art were: John Abrams; \ O N/ = 


George David Banner, Jr.; Frances Bagley; \ 


| 
allaghan; Dwayne Carter; Roy Cirigli- 
ree, ORS Compton; Steven Cruz; coe \ 
\ Davison; Karen ould; John Held, Jr.; Pauline \ 


\ 1: Norman Kary; Tony Liggett; Sharon ; | : | 
oa Wad LoManto; Doug MacWithey; Dustin gens : mesees | 
e soe MacWithey: Susan Magilow; Dale cFarland; e ane bee . : | 
ee! Brad Metcalf; Greg Metz; Dee Mitchell; er ae gy 3 ae | 
’ Sanborn; Dennis Son ote big eure Mi \ 
; tanco; Stev : } ) 
Bre See ey renee Tanner; Toxic Shock; \ blips by Toh Foster wiless aed 
Jim Wheat; and ch Wooltidge: Bwana-Art Is \ 
made to happen by P.M. Summer and is 


distributed without charge. This COPY oo, \ 


YOY US ie number Ap froma limited edition of \ 


Boston Rock (new address: 739 Boylston St., Suite 203, Boston, MA 
—Sa SS 


02116, $10/10 issues, $2 sample) is probably the most informational 
rock magazine available, its large format stuffed with news/gossip, in- | 
terviews, regional reports, reviews (incl. many locals and indies), plus | 
Zippy and Steven comics. | 
BravEar issue 7 (new address: PO Box 3877, Berkeley, CA 94703, 
415-889-0945, $2 sample). Nicely printed and designed magazine with | 
Farmers, TSOL, Pell Mell, Varve, William S. Burroughs, Bush Tetras, | 
many photos and indy reviews. 

Bwana-Art, PO Box 140387, Dallas, TX 75214. “An unedited periodical | 
of works by artists from various disciplines. The cost of printing Bwana- | 
Art is underwritten by the artists whose works appear in its pages.” 
So far, the seven issues (excluding the minimalist Number 6) have mostly 


N 55405, 40 cents. ! 

l 

| 

I 

I 

i 

| 

l 

| featured variations on punk art, with lots of text utilized. Some great | 
I 

| 

| 

| 

| 

| 
| 
| 
I 
| 


No.1, 2521 Irving Av. SO. Mpa h Rifle Sport, 


| Saar the usuals plus Ferret comics, interviews wit 
| Otto’s Chemical Lounge, and 3 O’Clock. eon: 
| Afterimage, Visual Studies Workshop, 31 Prince St., Roche: : t, ‘ 
| 14607, $22/yr. membership (9 issues plus ee ee ce begkesaes a3 
seas ws, interviews, and national notices/ ca endar conc 
| igen independent film & video, and visual books. Tabloid on 
er with some excellent pictures. : 
Sane Media, Alternative Press cp reer ER rust 
10023, $7.50/yr. (quarterly). Fall issue included : 
| Saas report from the World Conference of Community-Oriente¢ 
Bee jonsiere (without a contact address. . _for shame!), kee a sketchy 
| article on rock fanzines (big topic, I know), among others. 


\ 
\ ‘ 
| 
\ 
\ 
stuff! Some junk! 
Alternative Rhythms, 8951 SW 53rd St., Cooper City, FL 33328, $1. J 
| 
\ 
| 
| 
\ 
| 
| 


Cadence, Cadence Bldg., Redwood, NY 13679-9612, (315) 287-2852, | 
$20/ yr. (monthly). Jazz (and a little blues) news, reviews, photos, and 
interviews. No genre boundaries (though they dismiss most fusion and | 


pop-jazz). Hundreds of reviews, including imports and indies (no ad- | 
dresses. . 


sale). 


The 1984 Calendar of Olympic Games, Music, & Orwellian Dates by | 
M. Hyatt, Exene Cervenka, and 53 mail artists from around the world 
(Gallery 1331, 721 Pine St., Santa Monica, CA 90405, $6.95, checks 
to Hyatt) Beautifully printed and designed (by Exene, who also did the 
lettering) engagement calendar, the 3rd annual, with references to the 


| Editor Sam Rosenthal is especially interested in electronic rock, but he’s 
i k scene. 
also extremely supportive of local pene oar 94607, fe be oes 


The Summer issue in- 


Juded Werner Herzog and John Rockwell interviews, some short stories, 
c 


Another Room, 1435 Center St., O 
! cassette reviews, and a full page Charles Burns cartoon (he’s the guy 


$6 stable’ pith ee ey ae ae es .I guess they hope you’ll order through their monthly record | 


the Sub/Pop cassette covers). tod 
as sake Squaretown News issue 7 (1047 Olivia, ae Ar phe oe 
$1). Punkzine with plenty of personality courtesy 0 as HN ctaak 
Alice Royston. Usuals plus funny comics & Guar 


; aS subjects in the title, e.g. on my birthday (March i ss i 
| Boats Chronicle dated Sept.16, 1983 had orate Island 1979; Art Kunkin 1928.” GE Beton fabs ot Me 
| Family Tree” and a directory to Texas small ote Ce Ve \ Canadian Folk Music Bulletin, 1314 Shelbourne St. SW, Calgary, Alber- 
arts/entertainment listings/reviews for the ee en beak iasve: \l ta, Canada T3C 2K8, $10 Canadian (quarterly, includes membership 
| TX 78165, $25/9T- (every 2 weeks). $2 ie = Dg aaapeso ai. Tl in Canadian Folk Music Society). Articles, notices, reviews, and con)- 
Be os 535, Lynnwood, w i 4 ti Ae ahe Call, mee all aspects of Canadian folk music, mostly in English. The 
September issue had Bryan Adams, John : =I wad Life in Conerals ctober issue included a survey of Canadian childrens records and m 


Maiden, plus locals Next ©% 
| Sata ee saved but unpretentious just fans attitude. ae 
Bie omen Medford MA 02115, $1.50. First issue ing - e 

; ‘cht out with Pete she ey, 
i i i hn Cale and Gun Club, a nig i } 
ibeMIA’s ae Peecicaly Obscure, & Bill Parks. ena ee mel 
| recognize contributors Philip Milstein, Blowfish & Miss Lyn, 


| Viglione. ; 
Book of the SubGenius (McGraw-Hill, $ 


hat happened. - . people got very ¢ alae 

| eee ~ Hinge bogus religion was all about. Pee eck # : 
computerized Bob Barker face that smiles ipa Te Chactiof ble to our communities...” si- 
iness, namely, 

Une Sd lela mp TE spe one Quilt has, over the years, Bruce N. Duncan Publications (Berkeley Inn Hotel, Rm. 414, 2501 adh: 
| the SubGenius. From Its ’ 


| tributes to the late Stan Rogers. me 
| 
| 
| 
| 
| 
| 
| 
St., Berkeley, CA 94704, send SASEB) include a 
produced enough literature, films, and wild parties to BEE saith | : hy le Tm 
I 
| 
I 
| 
| 
| 
[ 


Cretin Bull issue 4, 1817 E. Oltorf #1055, Austin, TX 78741 : 
interviews with MDK, Burn Center, Rat of Xiphoid et aaa 
producer Spot, Not For Sale, Legal Weapon, Ian of Minor Threat so 
saver Sister Cindy, Mellissa Cobb, TSOL, & Lords of the New BES 5 
Cultural Correspondence Directory of Arts Activism, 505 West End 
Ave., NYC 10024, 212-420-8196, which I haven’t seen, is billed as “ 
catalog and reflection of the diverse methods and aspirations of ar 
ple creating new forms of art,’’ saying, ‘‘We must work together to 
end our own isolation and to make multi-cultural work easily acces 


9.95) It started out as a joke 
urious about J.R. ‘Bob 


i i i . ' ground 
competition. Finally, with the comics (sex, media, fringe society, relationships), Tele Times, the 


magazine about street people, art by street d 

punkzine Twisted Image. : Nee a 

Estey, PO Box 1924, Spokane, WA 99201, ji i 
j ‘ , is a personalzine ‘ 

by one Christopher Estey, boy homosexual troublemaker ‘ath athens 

ties to the notorious Church of the SubGenius. Highlight here is _ 

sionate poem about a male hustler by Bill-Dale Marcinko se 


Fascist Insect (Box 1765 North Highland Av., Holl 
y c a ywood, CA 
Shock value! Interviews with underground bands, record ee 9 BA 


reviews, plus trendy top ten picks, poetry, and serious articles on surgery 
, 


bondage, mental illness, and the decline of spiri 
the squeamish!—Deborah Wigger eens SO ga 


ist want to get out of the 
De Ree ‘vit of many Bob-followers, the Church developed its own 


” i : iT F 
written word and the word is “slack.’’ The Book, a sort of Bob-Bible 
is truly entertaining. Its graphics 


| give a display of the most vivid im- 
inati i rge ass 
aginations at work, while the larg rea cok ot He ese 


ortment of paranoid preachings 


nt to reconsider your pr ou : 
Haase fa pa before has there been 4 religion that teaches devou 


i ‘ust plain goofing off a c 
Pang? es money and makes no bones about it. *A Diode 


Favorite of 1983*—Donna Diode 


Pe CebBr aihcA TIiOoOWs 
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Ffanzeen, PO Box 109 Parkville Sta., Brooklyn, NY 1 
ple, $5/5 issues. Number 12 departs from “real rock n ‘8h 
somewhat with Annabella (ex-BowWowWow), Walter Steding, Divine, 
Helen Wheels, Rank & File, Philip Glass, Shrapnel, Robby Krieger, 


| 
| 
| 
1204, 1.50 sam- | 
| 
| 
Wall of Voodoo, ABBA, Gun Club, Tin Tin, and Nona Hendryx. | 
| 
| 
i 
| 
| 
| 


k’n roll’’ slant 


Flipside, even older than Op at 6 years and still only $1, is the pe es 
tial punkzine at the heart of what continues to be America $ most rabl 
punk center—Southern California. Hundreds of letters, interviews, ek 
formance reviews, photos, and cartoons tightly packed into an artfu 
yet scarcely readable, semi-literate archetypal punk format, the inspira- 
tion for hundreds of local fanzines around the country & world (duly 


noted in the ever-expanding/ changing fanzine list). ..and now da I 
even started a video version. Cheap ad rates, too! Note: publishers l Level, PO Box 50164, Indianapolis, IN 46256, $3 per copy, $5 for the 


& Hudley have a great track on the English As A Second Language | next two, payable to Dennis Baldwin. An entirely different format 
compilation documenting the troubles small press types have collec- | I far as | know: loose pages, photos, toys, clippings; a grab bag of it » SO 
ting from distributors/advertisers. PO Box 363, Whittier, CA 90608, | mailed flat or in a tube. Contributions are actively solicited; you va 
$6 for 4 issues, $5 if you send cash. f b | | 105 copies of your artwork, comicbook, whatever—and if it meets a 
The Folknik is the newsletter of the San Francisco Folk Music Club, | tain mailing and legal requirements bitincorporated: Each rae 
| 
| 


ae Clayton St., . ze oe ee ice a issues), J enough stuff to decorate a small apartment—cheap, for what you get 
eviews, a couple of tunes, notices, : : i SET od at | ; 
Free Beer ee: PO Box 412, Oshtemo, MI 49077, 30 cents, with a | Te eet siedivoren | is limited to 100 and slots are filling fast, 
new motto each time, is a menu-like fanzine devoted to sex, beer, and 
rock’n roll. Exclusives like report on the Swollen Members performance 
at the Maple Hill Mall. 
The Glitterhouse, Reinhard Holstein, Lange Str. 41, 3471 Lauenforde, 
West Germany. In German. No.2 had Bongos, Robert Wyatt (incl. com- | 
plete discography), COS, Gun Club, Motor Boys Motor, and Go- | 
Betweens. No.3 promises Introverts, Radio Moscow, Get Smart!, and | 
Violent Femmes. Reinhard would like American indy bands and musi- | 
cians to get in touch. He especially likes pop & anything reminiscent 
of the ’60s. | 
Goldmine, 700 E. State St., Iola, WI 54990, $20/yr. (12 issues). To | 
tell you the truth I haven’t noticed much difference in Goldmine since | 
corporate interests took over, though I think they may be going for 
a wider range of collectors. . _and mixing ads with editorial stuff makes | 
it harder to read. Otherwise, indies and fanzines are still given plenty | 
of space, and it’s plenty varied. Nov. articles: Chuck Berry, J ack Scott, | 
| 
| 
| 
| 
| 
| 
| 
| 


| Life On Mars, PO Box 2362, Ann Arbor, MI 48106, $5 for at least 
| ae pol (checks to Rob Wylie). Low cost tip sheet of alternative charts 
or midwest radio/retail. Wylie’s looking for more reporti i 
| clubs, DJs, stores. Sonepat oy 
| The Livin’ End, PO Box 1005, Geelong, 3220 Victoria, Australia, $3.50 
| Australian, Pix and reviews of those mod, gear ’60s and the Australian 
I punk scene of that time. Discographies, labels, good complete histories 
Lots of fotos of mini-skirted damsels, Beatle boots, the Munsters frug- 
| gging. This was the Ist issue—I hope there’s enough material to draw 
| on for awhile. The publisher may decide to expand beyond Australia 
| . . later date, so stay tuned.—Leslie Oren 
obster Tendencies, 1082 Pine St. #2, S.F., CA 9. 
: F vithy Soke. 4109, 90 cents 
| issue. Mostly poetry and stories, distributed free in S.F. Some very ol 
| eal but spotty overall.—Leslie Oren . 
| ees OH pave St., Evanston, IL 60201, $6 for 4 issues or $1.50 
I aoe au 2 ormat—two-color printing, very stylish and professionally 
i Sai ites ston pote ee format; includes interviews, 
and fitanene ce nes s’ travels, editorials. A treat for the eyes 
edia-Space’s latest is th 
I TA x aes to Paul Thomas’s ‘‘Denial,’’ which 
| into the local environment?’ 
geometrical Photos are positi 
Media-Space, PO Box 152, i 
Mine Town News, ; 
| State College, PA 
Rough-hewn collag 
(my favorite: atte 


Frankie Laine, Roger McGuinn, Cannibal & the Headhunters, Boxcar 
Willie, Jo-El Sonnier, & African music. 
The Guide, PO Box 28, Boston, MA 02112, $1. An innocuous name 
for a periodical that mixes spirituality, sexuality, and satire in its col- 
umns/cartoons/collages format. The “‘Wonder’’ issue includes ‘*7 
Wonders of Modern Food”’ (yes, Wonder Bread is among them) and 
an exclusive interview with Jello Biafra’s wife Teresa. Write editors Su 
& Sheena for submission requirements for the latest thematic issue. 
Inside Joke c/o Elayne Wechsler, PO Box 1609 Madison Sq. Sta., NYC 
10159, $1.50. Fun stuff! Cartoons, jokes, articles on anything, 
penetrating media analyses, random silliness. This is humor for the peo- 
ple, non-intimidating, moderately perverted. Photocopied & stapled.— 
Leslie Oren 
Jazz World Index is one of the networking type publications one gets 
by joining Jazz World Society, PO Box 777, NYC 10108 (formerly In- 
ternational Jazz Federation) at $25/yr. They’re a very good source of 
jazz label/artist contacts. 
Jersey Beat, 418 Gregory Av., Weehauken, NJ 07087, 50 cents. Sur- 
prisingly literate and well-written chronicle of the local music scene in 
and around North Jersey. Reviews of bands, live and recorded, done 
simply and with care. . .mostly rock (‘‘pop, hardcore, garagerock””) — 
Leslie Oren ; 
Jersey Jazz , publication of the New Jersey Jazz Soci 
AV., Verona, NJ 07044 (send SASE for info), ret Ne pede 
ees es those who have kept the spirit of that time alive. It’s very 


y audio tape. I tell ya, this ‘Research 
needs it. The captioned, diagrammed, 
ths cryptic. Hmmm. . .very interesting. 
ay aE faa! 6052 Western Australia. 

16801. Av rane: F207, 424 Waupelani Dr., 
Ba. . able in trade for other publications. 
aN pte A interesting typographical experiments 
a typewriter). Found pieces ectiate OW English manuscript face with 
badly printed and hard to OR ease ae rey 


Minitrue, PO B ; 
for vario x 4081, Sheridan, WY 82801, sent me a bunch of flyers 


| us n ‘ 
| Means, onsensical & sobering causes. I don’t know what it all 
More Mayo 
6 issues, Manne PO Box 2700, Huntington Bch., CA 92647, $6 for 
and 'S0s history. Lote qt ened L-A- club circuit bands, fashion, 
| feel, lots of picture 0 ocd clippings from old magazines give a styl 
| nostalgists, I like this gine sa pis ‘ a good chronicle for future 
Mon : y much, 
Muse Calne ee so slick. , shop eee where they get the 
r, 1394 San B 
thly). F runo Ay., S.F..C 
Jimmie Rodgers M ; ; y). Free arts/e : »S.F., CA 94110, $12/yr, (mon 
8 emorial Association c/o Univ. of Miss. Ctr. for the | reviews (and add eee monthly features stylish poh : ni 


Study of Southern Culture, Universi SS 
niversity, MS 38677. Current news and of all types of ahi for many local records, full listings, coveras¢ 


activities of the association. Discography, profiles of old-time musi- ND, PO Box 33131 A 
» Aust 


| 
\ 
l 
\ 
| 
| 
cians, pictures. Published quarterly.—Leslie O : 
} ren ae engine with internatio 
\ 
| 
\ 
\ 
| 
\ 


Philip Johnson, John M. B 


Joba Leeaan? pect * ued Stuart Ryan (Kozmik Press Centre, 48A 
., London AL, UK, 6 pounds) Psychological ¢ 
of ‘‘the demons that drove the most infl i eects ager eeth 
di uential artist of the late 2 
century.’’ Another Lennon worshi : SHAS 
p tome; some good pi ; in- 
teresting mainly for being written entirely in British, A io ne 


dix details Lennon’s su inspirati i 
Als pposed inspirations for certain songs.—Leslie 


issues of CMJ 
In awhile, 
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100-2-achter, 1072CX | 

i krand #60, c/o Albert Cuypstraat 

eee Holland, $1.50. Dutch language ga ee ia 
i lish bands—Svatsox, Squits, » Blitz, 

See vert interview and more.—Steve Kiviat | i 
inted Subvert fanzine Crass intervi I At 

TP Contain Potential, c/o Alternate ee rig a | I ee 

1 of a group agains ¢ 

Or eatin ce hort.’’ Philip Glass review, Joy 
i hine music, or muck for short. p 

eee co ae Anderson—detailed analyses of pe res ee ! 

i v- t format.—Lesli ; : i 
tual performers in a Seg oS oe oes of news, reviews (live, | tle, WA 98118, 50 cents. Boy, this is some sick stuff! iomednclikte Hese 
The Noise ‘‘Rock Around Bosto & observations about the local horrible cartoons about dybbuks and hippiestomping. Totally gross! 
records & elisa ph aeadae System, Limbo Race, Lyres, Del | Great, if you’re into it.—Leslie Oren 

s like Psycho, ¢ 1 3 
Fates Flaghbarhoods: Native Tongue, Dredd Foole, and all your | | The Reader, with free wacky ealncnet 


g Cartilago (c/o Jim Groebner, 2641S. 41st St., Lincoln, NE 
| 68506, $1). Opinionated but not too informative reviews of doom- 
sayers/industrialists plus morbid drawings characterize this one. 
| Punk Lust c/o Wilum Frogmarsh Pugmyr, 5021-43rd Av. So., Seat- 


ve seen from Chicago (Box 


other favorites. T. Max, 74 Jamaica St., J .P., Boston, MA 02130, 50 | 11101, Chicago, IL 60611, $15/yr.) and Los Angeles (5225 Wilshire 


Blvd., Suite 324, L.A., CA 90036, $10/yr.), havea good thing going, 
cents. 06473. $15 for 12 functioning as literate, fun-filled, provocative guides to their respec- 
Nostalgia World, PO Box on Sets, Sa bi Lots of classifieds | ] tive metros. L.A.’s features great cartoons and the funnest ‘‘music’’ 
issues. For collectors of print and ‘il : terica; articles about collecting. column (former Olympian Matt Groening gets merit badges for both), 
from people looking to buy and 0 oe. _“peslie Oren | but I prefer the more down-to-earth movie reviews in the Chicago ver- 
Newsprint format put together 4 1 Sey pace. I’ll just have to | | sion (the newMovies on TV uses blips from L.A.’s, which makes me 
The Offense Newsletter continues a I’m up to issue 29 for J uly 29, | ] nervous). L.A. has Richard (nee R.) Meltzer, which makes for a steamy 
resign myself to never catching aa : A /or exhilarating letters, a press j letters section. Both have the wonderfully superior Cecil Adams answer- 
L9Bs niet racinties EE eae seareat verbatim (an example of editor | ing people’s stupid questions, no t 
release about a heavy meta 


opic too trivial, and naturally redhead- 

Andy Schwartz’s unofficial but to- | J ay cartoonist Lynda “Dr. 1” Bay, suger tural re 

HOS se aed sae rt, Baboon Dooley comic, Steve \/ Recordings of Experimental Music (104 Fern Av., Collingswood, NJ 

Miles Ouest fr Trash,” whe e he co-crowns 7% Japancs es 08108 , $9 for SIX Issues). Indepth reviews of recordings & books in the 

Le ae Wot Id (with ZZ Top, o’course), Tim's experimental axis, including contemporary classical and new rock (with 

Give band list (U:8. Emb ee Fleshtones, Flipper: elsewhere: | mail-order addresses for access), plus special discographies and inter- 
fave band list (U.S.: Embar , 


; inds...a few rushed to views (e.g. John Cage, David Behrman, Robert Ashley). They’re looking 
Birthday Party, Monochrome Saar pte the usual perfor- for more distributors. 

break up at hearing the news), ai a good source of info about 1m- Reggae Quarterly, 10 Walmer Rd. #1501, Toronto, Ont., Canada MSR 
mance/recordings/ publication revie A make the mistake of thinking 2W4, $12/yr. Canadian (4 issues). #3 had interviews with U Brown, 

‘ports and fanzines (when Tim ai /demons). Send 50 cents for sam- i Sugar Minott, Sister Nancy, Augustus Pablo, Ray I, Leroy Smart, and 

" we’re all tuned in to his private Jo me H 43212. J ohnny Osbourne, articles about Sugar Minott, Don Carlos & Gold, 
ple to PO Box 12614, Laas te on Australian and New Zealan- | Roy Shirley, Rockers International, dubmasters, and Barrington Levy. 
One Step Ahead keeps you ae a bands like Midnight oil, Inxs, Printed on glossy stock with full-color covers. Essential for students 
dish popular music & Coke a pen Hunters & Collectors, he Ss begin ene coe. 
Dia ae ee cee news, reviews, discographics, yinm, Ox » Saskatoon, 
Enz, and the Birthday 2 


Sask., 57K 6C7, Canada, $9.75 
$18 for 12 issues (yr.) to 6038 Reseda | Canadian for 6 issues. Trendy, 
) 


eclectic music and arts mag—the cover 
photos in a newsletter format. | looks like the British Face, but it has a more homespun editorial ap- 
Blvd., Tarzana, CA 91356. Av., Akron, OH 44320, 40 cents proach. Reviews, fashion, cultural history, etc.—Leslie Oren 
Onn'the yanlesy one Cee clippings and off-the-cuff commen- Rock & Roll Confidential #5, Box 1073, Maywood, NJ 07607, $1.25. 
plus stamp). A nice combo 


ry ke fora fun read. Fifth issue alsohadCH3 | An interesting but expensive 8-page newslette 
j ition make tor . 
tary/artful juxtaposition 


r edited by Dave Marsh, 
: the famous rock critic/author. Corporate spons 
some news and reviews. | 


3 ABA ere eR a orship pr aock politically 
os interviews, int, NY 11356). Peace and socia y concerned major la el rockers, criticism of Rolling Stone, 
Q sae Dae (Patch, PO Box 238, Saale ae a a for nuclear | some record reviews, and a fascinating article about a DJ’s sojourn 
movement fanzine. ‘‘A public ae ee poetry, and ideas of what | from Connecticut to Georgia and how the 
; fF y ’ % 


gospel, R&B, oldies, and 
awareness’’ that would like artwor 


intain peace 3 | country stations he listened to pointed out the reality on Urban Con- 

doing to help maintain a ents. Phoenix area anc temporary radio ‘‘that if the artist comes from Jackson, Miss rather 
ties $27 Ww. 13th St., Tempe, AZ 85 abs Oren | than the South Bronx, it’s right back to the rear of the bus.”’—Steve 
bevoni punk scene news and reviews. — Champaign, IL 61820, | Kiviat . 


Psychedelic Boneyard, PO Box 2974 iting characterize this tabloid i Rockpool Newsletter (50 W. 29th St., NYC 
75 cents. Indepth reviews ani 


10001 , $65/yr. for 26 issues) 
usually also featuring interviews with is naib uev Rove sees with charts (incl. reggae), some recom- 
hronicler of the area rock scene, hrough town. an eee ee 

Kanal like the Blasters who cruise t et Rules for the Revision of Poetry by Lance Banbury (71 Recreation St, 
.,_ Dal - Tweed Heads, NSW 2485, Australia) 80 of them including: (27) The 
connection of a literary work to the world is personal. (43) Prostitu- 
tion of philosophic thought for the sake of readership approval is to 
be resisted. (69) Crisis is the fuel of art, (80) Always write in Spring. 
I picked short ones. 
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*S UNRELEASED LLL LENGTH SONGS 
* REVIEWS +- < 


AVAILABLE AT 
” YOUR LOCAL RELORD $ 
OR SEND EYL SO + 
OR $22, 


Toe #4! Tee WEST, LEZOVES ge 
REEN ON RED, PA CYCLONES, ’ 
Ye WPANEFE , Fumnly PRLS , AVENGERS, 

CHROME , LETS MLTIVE + HILYE ? 


p ; ; A MEW QUNET 70 Promore 
IE latins fo PEMD Us YO SOV IY TAFE 
+ HE Wht REVIEW IL tn YONG SUES. 


PALACE OF LIGHTS RECORDS 
POST OFFICE BOX 4141 
SEATTLE, WA 98104 


from 


Miultiphase Records 


Cari VVeingerten 


x 


Sale Orrnisrtan 


COMPOSER X - A lively llection of studio works 
fran the synth Player for Dela Tactics, Musicassette only. 
WINDFALLS = A uni meditative ang 
seductive textures, 


The second Lp from Weingarten & Ormiston. 
DISTRIBUTION: GREENWORLD NMDS, IMPORTANT RECORDS 
DUTCH EAST INDIA, CONSTANT: CAUS 


E, and Lotus RECORDS in London. 
MULTIPHASE RECORDS 6955 CORNELL AVE ST. LOUIS MO 63130 USA 


THE TALKING Is OVER! 


| Shake & Shout (Box 114, Roseville, 2069, Sydney, NSW, Australia, 
$2?). No longer a full-on modzine, S&S has a heavy emphasis on British 
and American R&B, blues, and soul, issue 10 including the Saints, Jam, 
Stupidity, Cockroaches, Mustard Club, and more. They’d like to get 
| in contact with other bands, organizations, and ’zines interested in 
rhythm and blues. 
Sipapu, c/o Noel Peattie, Route 1, Box 216, Winters, CA 95694, $4 
for 2 issues. Alternative to mainstream journals for library personnel. 
Articles relevant to the community of archivists; with a distinct slant 
| toward small presses and unusual literary-type happenings. Too bad 
| it only comes out twice a year—this is a high class, worthwhile publica- 
tion that is well worth a try. 
Smash!, c/o Jed Hresko, 299 Tappan St., Brookline, MA 02146, $1. 
| No.5 interviewed the Freeze, North Carolina’s Corrosion of Confor- 
mity, Husker Du, MDC, and Jerry’s Kids, had scene reports from 
Philadelphia and NC, and featured more indepth reviews than most 
| punkzines. : 
Snack, PO Box 70142, Seattle, WA 98107, 50 cents. Snack likes to get 
| his (?) opinions out about idiots and movies among other things. Number 
1 features actual transcription of punks on Donahue, Number 2 talks 
| (complimentarily) about Seattle band Circle 7. Both have pictures of 
vaginas. : 
| Sonic Report, PO Box 2837, 3000 Rotterdam, Holland, is a slick 
magazine all in Dutch about electronic music bands and equipment. 
Readers think Tangerine Dream are tops. U.S./ Canada subs are DFL. 
40.-- payable by International Money Order. 


Stic, Postbus 3201, 1001 AA Amsterdam, Holland, try sending $1.50. 


Glossy ad and photo filled magazine written in Dutch with David Byrne, 
| Channel One studio in 


Undertones, King Sunny Ade, Residents, stud) 
Jamaica, Nasmak, Coati Mundi, and musical equipment articles i 


issue I saw.—Steve Kiviat 


| Swill, 55 Sutter #375, S.F., CA 94104, 50 cents, satirizes local punk | 
by Eldridge Cleavage. Came postage | 


| and baseball scenes/teams. Edited 

due, natch! 

| Symphonic/Popular Entertainment, 

| MA 01890, $1.50, comes out quarterly. Maybe I’m exaggerating a bit 

| to make the point, but if you think of this as the Shaggs of fanzines 
you may understand why you might be interested in a fanzine that is 

! mostly about the Boston Pops and Boston Symphony Orchestra.— 


Philip Milstein 
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T.B.S, Publications, 4 Costley Ct. 


, Kent, OH 44240, has a number of 


small press publications i 

availab 
Boredom, Time Worm, B 
(Trout Gazette). 


TKO, Fine Art Division, Fanshawe Colle 


including select issues of 
: Fu 
Cornfield Review, and Le Canard Sadegs 


“Turbulence”’ (see radi i 
10 section). 
sorship. Number 4 will be on site 


Tuber’s Voice, c/o Couch Potatoes Rt. 1,B 
$6 for 4 issues. The Couch Potatoes’ Saiiosk 
Reclinus. ”” They’d rather lie around watchin T 
Don t miss their exciting surveys! Plistiratan 
during the commercial.—Léslie Oren 9 
Umbrella, in financial doldrums oy. 


327, Dixon, CA 95620 
“Sic Semper Potatum 
V than do anything else, 
tertainment, perfect for 


| 
l 
| 
! 
| 
l 
| on, ; 
| Printed thematic arts ma 
l 
| 
! 
l 
| 
I 
l 


mative Reader’s Digest,” 


MAL MN ceslecainoe ees Tnative press. 4306 Upton Av. So., 


Video Guide is a 16-page tabloid on nice Paper that talks about ind 
n epen- 


© Exchange Societ 
Vancouver, B.C. Canada V6A 1G3, $10 U.S. (five a eee 
. so 


ion Catalogue fi 
Warning, PO Box 102993, Anchorage, AK 995 rey ; ‘$s for next 
’ , ex six 


issues. Now a year old, editor Bill Bored and crew seem to have pl 
plenty 


Hannah and friends in jail for Political Beuibinen hence Sh - 
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Fre Snes oe oe a aeas a 

Pop 
TOM GOULD 4 of 
“The sincerity is unmistakable” 4 


y 

—OP Magazine/( J } 
“Recalls Dion, Buddy Holly, / J 
Eddie Cochran. Warm, vivid songs, 

§ a substantial talent” te a 
—Wayne Robins, Newsday 


I “Rock n’ Roll, Country Swing, Blues 


and more” # 
—New York Mag. 


; / 
| The Rhythm Bandits Album ’84 / 
fm 12 Songs on Cassette Tape $6.00 / , 
@ Restless Records - Box 419, Huntington, NY 11743 | 


—CHRISTI 


With ALAN VEGA!! and BRUCE 
ANDERSON (MX-80 SOUND)! 


Performs music by Lou Reed, 
Richard Hell, Patti Smith 


[The Ramones, Suicide, and 
more. 


$7.00 IONY 


POs BOX 22113 Sunset Station, SF,CA 9 


4122 


THE ST/CKMEN 


GET ON BOARD: EP 


BU NNYD RuUMS 


FEATHERS WEB-EP -PKD-LP 


EXEC UT\WE SLACKS 


BY -ROUGHT ‘ 
M cW MUSIC OST AI ijn 
1 J 


DUTCH EAST IN 


We’ll mention stations once every few issues as long as they keep in 
touch with us and don’t play what every other station plays. Code: K— 
plays all types of music, R—rock, J—jazz, T—traditional (i.e. bluegrass, 
blues, folk). Listings go roughly East to West by zip code, foreigners 


first. 


bbb dade ert TI IIIT TTT Try 


‘“T’Heure Exquise de Radio 21” is a new wave program that runs Mon- 
day to Friday from 10pm to lam interested in everything that would 
be interesting to modern youth—indy labels, fashion, fanzines, video, 
etc. Jean-Louis Sbille, Radio 21, RTBF, boulevard Reyers 52, 1040 Brux- 
elles, Belgique. 
3PBS, PO Box 210, St. Kilda, 3182, Australia, is a non-commercial 
station that ‘‘desperately needs all types of indy material, also any spoken 
word, experimental material.’’ 
CHRW 94.7 FM, University Community Ctr. Rm.42, U. of Western 
Ontario, London, Ontario, Canada N6A 3K7. Two indies in top 30; 
however, Turbulence, Sundays 10pm-midnight, is a fascinating-sounding 
collaborative radio project ‘‘which discusses the complexities of art, 
for itself, and for its value in and to our society. Recent programs: Euro- 
pean Sound Art, Buckminster Fuller, Art Magazines. Some are available 
on cassette from Turbulence, 998 Commissioners Road W., London, 
Ont. N6K 1C3. 
WMHC 91.5 FM, Mount Holyoke College, South Hadley, MA 01075. 
R. Top 3: Aztec Camera, Los Lobos, Fleshtones. 
WMFO FM 91.5, PO Box 65, Medford, MA 02153. ‘‘Freeform: in- 
dependents & out; Mental Notes: Bohack, Debile Menthol, Goebbels 
& Harth; Research Building: radio improv seeks exchange of 
materials/radio concrete.’’ 
WZBC AM/EM, McElroy 105, Boston College, Chestnut Hill, MA 
02167. New phone: 617-552-3511. R plus special shows—hardcore, reg- 
gae, country, jazz, R&B, all pretty good & indies-oriented except J and 
R&B. Top R: Eyeless in Gaza, Kraftwerk, Durutti Column, Love 
Tractor. 
WUNH 91.3 FM, Univ. of NH, Durham, NH 03824. R, J, reggae, about 
20% indies. 
WBOR 91.1 FM, Bowdoin College, Brunswick, ME 04011. R. ‘‘Adven- 
ture Hits”: 3 O’Clock, Big Boys, Colored Box, Lose, Chrome. 
WRTC 89.3 FM, Trinity College, Hartford, CT 06106, Att: Scott 
Jackson, Jazz Director. Top: Pastorius, J. Tacuma, J-L Ponty, 
Spyrogyra, B. James. About 25% indies. 
WHUS 91.7 FM, Box U-8 R, Storrs, CT 06268. R, J, R&B, classical, 
some indies. . . but a lot less than last time we mentioned them! 
“Synthetic Pleasure,’? c/o WFMU, Upsala College, East Orange, NJ 
07019. Electronic music. Producer Richard Ginsburg also puts out a 
contact list of sources. 
WTSR 91.3 FM, Trenton State College, Trenton, NJ 08625. R plus 
reggae, blues, gospel, and R&B shows. Over 50% indies on heavy 
airplay. 


WVER 91.3 FM, PO Box 166, Vassar College, Poughkeepsie, NY | 


12601. R with classical, blues, J, and reggae shows., all pretty good, 

R could stand to be more adventurous. 

WRUB, SUNY/Buffalo, 111 Talbert Hall, Amherst, NY 14260. R, 

about 10% indies on heavy. 

WRCT 88.3 FM, 5020 Forbes Av., Pittsburgh, PA 15213. R, some J. 

Top 5: X, Slash sampler, D. Bowie, Siouxsie, Nina Hagen. About 30% 

indies, 

WARC 90.3 FM, Box C, Allegheny College, Meadville, PA 16335. 65% 

R, 10% classical, 8% reggae, no indies to speak of. 

WDEM 91 FM, 304 Sparks Bldg., University Park, PA 16802. R (4 

indies), ‘University of Jam’’ 17 hrs./wk looking for funk/black con- 

temporary material. 

WSRN 91.5 FM, Swarthmore College, Swarthmore, PA 19081. R (about 
40% indies), J (about 75% indies but not much what I would call jazz, 
____ favoring the new Impressionists), and folk (all indies, mostly Rounders 

& Flying Fishes). frit ' 
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WGBW 91.5 FM, UWGB, Green Bay, WI 54302. R & ‘‘non-rock,’’ 
need indies. 
KRLX 90.3 FM, Carleton College, Northfield, MN 55057. Mostly R, 
about 4 indies—Safety Last, James Bryan (a fiddler!), & Insect Surfers 
in top 10. 
KVSC-FM, 140 Stewart Hall, St. Cloud, MN 56301. Saturday morn- 
ing folk show is good; R, J, and R&B programming not as interesting. 
WRRG 89 FM, 2000 Fifth Av., River Grove, IL 60171. AOR with 
special shows (new rock/punk, reggae, Latin, blues, and R&B). David 
Anton, who dyes the new rock shows is in ‘‘desperate need of indies.”’ 
KMNR 89.7 FM, Box 203A Mining Bldg., Univ. of Mo.-Rolla, Rolla, 
MO 65401. Xi, need indies. 
KZUM 89.5 FM, new address: 244 North 10th St., Lincoln, NE 68502. 
X, community-access station. 
WWOZ 90.7 FM, PO Box 51840, New Orleans, LA 70151. Unique com- 
munity station that focuses on jazz, traditional music, folk arts, & the 
cultural heritage of New Orleans and surrounding area. 
KTRU, Rice Memorial Ctr., Rice Univ., PO Box 1892, Houston, TX 
77001. Mostly R, 40% indies getting heavy airplay. Would like more 
indies, especially world music. ‘‘Chicken Skin Music’? is all types of 
traditional musics, good variety. 
KGNU 88.5 FM, PO Box 1076, Boulder, CO 80306. X, many indies. 
KUNM 90.1 FM, Onate Hall, Campus & Girard NE, Univ. of New 
Mexico, Albuquerque, NM 87131. X, many indies. Top: James Bryan 
eu George Russell, Oingo Boingo, DeDanaan, Heartfixers, TT 
ub. 
KCRW 89.9.FM, 1900 Pico Blvd., Santa Monica, CA 90405, R, J, reg- 
gae, and at least one avant-garde show. +n 
KPFK 90.7 FM Pacifica Radio, PO Box 8639, Universal City, CA 91608 
X, mostly indies. Many radical news shows and discussions, 
KCR 99 FM, Associated Students, San Diego State Univ., San Diego 
CA 92182. R, % indies on heavy airplay. ‘ 
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That’s why after months of nagging 


IVE THE GIFT THAT SAYS YOU’RE COOL 


_..uh SAYS YOU CARE. ..OR DON’T GIVE 
AT ALL—BUY A T-SHIRT FOR LIL’ OL’ YOU! 


Age 

r___ [| small CJ medium 
Ll large () X-large. 

Race ce eihiwarie, vio.) TRE ge «Cl black-on-pink 
ORD ALS BN NAY 4 | gmebleecsaadeie dirham Renee RUMe EOF ye DS L) pink-on-black. 
(quantities are limited— 3 


3 please list acceptable 
$8 apiece ($8.50 overseas, $9 rush Orders) to: substitutes) 
LOST MUSIC NETWORK, PO BOX 2391, OLYMPIA, WA 98507. 


Orders needed by a certain d 
expected within 21/2 weeks 


$1 extra must be enc! 
envelope. Foreign rush orders can not be cheats ans & RUSH marked on 


NAME 


ADDRESS 


David Rauh 
MEE > 52/q-U0-YUId 10 yuid-uo-yoej/q—Soquiod 4ojO9 asqeuolysej OM} U 


Shirts are 100% cotton and not too tight around the neck. 
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a Barbara, CA 93107. R, J, reg- 

awes, Bill Evans, Coleman 

y McGriff. 

tos Hills, CA 94022. 

lots of specials. ae 
94704. Hardcore rs 
assettes. .° . 
ional. ,°** 


ox 13401, Sant 
incl. Hampton H 
instrels, Bob Mover, Jimm 
12345 El Monte Rd., Los Al 
ms, including 
Berkeley, CA 
many indies, play c 
X, including internat 


CA 95064. ‘‘We pro- 
| (Eastern & 


B 91.9 FM, PO B 
20% on heavy, 
Shadow M 
hill College, 
eresting sounding progra 
FM, 2311 Bowditch St., 
funk, industrial, & pop; 
3, Santa Cruz, CA 95061. 


awkins ’ 


KALX 90.7 
nk, reggae, 
USP, PO Box 42 


indies. 
ee 88.1 FM, Univ. of Ca 


m everything from African c 
Western) to folk, country, & blues. 
KHSU-FM, Humboldt State Univ., Arc 

indi 1 told. 
about 60% indies al eS ones 


born 
VS 90.3 FM, 14 Lower Free ; 
Pies, with fair J & pretty good T, too. However, 


i led. 
bey being 7, 4000 E. 30th Av., Eugene, OR 97405. Mostly J, some 
aoe B ; pout Yy indies. Top: Marsalis, Microscopic Sextet, 
aed coli Booker, Kim Parker. 


-McShann, Joe Sealy, Pastorius, James 
aves Natatan Oregon State College, La Grande, OR 97850. Music 


Se rabis motto: ‘‘Be adventurous always...’’. He’s a big sup- 
ae of indy labels & programming reflects that. tera 
5 UU 90.7 FM, 3rd Floor, Compton Union Bldg., Pullman, 
Boies R some J. Just starting to get into indies, * would love to play 
a d’em.’” 
KWCW °M Set Whitman College, Walla Walla, WA 99362. Mostly 
R, about 40% indies on heavy. 


a 


This is a list of all those who, buy Ops from us direct—stores, 
distributors, & a few enterprising individuals. They’re generally 
an honest lot, though often teetering on the edge of. ‘financial ruin. 
All financial agreements should be spelled out to the letter, and 
even then you’re going to have to be really persistent to get some 


lifornia, Santa Cruz, 
music to rock to classica 
ata, CA 95521. R, T, R&B, J, 


16. Mostly R, many 
at last word station 


to pay you. Good luck! 


Aquarius Records, 3961 24th St., S.F., CA 94114. 
Armadillo, Ed Ferrer, 928 California Av., Venice, CA 90291. 
Art in Form, 2237 Second Av., Seattle, WA 98121. 
Avenue Victor Hugo Bookshop, 339 Newbury St., Boston, MA 
02115. 
Tim Barwald, 1007 N. Division, Urbana, IL 61801. 
Boogie Records, 773 W. Michigan, Kalamazoo, MI 49007. 
Bookman, Steve Bailey, 5350 Strohm Av., Unit 1, N. Hollywood, 
CA 91601. 
Bop Shop, Tom Kohn, 436 Hazelwood Av., Rochester, NY 14609. 
Constant Cause, 1355 E. Montgomery (PO Box 15243), Phila., 


PA 19125. 
The Distributors, Michael L. Turner, 702 S. Michigan, South Bend, 


| IN 46618. 
Down Home Music, 10341 San Pablo Av., El Cerrito, CA 94530. 
Dutch East India Trading, 45 Alabama Av., Island Park, NY 


11558. 
Dutchy’s la Cave du Disque, 1587 St-Laurent, Montreal, Qbc. H2X 


Eureka, CA 95501. 


2S9, Canada. 
P.O., Perth, W.A. 6000, 


Eureka Record Works, 408 F St., 
Ex-Poseur, Box 41 Aberdeen St. 


Australia. 

Flamin Groovies/Jim, 29 Eas 
Greenworld, 20445 Gramercy Pl., T 
| Guild News Agency, Att: G.D. Terry, 
7 1005, Chattanooga, TN 37408. 
Highlife Records, 1317 Commercial Dr., Vancouver, 


3X5 Canada. 


orrance, CA 90501. 


stiches 2 


ton Av., New Brunswick, NJ 08901. 


2219 Rossville Blvd., Bldg. 
BiC,, VSL 


Home of the Hits, 1105 Elmwood Av., Buffalo, NY 14222. 
27 Bowens Wharf, Newport, RI 02840. 


ew York Blvd., Jamaica, NY 11434. 
Lawndale, CA 90260. 
IL 60610. 


399 N. Euclid, St. Louis, MO 


Honey Chrome/Walter, 
Important Records, 149-03 N 
Important/Brian, 14505 Hindry St; 
Jazz Record Mart, John, 11 W. Grand, Chicago, 
Left Bank Books, Barry Liebman, 
63108. 
Ludwig Van Ear, 1813 E. Locust, Milw., WI 53211. 
Main St. Records, 213 Main St., Northampton, MA 01060. 
57 W. 84th St. #1C, NYC 10024. 


Anton J. Mikofsky, 
New Music Distribution Service, 500 Broadway, 4th fl., NYC 


10012. 
New Prospective, Shawn Ferguson, 3138 Bellevue, Toledo, OH 


43606. 


Newsy, 139 S. 20th St., Phila., PA 19103. 


Oar Folkjokeopus, 2557 Lyndale Av. S., Mpls., MN 55405. 
Octopus Books, 2250 W. 4th Av., Vancouver, B.C., Canada. 
Plan 9 Records, Jim Bland, 2913 W. Cary St., Richmond, VA 


23221, (804) 353-9996. 
Postively 4th St. Records, 208 W. 4th, Olympia, WA 98501. 
Poverty Records, 2719 Central E., Wichita, KS 67214. 
Prairie News, Tom Scott, 2404 W. Hirsch, Chicago, IL 60622. 
Pure Pop... Records, 115 S. Winooski Av., Burlington, VT 05401. 
Rainy Day Records, Westside Center L, Olympia, WA 98502. 
Record Recycler, Mark, 5824 Forbes Av., Pittsburgh, PA 15217. 
Records On Wheels, Randy Johnston, 621 Yonge St., Toronto, 
Ont. M4X 1Z5, Canada. 
Rhino Records, 1720 Westwood Blvd., L.A., CA 90024. 
RockIt Records, Augustine’s Plaza, Rt. 1 Northbound, Saugus, 
MA 01906. 
Rock’s in Your Head, 157 Prince St., NYC 10012. 
George Romansic, 46 W. Etruria Apt. D, Seattle, WA 98119. 


Rough Trade, 326 6th St., S.F., CA 94103. 
S.C.M. Book Room, Daniel, 333 Bloor St. W., Toronto, Ont. MSS 


1W7, Canada. 
Seidboard World, 75 Bleecker St., NYC 10012. 


Serendipity, 1945 Q Francisco Blvd., San Rafael, CA 94901. 
Square Deal, 169 Prado Rd., San Luis Obispo, CA 93406. 
Systematic, 729 Heinz Av., Berkeley Industrial Ct. Space 1, 
Berkeley, CA 94710. 
TESC Bookstore, TESC CAB, Olympia, WA 98505. 
This Ain’t the Rosedale Library, Dan Bazuin, 110 Queen St. E., 
Toronto, Ont. MSC 186, Canada. 
Total Circulation, 300 Hudson St., Hackensack, NJ 07601. 
Tower Books warehouse, Ken Koch, 1650 Cebrian Way, West 
Sacramento, CA 95691. 
Upstart Dist., 11343 Homedale St., L.A., CA 90042. 
Vintage Vinyl, 925 Davis St., Evanston, IL 60201. 
Wamid, 16 E. Harrison St., White Plains, NY 1060S. 
Washington Project for the Arts Bookstore, 400 Seventh St., NW 
Washington, DC 20004. dad 
Waterloo Records, Louis, 221 S. Lamar, Austin, TX 78704, 
Wax Stacks, 2254 Lee Rd., Cleveland Hts., OH 44118. 
Yardbird Records, 2809 Bird Av., Coconut Grove, FL 33133. 


4 THE U STUFF: not much to show for this issue’s namesake 
letter, so I stretched it a bit. Underworld’s demo tape shows 
them off as the flower children they are; their sound belies the 
fact that we’re a decade and a half removed from the Summer 
of ‘Love. ..6546 Hollywood Blvd., Suite 201, Hollywood, CA 
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90028. 
The inimitable Dick Urine has returned to helm the knobs for 


yet another GG Allin and the Scumfucs tape. Turn it up and 
they’re right there in your living room—like an ugly stain on 
the carpet. ..and the longer they stay, the more at home they 
seem. In a strange way, this is dangerous. Write GG, Box 54, 
Hooksett, NH 03106. Not for the squeamish. 

The Best of America Underground is the name of one of the 
tapes we got this time from Reach Out Int’] Records. It’s a com- 
pilation that was produced in cooperation with Trouser Press 
Magazine and features quite a few memorable numbers like the 
Tweed’s ‘‘Underwater Girl’’ and ‘‘I, Bizarro’’ by the Bizarros 
along with wonderful selections by R. Stevie Moore, Armand 
Schaubroeck, Pylon, and the Shoes. Over a third of these songs 
are at least five years old, which gives the project some depth. 
The other tape that arrived this month from ROIR was Sym- 
phony (No. 1) by Glenn Branca, subtitled Tonal Plexus—more 


on that one next time. They’re each about $10 from ROIR, 611 ; 


“Doctor Dancing Mask,”’ Neil Kvern’s tape of ‘‘pianoisms” 
5 a contemplative experience, with little modulation. The 
1 (7) undertones and beautiful presentation help to off- 
ive length. $6 ppd. from Kvern, 2705 3rd N., Seat- 


s provide 
mystica 
3 set the excess 


the right channel, the left is ‘‘up to you mentally.’’ No doubt. 
The counterpoint that’s provided consists of warbly synth with 
a moaning voice. It’s available for $4.50 from Quetzlcoatl 
Records, Box 14332, West Allis, WI 53214. 

Cosmic Overdose’s ‘‘Final Koko’’ provides a bit of Swedish 
synthrock. The 8-song cassette Ip is distributed by See You — 
Later, PO Box 322, 3000 AH Rotterdam, Holland. 

Deadlines is the first cassette single from Toronto according 
to Portable Prod’ns (219 Harbord, Apt. 5, Toronto, Canada). 
Punchy rock with treated vocals. A pleasant way to spend 3-4 
minutes.—Robin James 

dk has a new address (53 Niagara St., Toronto, Ontario, MSV 
1C3 Canada) and a new cassette, Bad Taste in my Mouth. Lots 
of felt pen action on the clear plastic cover and tangled word 
snarl of liner notes. Synth snappin’ and poppin’, electro per- 
cussion, treated vocals, and some kind of brass, also treated.— 
Robin James 

The Fundamentalists’ latest is called ‘Faith v. the 20th Cet 
tury’’ & is available as part of a C-90 that includes ‘‘Supply 
Side at Work”? and “Armageddon on Eight Track’? (both 
reviewed—ecstatically—previously herein). Some highly intrigu- 
ing noise here and you can have it all by sending $4.50 to Bob 
Forward, 812 Stadelman Ave., Akron, OH 44320. 

Bryan Medwed has a cassette titled “Sorry No Help Wanted’ 
which contains seven compositions spanning folk (dulcimer); 
electronic (Buchla), sound text/poetry, politics, agriculture, 4” 
good old rock and roll, Available for $5 from Stuart Hallet’ 


man, 7028 Boston Harbo 
98502—Robin James FRoad: NE, Olympia, 


Broadway, Suite 214, NYC 10012. 

And the rest of the story... 

The Dave are a neo-primitive duo who’ve produced their first 
| 


tape for public consumption. This modern tribal romp is 
available for $2.50 from 2256 Market, Apt. C, San Francisco, 
CA 94114. 

On-Slaught consistently provides us with one of the most 
challenging and worthwhile cassette periodicals we’ve seen. 
Their 4th issue contains pieces by the Doo-Dooettes, Sleep 
Chamber, Sue Ann Harkey, and Ony (all familiar to 
Op/ Castanets readers) to name a few, plus reviews of publica- 
tions and recordings and more. This bastion of free expression 


| pees by Idiosyncratics, 832 Empire Ave., Ventura, CA 
| _ Action and Reaction (Critique of Leisure Co i 
(Cityzens for Non-Linear Futures, c/o Sue Ann Hoe eG 
Box 2026 Madison Square Sta., NYC 10159), Attrition and 
Audio Leter collaborated by cassette correspondence to create 
an industrial strength collage. Sound and words. Attrition i 
an all- electronic ensemble from Coventry, UK and Audio L ig 
is from Seattle, USA. My favorite song is ‘‘For the Child”? ae 
vocals by Chryss of Attrition, There is also an Attritio ar 
available from 143 Moat Ave., Coventry England CV3 ABW 
Nothing is Something is another Cityze Re 
Sue Ann Harkey (adding piano toh 
| struments) are Elliott Sharp (see 
a! McGrath (both from Audio Leter) 
sound is further developed and mor 
her previous cassettes. The bass in t 
is the kind that will follow you aro 
is sung with strong rising piano 
_ Robin James 


“Best Packaging of the Month Award* goes to the Lege 


ns tape. Accompaning i 
dary Pink Dots this time, for their Kleine Krieg (Little bie 


€r repertoire of musical in- 
S44), Bob Jenkins, Jeff 
and Robert Hinrix. The 
e effortless than some of 
he song ‘‘The Homeless”’ 
und all day, “‘Hermione”’ 
and is one of her best songs,— 


Includes ‘‘Soma Bath,” ‘Stoned Obituary,’’ and “Thursday 


C m 235 (who were featured in the T iss¥# 
astanets), Oberauelerstrasse 1, 5202 Hearne “West Germaty 
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Impassioned Restraint is from Approximately Infinite Musi- 
que Int., PO Box 33, Tucson, AZ 85713. Most improvised music 
just doesn’t survive the documentation process. This does very 
well! Wind instuments, keyboards, vocals, percussion, synth, 
recorder and flageolet. Hats off to Richard Cooke, Ann 
Kingsolver, and Matt Finstrom.—Robin James 

Congo Eels are a modern noisy garage band. They have songs 
about juice, your sister, reasonable doubt, and other themes. 
Torture Symbols are less concerned with songs. They are both 
in one hand-painted label. Write to them c/o Nad Rednips, 11 
Woodrow St., Lyndora, PA 16045—Robin James 

Montreal’s Og Music sent in their first two releases. ‘‘Gum- 
bo’’ by Deja Voodoo (‘‘17 Sludgeabilly Greats’’) provided some 
real diversion but ‘‘Dirty Business’’ by Condition (progressive 
throb rock) failed to distract, with the exception of their cryp- 
tic cover of ‘‘Ghost Riders in the Sky.’’ PO Box 182, Station 
F., Montreal, Quebec, H3J 2L1, Canada. 

Music Works Magazine (30 St. Patrick St, Toronto, Ontario, 
Canada) has released number 26 ‘‘Maritimes and New- 
foundland,’’ $2 for the magazine alone, $5 with complemen- 
tary cassette. Truly a delight! Very informative and wholesome. 
We hear from Emile Benoit, old time fiddle player from Black 
Duck Brook, Newfoundland, his interesting perspectives and 
self-taught music; also bagpipes from St. Johns, Newfoundland; 
foghorns, some electronic music, whales, and loads of color. 
The cassette was compiled by Gordon Monahan and the mon- 
tage/editing is by John Oswald. The magazine discusses the 
music projects, musicians, and trends of the region. Interviews, 
scores (including the score for a piece performed in St. Johns 
harbor where boat whistles are the instruments, heard during 
noon hours for a week), and several interesting ideas about 
music and the ocean, with much more.—Robin James 

Sunday Was Yesterday is a compilation of Tucson bands, 
compiled by Jonathan L., publisher of the local mag Newsreal 
and host of a local rock show on Tucson’s ‘‘96 Rock’’ FM sta- 
tion. The intro gave me a migraine and left me unprepared for 
the intelligent compilation that followed. The 15 bands include 

Van Christian, Rainer & Das Combo, Conflict, Yard Trauma 

(bassist Lee Joseph has helped produce a few Tucson tapes— 

he appears in no less than three bands on this cassette) and Bi- 

ble Party (their ‘‘Buhlimia Rhapsody” is particularly fun). SWY 
may be had from Newsurreal Recassettes, PO Box 40323, Tuc- 

son, AZ 85717. 

_ The aptly named Massive Sonic Organism used sources of 
sound for their tape that range from instruments like electric 
bass and alto clarinet to shortwave radio and Moscow Mailbag 
tapes and U.S. Dept. of Wildlife recordings, moving between 
audio overload and more stable plateaus at breakneck speed. 
Worth the ride. Max King Cassettes, 14 Castle St., Worcester, 
MA 01610. : 
“Life at the Depot’’ documents the Anacortes, Washington 

underground in a tape recorded at a legendary dance (6/17/83) 

in this small town at the tip of Fidalgo Island in Puget Sound. 

Besides the Skeletonics and Public Service, Olympia’s own now- 

defunct Feed the Cat contributes a set. Lotsa songs, lotsa covers; 

a good time was had by all, I’m sure. Write Relatives, 1816 


Madison, Olympia, WA 98502. 


Circle Seven, a Seattle modern rock three-piece risen from 
the ashes of Rally Go! and other local groups has produced a 
ing, but if you’re impa- 


demo, There will be a record forthcomi 
“ent, write 2408 2nd #310, Seattle, WA 98121. : 
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Enstruction is an industrial-sound outfit dedicated to the 
“enhancement of human awareness. . .[to] enable society to 
meet the needs of the future.’’ Although their approach might 
be deemed heavy-handed by some, I found the music (7) possess- 
ed of sufficient human qualities to draw me in. Their “*Force 
of Movement”’ release comes to us through the auspices of Deus 
ex Machina Cassettes, PO Box 85811, Seattle, WA 98105. 

Chazz Gazz sent in a tape of electronics, ranging from stut- 
tery to fluttery, all recorded at home, 7309 Clarendon Rd., 
Brooklyn, NY 11203. : 

Bang Zoom cassette magazine’s third issue gave me a few’ 
moments of interview with R.E.M. (unimpressive, unlike their 
songs), a preview of a NYC band called Soviet Sex, and Gary 
Sperrazza!’s Crib Death (a selection of cassette-only releases 
showcased)—and that’s only side one. Published bi-monthly 
(or so) and around $5 per issue (subs are $22 for 6 issues), you 

can get in touch with them at 34 East 7th St. #2A, NYC 10003. 
Allied Body, who have been spotted in this column before, 
sent in their latest: ‘‘No Conflict.’’ Xerox sleeve, electronics, 
nice jungle noises, and more. Darth Vader even has a cameo: 
Steve Suski, 915 Deschutes Pkwy. SW, Olympia, WA 98502. 
The Portraits are a pop rock outfit with some good songs 
to hook you without making you feel guilty. Cathy Franklin’s’ 
vocals provide most of the punch. Peter J. Dellolio, 1955 West 


5th St., Brooklyn, NY 11223. 


High Muck is a cassette magazine available from Didco Pro- 
ductions, 3329 Atlanta St., Hollywood, FL 33021. This issue 
features an interview and songs by the Slickee Boys as well as 
bits by Half Japanese, Angry Samoans, the Runaways (recorded 
live at Disney World in 78!), and Richard Meltzer. Terrific audio 
logo—couldn’t make sense of the liner notes—hope they do: 
another issue. F 

Eric and Rachel Mueller’s Pedestal (11663 Gorham Av. #2,. 
Los Angeles, CA 90049) includes clavinet, bass, guitar, rhythm, 
and vocals. Altogether punchy melodic-toying-with-dissonant 
sounds. Lots of rhythm. Vocals are all treated and sound pret- 
ty cool.—Robin James 

Tching [The End] (VEC Audio Exchange, Postbus 1051-6201 
BB Maastricht, Netherlands) International compilations are 
generally very interesting, lots of variety. This is a treat. Un- 
fortunately, it’s the last program in the VEC Audio Exchange. 
There are 16 programs available. Audio Exchange participants’ 
need only send a blank cassette; non-participants can buy a copy 
for $10, or full box set of 16 programs for $150 from Rod Sum- 
mers (who worked on the project for 5 years). There are 47 dif- 
ferent goodies from the Netherlands, USA, Hungary, Sweden,’ 
Iceland, Spain, Italy, Canada, a Greek Island, Scotland, 
Australia, Denmark, and Ireland.—Robin James 
Real to Reel is the title of a spacy synthcassette—a virtually 
solo production by Lauri Paisley. Pleasant, dreamy. . . titles in-: 
clude ‘‘Reality-Go-Round”’ and ‘‘Lysergenesis.’’ It’s from 
Methylunna Music, 947 James Street, #1, Syracuse, NY 13203: 


$4. - 


Eric Von Heiden’s cassette, PKS 2000-330, is named after 
the most distant object in the known universe. This new age 
synthscape spacewalk is subtitled ‘‘Music for Intelligent Ex-. 
traterrestrials’’. $7.50 from 5351 S. Rosemead BI., Pico Rivera; 
CA 90660. Checks and money orders should be made out to’ 
Eric Vargas. > 

The Talk’s first tape was reviewed here a while back. Their 
latest, ‘“The Other Side”’ finds them still in pursuit of their prog: 
rock muse, with more assurance than before. I wish they’d relax’ 
the riffing and concentrate on the songs—they’re in there’ 
somewhere. . .along with some shimmering moments. $4 from’ 
Evan Schiller, 6315 Tamoshan Ct., Olympia, WA 98502. 
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’ : ‘ ies pro- 
Turbulence is a cassette documentation of a radio series p 


duced by two London, Ontario visual artists, Sam Krizan ae 
Tony Mcauley. Chosen topics in the past include artists an 
themes: Gilbert and George, Laurie Anderson, J oseph Beuys, 
Dennis Opperheim, Vito Accounci, Collaboration 1n Art, cis 
sorship and Art, Art and Education, as well as severa 
autobiographical works. The episode sent 1s #69 ‘‘Violence in 
Art.’ It introduces the contemporary violent art scene (Bur 
roughs, Diamanda Galas, Chris Burden, etc.) with biographical 
sketches, quotations, descriptions, some actual recordings of 


the work itself, otherwise narrated over some ‘“violent’’ rock 
selections. TKO, Fine Art Division, Fanshawe College, 1460 
1, Canada. 


Oxford St., London, Ontario NSW 5N : ; 
The International Experimental Audio Communication Com- : 
pilation No. 2 made its way to us from Antwerp and contains § 
contributions from Allentown, PA, the Netherlands, Tokyo, 3 
Belgium, and more. Varied enough for a jaded listener like me. 5 
It came with a catalog from (distributor) Magisch Theater, 3 
Juliaan Dillensstraat 22 B, 2018 Antwerpen, Belgium. : 
Last Roundup are a country-rock group, I guess. Perhaps ¢ 
this is what the Cramps would be like if they hung out with ¢ 
a better crowd. Enjoyable twangy production on this four- 
songer—especially the raucous vocals on ‘“Tullabye.”’ 516 E. $ 
13th St.43, NYC 10009. : 
Rag Baby Records’s Tape Talk cassette magazine has finally 
given birth to issue #2. More Bay Area stuff: a nuke freeze 
benefit in Marin County (their first solar powered event!) and $ 
the 10th Annual SF Blues fest. It’s so nice to see the cassette 
magazine format used for something besides a “new music” 3 
compilation. Besides the aforementioned selections, this C90 ¢ 
includes some player piano (and some other fantastic ‘‘music 
machines’), the Chuck E. Cheese pizza parlor band, and a con- : 
test (name the video games!)—worth a try. Rag Baby, Box 3316, - : 
S.F., CA 94119. 3 
The Bruces depict themselves as fetuses on the poster they : 
sent me, but they don’t sound that embryonic, just muffled, 3 
on their cassette. I just like to be able to hear my hardcore (or 
hard rock) clearly. Still, “Flirt” had a grind that appealed. From : 
544 Belomy St., Santa Clara, CA 95050. : 
The Impossible Years have just released a three-song tape. 
Beautiful psychedelic reminiscence without being gooey (not that 
I mind gooeyness, necessarily) in ‘Flower Girl’’ and a couple : 
_of bouncy pop numbers with decent lyrics—what more can you : 
ask for? Write them c/o Jay Schwartz, 3802 Loop Rd., Hun- : 
tingdon Valley, PA 19106. : 
PROGRAM NOTES: Clear Cut Cassettes isa company that ? 
(real time) duplicates cassettes and prepares inserts, boxes, 
shrink wrapping, etc. and all the stuff the goes into making 
cassettes. They sent me some samples and it allseemslikecom- * 
petent work. Write them for prices, info, at 3821 N. Southport, : 
Chicago, IL 60613...Ricky Starbuster sent in a photo of his : 
niece Ann who sang on his tape (mentioned last issue)—thanks : 
Ricky. ..Rudi Tuscher has started a cassette distribution ser. 
vice in Switzerland. Besides looking for interesting American 
tapes to distribute, he would like to trade for tapes of American : 
radio shows. Write Rudi at Jurastr. 2, CH-2502 Biel : 
Switzerland. .. Rob Weisberg of WCBN-FM, Ann Arbor 8 es 
been producing a weekly show featuring independent cass iti : 
and he’s looking for material. Write him at WCBN. Unig ar 
Michigan, 530 Student Activities Bldg., Ann Arb ints ; 
48109... Two cassett or, Michigan 3 
3 € magazines have announced their bi th. °: 
Testube, a C60 for $1.50, is published by Modern C rth, 
Press, PO Box 89, Bascom, OH 44809. Tellus is looking fee 
submissions to its audio magazine of poetry, ; 
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ee 
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is looking for 
drama, comedy, 


cuisine, audio art, new bands and archival ta ipti 
cost $30. Write (or send pes. Subscriptions 
Nye 10002, ( sounds) to Tellus, 143 Ludlow St. #14, 


ca 


TTES (2306 Sherwood, Greensboro, NC 27 
rida, 5 elsewhere unless noted). This chhabe 
of horrors is hq for Eugene Chadborne and ie grep Shockabilly band 
(though some band members live in NYC). , at if you think can be 
recorded onto a cassette? How far can the imits : stretche d before 
the tape itself bursts into Be petrochemical waste? With these ques. 

i in mi roceed. 
Lo NG ANE COD Yep. This is proof. Exhibit A. Some acoustic 
ic guitar, electric rake (the rake has fee]. 


i bers, some electr 
fi ie insane vocals. Overall this is the best sampler. | 
MIT ASKED FOR YOU C90 ($10/$11/$12). Eugene and Mark Kramer 


hrottle you with the; 

and reach out through the speakers tot you with their 

bare Hands and noisy effects. Serious challengers only, please. Wel]. 
recorded racket reproduced on hi-biased type II tape. 

($10/$11/$12) comes with funny essay and spans 


HISTORY 
eft: 1982) in the career of avant-garde musician and 


elected peaks (1969- : a sa 
ceamolitigalat Eugene Chadborne. His song ‘‘Love”’ is an acoustic com- 


position, lots of subtle harmonics and fancy chords, done very slowly 
and thoughtfully, that’s shattered by some CBer yakking away. Also 
there is a breathtaking 22 minutes and 18 seconds of the Richmond 
Dobro Massacre, and “‘Das Ist Eine Kleinegast CBGBs, ” to name a few. 
#& LSDCW. The Amazing story of the Chadbournes in America. This 
is the best of the pre-Shockabilly stuff. Covers of Duke Ellington, 
Johnny Paycheck, Johnny Cash, Johnny Lennon and Paul McCart- 
ney, Willie Nelson, etc.; with world famous avant garde musicians Mark 
Kramer, Tom Cora, David Licht, John Zorn, Scott Manring, and 
Toshinori Kondo. They like to fill up every minute of stage time with 
sound. Between actual songs (sometimes during) there are tapes of tv 
voices and ocassional guitar wildman sounds. Never a vacant moment. 
& THE RAKE AS A WAY OF LIFE. Imagine if you will, an almost 
ordinary garden variety rake. Imagine an ordinary sensitive electronic 
pickup that is designed to transduce acoustic or mechanical vibrations 
and send them into a powerful amplification system. Shake well. 
Numerous variations of this audio hell include solo, with a disco 
background, with an inexperienced audience cheering, with an experienc- 
ed audience screaming and pleading for a power failure. 
* THE ENGLISH CHANNEL“‘NEW VERSION.” An LP was releas- 
ed around 1978 on Parachute called The English Channel by a band 
of 18 improvisors called 2000 Statues. Here they’re given more room 
to breathe and unwind and more stuff is added. Ringo Starr makes a 
guest appearance, but I doubt if he knows yet. 
* VENTURES WARM-UP ($7/$8/$9). Another pre-Shockabilly band. 
This is David Licht (percussion) and Eugene (guitar, rake, vocals, per 
sonal effects) recorded live. Lots of scorching twangy country style guitar 
,licks and impossible percussion magic (more than boomchaka- 
: boomchaka). Psychedelic. There are hayseeds in ‘‘Hard Days Night,” 
3 the ein that kept a’ rollin’, and a version of ‘‘Third Stone from the 
g Sun with Popeye, Brutus, and Olive Oyl joining in the fun. Rocky 
and Bullwinkle and the Wizard of Oz folks might be heard in places t00- 
x EUGENE CHADBOURNE, SOLO ACOUSTIC GUITAR VOL. 
ape release of an album recorded in 1975 in Calgary, Alberta. Eugene 
: ays 6 and 12-string guitar and prepared fretless 12 string, with his 
ands, Great stuff—his first record and it shows a pre-crazed curiosity 
and Sensitivity towards new sounds, non-ordinary acoustic guitar playing 
ae, stuff stuck on the Strings, etc.) 
5 se ACOUSTIC GUITAR VOL. 2. Another tape release of 
ae at aes a bit more daring. Most notable is the part ¥! 
ties sls pie with seashells for an incredibly beautiful sound 
hea bes lft. He actually plays the guitar strings at points too. W! 
rE Ce 
squeal, laugh, and scream in ve naa of the closer present, cht” 
beaehes with somet ¢ kind of adventure, apparently Ni 
ey see it. H : , 
dog ietertodaunts : Ki ve sack in an old cooler, but Melody the 
Then. ..a plunger, wired ‘ie a the Secret of the Cooler. Lots of {0 
lyricism like the rake. b t up like the rake (not capable of moments 
» but it does have feelings), well, this little scre@™ 


PARACHUTE 
all tapes $7 US, 
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UGANDA : 
Uganda 1. The Music of Africa Series. Kaleidoscope KMA 10. 
Wonderful record—the entire Music of Africa series, recorded by 
Hugh Tracey, who marketed those thump pianos you see everywhere, 
js crucial for anyone interested in African music, especially as it is the 
most complete representation on disc of the southeastern part of the 
continent: Tanzania, Uganda, Zimbabwe, Mozambique, South Africa. 
This album is particularly interesting as it features 1950s recordings (good 
sound quality) of the royal musicians of the Ganda court (before the 
eon of the monarchy in 1966, and subsequent well-known 
political developments in Uganda). The instrumentation of the four 
groups on Side 1 gives an idea of the richness of this music: (1) 3 flutes, 
4 drums; (2) 6 lutes, 2 flutes, and 2 lyres; (3) 5 drums, 1 xylophone 
(played by 3 men); (4) 15 tuned drums. Side 2 features some solo and 
duet pieces, plus music for an ensemble of 6 and 7 mbiras (thumb pianos) 
and rattle, and a piece for 8 gourd horns and four drums. This is a 
richly developed and significant music! Check it out: this is the only 
record devoted to Ugandan music that I know of, and one worthy of 
a place in any collection of African music. 


\ 
\ 
\ 
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—Peter Garland 


USSR 
Folk Music of the USSR. Folkways 4535 AB/CD. 

The focus of the first record of this two LP set is of the folk elements 
of western Russia. The selections are generally light dance tunes with 
lots of high chorus singing. The tone is definitely European. The se- 
cond record is nothing short of thrilling. Here we explore the south- 
central Asian republics and the results really grab me. Some fine Azar- 
bijan and Armenian selections are outdone by music from Uzbekh, Tad- 
jik, and Turkoman. These last three closely resemble my much belov- 
ed Afghani styles. Also included are pieces from the Tater and Kazahk 
Republics. This is the only sampling of these peoples that I know of. 

Extensive liner notes and unfiltered field recordings impart a very non- 
commercial attitude. The catalog lists these as being available separately, 
but even as a set, the second record is worth a double price. 

—Joe Brookshire 


PER VOLTA 
U Nata Rhythms. Nonesuch OE: Sa 
Rhythms of the Grasslands. ee - 
Musiques du Pays Lobi. Ocora O en ee 
Musique Bisa de Haute Volta. Ocora Be iho counicy 
locked in West Africa’s semi-desert sava) Be adie 
ia lodes with musical diversity, being right Lia 
Via ware eal richest anbd musically interrae d i sie 
Pe ie ee that this music is spirited woul ie 
peat The OL eine cultures produce this See tes ec 
ae f snteal and southeastern Upper vole aia a 
ee Fane character while the western Man a Te 
ah tic, | ical (xylophones) influence. From the BY ee AN ates 
ee a add light instrumentation (bow-sininBs se ; 
as nate ocal and borrow others’ instruments i! oy eaten al 
Oetker ch recordings, both by Kathleen Jo ne ee eae 
Dae oa distinct, but programmed to develop 


fanciful 
h Rhythms are two : 
track. Exceptional on Side 1 of Savanna thern Samo tribesman $ 


with drums, and a nor ‘ msical flute trio 
ia Shad eh sounds almost Celtic! A Yai es ae 
mons faa os a hauntingly compelling ured vocals with in- 
cae Side 2 is mostly chorus Set eel with a very diverse 
i : thms of the Grasslan ow backed by 
Pde. Se eet is again chorus and vocals, n 
irs ; 


: b piano in- 
“ramming, But my:favorite here is crag He 
er dru . sepa ee 
srumental Side 2, a real treat beats ee Brisk drum cuts keep 
eerie st moments are 
pepe een daated throughout. aga setae pea recorded 
id 0) 
is inci tive cOnverE | annotated and 
when there is incidental na The selections are we 
i ngs. rted stuff 
A aulagela phiaes He Easily some of the most lighthea 
we get some ni 
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I’ve heard in a long time, but remember, the word ‘‘rhythms’’ is not 
to be taken lightly. 

The Ocora records are excellent as well. OCR 51 focuses on the 
southern part of the Voltaic; the Lobi peoples, but we still get amazing 
diversity. Side 1 radiates with beautiful xylophone instrumentals as its 
first three cuts. On the other side, we get a collection of vocals with 
different rhythmic backgrounds (a harvest celebration produces the most 
riveting few minutes found on any of these records), and concludes with 


here, also. OCR 58 features very nice vocal styles. 


| a gentle happy song sung by a farmer and his harp-lute. Good notes 
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—Joe Brookshire (with additional material by P.G.) “ts 


| AFRICAN T’s 


Roving correspondent B. George got these ina little late for “‘T,”” but. 
| we’ll just pretend we didn’t notice... 


~ 
bis 
1 


| Theadora: First Time Out. Cap/Theagart, 28 Bode Thomas St., PO | 


f Box 9531, Lagos, Nigeria, Africa. ; : i 
| While looking for some female vocalists in Nigeria (there don tseem 
| to be many. . . but everyone should search out LPs by the Lijardu Sisters) ~ 


I ran across this LP by Theadora (Ifudu), but no one knew where to 


| find her or what she was up to these days. She wrote all the songs, had 7 
| a hand in production and arrangements, put it out on her own label..1 


Aside from its being recorded in London and that she went to News), 
York University that’s all I could find out. The music is soulful, almost -,. 
all discoish love songs with lots of tempo changes within songs and lots, _ 
of class. Sometimes her voice seems honey-low and at others cartoonish- 
high. ‘‘That Man”’ is the sexiest song I’ve ever heard. One of my spies _ 


told me they saw a domestic release on CBS in a cutout bin. . .you should’ r 
be so lucky. 55 


TANZANIA 
Orchestra Makassy: Agwaya (through Virgin) 
Orchestra Super Mazembe: Kiavaska (ditto) 
Tanzania is on the eastern seaboard. The capital, Dar-es-Salaam, has_- 
a few studios, but none of them are multi-tracked. All importing of ; 
foreign records is banned (of course, there is pirating) and the TEC 
(Tanzanian Film Corporation) has the final say on all film, radio, and 
music. So most of what you hear is live in clubs and at parties. When 
things are recorded, it’s usually in nearby Kenya. These two contem- * 
porary bands play a form of gentle highlife (like most Tanzanian bands).' < 


This is Orchestra Makassy’s first multi-tracked recording, although: © 


they’re Tanzania’s top group and put out about 20 singles and 4 LPs. 
a year. 


ZAIRE : 


Franco Vol. 2. ‘ 
Seigneur Tabu Ley et L’Africa International: Rochereau A Abidjan — 


Vol. 1. Disco Stock DS 7912, Ave. 16 rue 38, Treichville, 08 BP 1482 
Abidjan 08, Cote d'Ivoire, West Africa (both available through African 
Record Center, 1194 Nostrand Av., Brooklyn, NY 11225). 


T.P. =Tout Puissant = all powerful. Yes! T.P.O.K. Jazz is the name » 


given to the style/group that has grown around a man named Franco. 


He is the largest selling artist in Africa with about 30 LP’s out and:, 


estimated sales at about 3 mil per LP (Sunny Ade can’t even get close, 
to these numbers). The songs are in French. Maybe that’s why he is 
so little known in the states. Right now France is the most activ : 
for African music (aside from Africa). Add the Francophile countries 
and the French-speaking caribbean, and it’s easy to understand how 
so many records are sold. Like most of the music from Zaire, these 
Congolese tunes are divided into two parts: a slower, lyric intro and 


a faster, perky guitar main section. It’s amazing how you await and 
enjoy the transition, 


Seigneur Tabu Ley, AKA Rochereau, has been putting out reco : 
for 20 odd years. This is gentle ‘‘old guard’’ Con ing 


ed live in Abidjan, the capital of the Ivory Coast. 
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U.S.S.R.: The New Music 

\ 
U.S.S.R.: The New Music was presented in New York on November 
Ist by Continuum, an N.Y.-based new music ensemble. As conduc- 
tor/pianist Joel Sachs pointed out in his introductory remarks, given 
the vast size of the Soviet Union, a truly representative cross section 
of its composers would be impossible. The composers presented are 
largely affiliated with the Moscow Conservatory and Composers Union. 
Hence, they are at least recognized as composers by the Soviet cultural 
establishment, and their more unusual output is tolerated if not en- 
couraged. This is comparable to the situation of some of the Soviet 
jazz musicians now coming to the attention of the west, and a fair 


amount of the music, either scores or recordings, is available through | 


conventional channels. (It remains to be seen 

Soviet underground.) 

The composers presented here were born mostly in the 1930s, and 
have reached a certain artistic maturity in the academic timetable. The 
program notes comment that ‘‘. . . naturally, some of these ideas [tone- 
clusters, microtones, aleatoric methods, etc.] appeared later in the 
U.S.S.R. than in the west. ..”” and ‘*. . .equally naturally, much Soviet 
new music is derivative.’’ In fact, most of the music was no more bor- 
ing or “‘old-fashioned”’ than any American university composers con- 
cert, and much of it was more intriguing. 

The first piece was Sergei Slonimsky’s (b.1932) “‘Coloristic Fantasy,”’ 
for piano (1972). Slonimsky mixes conventionally notated twelve-tone- 
derived melodies played on the keyboard with graphically notated semi- 
improvisations inside the piano. The sections for each “‘half”’ of the 
piano are elided smoothly. Like most of the other pieces on the pro- 
gram, the melodic ideas in this piece are refreshingly simple and the 
more dissonant edges softened by the influence of Russian folk music. 

However, Alfred Schnittke (b.1934) makes little attempt to move 
organically from one idea to the next. Harsh contrast is the dominant 
feature of ‘‘Quasi una Sonata,”’ for violin and piano (1968). The piece 
is interesting but does not present enough ideas to sustain its length. 

Edison Denisov’s (b.1932) ‘‘Pain and Silence’’ (1979) is a setting of 
four poems by Ostip Mandelstamm. Impressionistic and elusive lines 
for clarinet, viola, and piano swirl around decidedly folky mezzo- 
soprano melodies. (Quick complaint: Why must classically trained 
singers subject folk-influenced melodies to the same vibrato-laden treat- 
ment as they would a 19th century aria?) This was one of the best pieces 
presented, as it was both stylistically intriguing and emotionally moving. 

Arvo Part (b.1935) really stole the show in my opinion. An Esto- 

nian (read: Closer to the West), since defected, his music is the most 
forward looking in its simplicity and lack of easy categorization. His 
“For Alina’”’ (1976) for piano is subdued and pointilistic, reminding 
me equally of people like Earle Brown and Morton Feldman on one 
hand and Brian Eno on the other. His ‘‘Fratres’’ (1980) for violin and 
Piano is a set of variations on a Philip Glass-like harmonic progression 
with a simple refrain that seems an almost naive rejection of 
Schoenberg’s dictum against exact repetition. 

Elena Firsova (b.1950) may be radical by conservative standards, but 
is quite predictable by others. Her 1976 ‘‘Sonata for Solo Clarinet’’ 
embodies everything I’ve come to hate about twentieth century solo 
clarinet works (plus a few things I still like) i.e., most of the standard 
“avant-garde’’-isms enlisted for their own sakes. 

Overall, these composers display a refreshing willingness to temper 
their rarefied post-Webernisms with a more earthy Stravinsky influence. 
Being somewhat cut off has protected them from some of the affecta- 
tions of the Western conservatory, although I’m not saying that with 
the same end in view as the Soviet Cultural arbiters might have. Con- 
tinuum has presented similarly well performed and researched programs 
around the country, and one hopes that more ensembles will go to the 
le t interesting music. . 

ngths that they have to presen 8g Bob Bannister 1983 


who comprises the real 


OBSERVATIONS ON THE 1983 ICMC 


The 1983 International Computer Music Conference was held at 
Eastman School of Music in Rochester, NY October 7-10. The con- 
certs, papers, exhibits, and listening room provided a gold mine of in- 
formation on a vast subject thats scant literature is virtually outdated 
by the time it hits the bookstores. I was struck by the young age of 
both those in attendance and those presenting papers or music. Some 
of the participants had credentials in physics, engineering, or another 
of the sciences. 

Morton Subotnick’s Ascent Into Air concluded the first concert. It 
is a pleasant, superficial, predictable piece which incorporates novel 
uses of a computer, and electronic manipulation of standard 
instruments. 

A talk on computer-assisted composition, by Larry Austin, includ- 
ed examples of several milestone works by Hiller, Koenig, Xenakis, etc. 
Artificial Intelligence in Composition was discussed by Otto Laske. Cur- « 
tis Roads, editor of Computer Music Journal, proved himself incapable 
of conveying any information in the half hour he was allotted to discuss 
the history of computer music. I trust that the three forthcoming books 
he has been working on will be more successful. Mark Dolson’s presen- 
tation on the vocoder included a startling example of a short flute at- 
tack which was made to last twenty times as long without changing pitch 
or timbre. 

One of the nicest parts of the conference was artist Ann Scott’s en- 
vironment for a continuous play of seven electronic works. Trevor 
Wishart’s Anna’s Magic Garden is fresh, interesting, and eclectic. My 
favorite of ‘the seven pieces is Kaija Saariaho’s Vers le Blanc, which 
is ‘‘based on extremely slow processes.’’ Saariaho is a young Finnish 
composer and was one of only four female composers (out of 35) 
represented at the conference. In Layers, John Melby used several 
simultaneous, independent rhythms, but not as elegantly as Messiaen 
in Canteyodjaya (1949), not as developed as Nancarrow’s Studies, not 
as rich as an African drum ensemble or Latin percussionist, and not 
as joyful as Ed Blackwell’s trap set playing. This raises an important 
point. Though in some cases it’s good to devote all of one’s energies 
to a specific musical style, those who do so to the exclusion of other 
musics run the risk of being naive. John Melby was certainly not the 
only composer at this conference who seemed to suffer from this 
narrowness. 

David Rosenboom’s In the Beginning, Etude II was embarrassingly 
poor—there wasn’t even much “‘polite”’ applause at its conclusion. The 
highlight of the conference was Denis Smalley’s Vortex, for tape alone. 
It takes one on a musical journey, first evoking terror, then develop- 
ing a rich, statement of great beauty. This piece needs a four-channel 
performance; it would lose much of its power if played on a home stereo 

John Lunn’s Echoes for piano and tape was one of many works that 
concerned themselves with imitation of traditional instruments. This 
seems to be largely an American preoccupation. It surprises me that 
now, for the first time that virtually unlimited sounds are available to 
composers, they choose to imitate sounds we already have, | think 
research in imitation is important, but I was disappointed by the lar e 
proportion of pieces at the conference which concerned themselves with 
the idea of imitating instrumental sounds rather than with the idea of 

making music. Indeed, with a language as complex as computer music 
the risk of the music coming from the intellect alone, instead of through 
inspiration, is very high, ; . 
continued On page 30 
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‘UK SQUEEZE—SEX MASTER: I couldn't get the name of it. (SEX 
MASTER.) Alright. (LAUGHS) | heard a dirty record one time, talkin 
about the mother and father and everything, and it was too much! He’s 
a big man in show business, I can’t think of.his name though. Duke 
played it for me over at Murphy’s place. | know you heard him, he 
omes on the air every now and then, but not with that difty stuff. He 
says what he, wants. to. I can’t think of his name, big man, he made 
“himself a big man. They all like this guy. (YOU MEAN RICHARD 
PRYOR?) Richard Pryor, that’s it, thank you. | had it on the tip of 
my tongue but couldn’t ‘say it, Good man, they all like him. 


U2—TWO HEARTS BEAT AS ONE; Two hearts beat as one? Oh man, 
that’s true, That’s what marriage can: be—two hearts beat.as one. A 
man’s and'a woman’s hearts beat as one heart and you know they’re 
gonna get married. And there’s no way you can stop that marriage— 


take “em to court, do what you want, you’re gonna lose out. 


JAMES “BLOOD" ULMER—ARE YOU GLAD TO BE IN 
AMERICA: Very good, whoever played it is good. America, that’s what 
he says. Is that like a Cuban number? The drums were beatin’ like the 
Cuban beat. It’s an old song, it’s been here, that’s no late song, it can’t 
be. The beat is taken from another country and puttin’ here. 


UNCLE FLOYD—SEPTEMBER IN THE RAIN: Now that’s a song 
tliat came up in the thirties, really great. Everywhere you went, man, 
you heard that song. | thought it would be here forever, that’s the way 
We'felt, we thought these songs would be here forever. To tell you the 
God’s honest truth, | never dreamt that music would die out, it’s HERE, 
it’s comin’ back everyday. The kids are bringin’ it back and I love ’em 
éveryday! . 


[AN UNDERWOOD (with Mothers of Invention)—IAN WNDER- 
WOOD WHIPS. IT OUT: (DURING SONG) Too 
much!...Bang!...Kill"em!...Now the police are comin’ to lock that 
ian up!. ..Oh man, that horn’s got me! (SONG ENDS:) | don’t know 
who that was. It wasn’t Hodges ’cause he doesn’t play like that. It could 
have been Pres, ’cause he goes all over the place! | don’t know who 
elsé I can think of now, you’re gonna have to tell me., Whoever it was, 
man, he was great. 1 should:khow who that was. (IT’S JAN UNDER- 
‘WOOD. ) He’s great! He’s crazy! Lock him up!—I always used to say 
that, that’s a joke with me. Id say go get the cops and lock that man 
up, | can’t. take anymore! They’re gonna bring the house down, and 
everybody’s screamin’ **More! More! More!’’—And then they know 
what | mean, Oh’ man, it’s crazy! All-solo sax. 


THE UNITS (SANDEK)—THEY TOLD ME ABOUT YOU: That was 
‘a blues. | can’t remember the words, | swear | can’t. | thought I had 
some of the words, but I didn’t; did but then it got away from me. 
What's it called? (THEY TOLD ME ABOUT YOU.) Yeah, | get the 
drift. | hayen’t heard that record before, | swear | haven't. It’s the 


‘blues—the way the beat was, the singer couldn’t do nothin’ but Say 
what he wanted to say. \ we Es 

URBAN VERBS—SUBWAYS: I don’t like the subways. | told you 
why, I'll never ride the subway again—I almost-got beat to death! 
There's an old man sittin’ alongside me and three young girls sitti , 
over there. I’m Sittin’ there tryin’ to'read the paper. An old lad A 
iny right, she got up and started hittin’ the old man—**Why nore ; 
keep your eyes where they belong!”’ She’s screamin’ at him, ‘You should 
be ashamed of yourself!”’ The girls are just smilin’, they think is f 

yy. 1 got up and walked to the door, standin’ there and just | kin’ 
“oul. | couldn't take that shit, | had to get up, The girls ie Shad i 
smiled. They smiled, but they wasn't smilin’ at me, When thevau 5 te 
ped at Charles Street everybody got off 1 was evin’ to Park Sirdar 


THE URBATIONS—SKAFFLE: |i wu 
of it, (IT'S CALLED “SKAFFLE,”’ 


salright, {don’t kriow tne flame 
of records because you could dance 


) Alright, that must've sold a lot 
crazy with it. ¥ 


/ 


s live in the Duplex Nursing Home. 


Noyes Brooking berger, Duplex Planet, 16 Univer. 


/o David Green 


Ken Eglin and eet 
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U_ the 21st letter of the alphabet 
Is contained in hundreds of words 
Not contained in the word cadet 
Never shrinks in disintegrating curd 


While soundless its pronunciation is U 
Sentiments statistically true 


No color but contained in the word blue 
And never will act as shy to you. 


continued from page 29 
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UNCLE BONSAI 


by Melanie Bartmess 


| didn’t know what to make of them at first. ““Un- 
cle Bonsai, a vocal trio’’ was all the flyer read, and 
that they were playing at the New City Theatre in 
Seattle. | wondered, ‘*Were they really a vocal trio, 
and if so what kind?, or were they some sort of 
theatrical act in disguise?’’ I was close; they are 
both and more. 

| finally heard them at Bumbershoot, Seattle’s 
arts festival, where I decided once and for all that 
they are a group worth getting excited about. The 
crowd confirmed this, cheering madly and rising 
to give them a standing ovation by the end of their 
performance. Me, I was laughing and crying at the 
same time, begging for mercy, ‘‘I give up, uncle, 

-uncle,.... Uncle Bonsai!’’ 

Ashley Eichrodt, Arni Adler (both women), and 
Andrew Ratshin, all former students of Benn- 
ington College in Vermont who claim not to have 
met until coming to the Northwest, comprise the 
trio, hitting you where it counts. Not one note, 
breath, or space between notes is left to run astray. 
And if you don’t believe me, you should hear them 
speed up their voices to sound just like a record 
that’s been speeded up from 33 to 78, while car- 
rying on intricate three-part harmonies, or just ex- 
perience how many different ways they can make 
you laugh in songs such as ‘‘Visible Pantyline,”’ 
**Meat Market,”’ ‘‘Fat Boys,’’ and ‘‘You’re Just 
A Tool.”’ They are so funny they make the Roche 
Sisters seem boring. Espousing the philosophy that 
“very little is sacred,’’ the few things they balk 
at singing about are cancer, herpes, and AIDS. 

However, they do sing songs about lovers, of- 
fice workers, and people who go to discos. Their 
songs are done in many different styles of popular 
music ranging from the 50s to the 80s, including 
reggae, country, and pseudo-Gershwin. 

Ratshin, originally from NY State and son of 
an opera singer, is the main songwriter and, besides 
singing, plays an acoustic Martin guitar. He is ver- 
satile enough to use the guitar as a rhythmic or 
melodic instrument, depending on what each song 
alls for, perhaps reflecting his own classical train- 
ing in violin and clarinet. Though he picks and 
strums skillfully and with feeling, you won’t hear 
him do any fancy solo guitar riffs. The guitar never 
stands out above their singing, but leads it, keeps 
the beat going, blending with and weaving in and 
oul of their music, just what a back-up guitarist 
iy supposed to do. _ : 

He wrote and sings their one serious song, “‘l’ve 
Got A Heartache.’’ It’s a little hard to take, 
because by the time he gets around to doing it, the 
audience keeps waiting for something funny to 
happen. He sings it flawlessly, in a clear falsetto, 
Feaching notes and expressing emotions so specific, 
$0 Irue, that he could break champagne glasses. 

The other instruments they play are as off-beat 
as their musi¢. In their reggae song, “A Day Old 
Whale” they use empty Sunny Jim cans for drums 

4nd a jar of sesame seeds held up close to the 
Microphone for maracas. A complete contrast to 
Songs like Linda Waterfall’s **The Whale Song,” 
_A Day Old Whalé,”’ is about a couple who, walk- 
'hg along the beach, discover a dead whale, and 
their reaction to it, which is not particularly lov- 
Mg and sweet, 
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In their version of ‘‘Wild Thing”’ by. the Troggs 
they play child-sized xylophones with multi-colored 
keys for instruments. 

In **You Light Up My Life’’ they make fun of 
Debbie Boone. They precede the beginning of each 
verse with flag-waving marching music, played off 
of a portable radio/tape player. Befitting of a 
biology grad from Indiana who loves Irish music, 
theatrical Arni Adler, singing lead on this one, 
breaks off and does a Janis Joplin imitation, com- 
plete with screeches and moans, as if Debbie Boone 
might have some of Janis’s gutsiness way down 
deep in her soul and might sing it that way if her 
producer would let her. Then she goes right back 
into singing in a high, squeaky little girl’s voice, 
as if nothing ever happened. 

NYC's Ashley, whese vlassical background in- 
cludes voice & drama, wrote **Pre-menstrual Syn- 
drome,’ which makes the plea that menstrual 
cramps are as legitimate an excuse for murder as 
Hinkley’s plea of insanity. A woman gets acquit- 
ted from a murder charge because she was having 
cramps during the time that the crime took place.’ 
**lt’s the pre-menstrual syndrome that makes me 
rant and rave,”’ she screams and *‘Hinkley got off 
without a dance or song.’’ As with many of their 
other songs, the hilarious acting that goes into this 
one helps bring the humor out as much as the sing- 
ing and lyrics do. 

**Suzie,’’ about an office worker whose facade 
causes difficulties when it comes to the dating 
game, is now being played on KEZX radio in Seat- 
tle. Rumor has it that they are also working on 


an EP, They sure have enough original and ecat- + 


chy songs to do it. Their goal, of course... ‘*in- 
ternational stardom.” 
206-525-3546. 
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Favorites of 1983 for Alan P, Thornton 
Fatherhood, What Goes On, little speakers 
for Japanese cassette players, PG Tips tea, 
Op—especially the Sun Ra/Eugene Chad- 
bourne issue, the return of Return fo 
Forever, the Raleigh NC Memorial 
Auditorium, Stitching Small Tears/CLEM, 
anyone who can find me a copy of the Fans 
Telstar EP, The French Lt.’s' Woman, 
Volksmodems and Bananna printers. ~ 


_ favorite u folks: u-roy; james blood ulmer, 


underdog cartoons, upepo, unloved ones, 
favorite new Ips: void/faith, michael smith, 
minor threat, we are the jonzun crew, dj 
explosion, troublefunk say what, king sun: 
ny ade, western swing & chess reissues, an- 
tartica anthology. other fave stuff: french 
roast coffee, robotron, bloom county caf- 
toons.—geoff kirk : 


* Favorites of 1983. 


Note—These choices are in no, order whatsoever: 
RECORDS res “ 
DAVID THOMAS: Winter Comes Home (Recomi- 
mended Records, 387 Wandsworth. Rd, London SW 
8; UK): ars, nig. aE P ee 
TALKING HEADS: Speaking in Tongues (Sirey 
JOSEPH RACAILLE: Six Petits. Chansons 
(Recommended) ae 
DOO DOOETTES: Look To This (Solid Eye, Box 
50453, Pasadena, CA: 91.105) ee 
MNEMONISTS: Horde (Dys, 616 S. Howes, Ft. 


Collins, CO 80521) 
- XTC: Mummer (Virgin—import) 


JOSEPH RACAILLE & PATRICK PORTELLA: 
Les Flots Bleus (Recommended) a 


‘ART BEARS: Winter Songs (Recommended) ‘ 


(BRIAN ENO & HAROLD BUDD: Ambient Music 
#2—Plateaux Of Mirror (Editions. EG) fe 


PENGUIN CAFE ORCHESTRA: Penguin Cafe Or 


chestra (Editions EG) °” 
LIQUID SKY: Soundtrack (Varese/Saraband, 13006 
Saticoy St., N.-Hollywood, CA 91605) 

MOVIES - 


Passione D’ Amore , el 
Local Heto .. ty he 
Time Stands: Still oa) 
Tender Mercies ae 
Chilly Scenes of Winter As 
Liquid Sky ‘ 


GUILTY PLEASURES: Culture Club (but I HAT, 
the way he looks) » —C.W. Vrtacek 


recordings: Seldoms cassette releas: 
(Iconoclast Int’l.), Dimples D. ‘‘Sucker DJs 
(I Will Survive)”’ (Partytime), Rebel Truth 
7” ep (Version Sound), Jandek: Staring at 
the ellophane (Corwood Industries), 
Hollywood Autopsy: Feelings with In- 
struments album, Life Is Beautiful So Why 
Not Eat _ Health Foods? (New 
Underground), Boys Life 12” ep (Seco), 
Dangerous Birds ‘Smile on Your Face” 


__, (Propeller Products), Planet Patrol “Play 
“At Your Own Risk” (Tommy Boy), Marine 
Girls; Lazy Ways (Cherry Red), Beulah:7* 


ep (Beulah Record Co.), Minor Threat: Out 
of Step (Dischords), Sub/pop 9 cassette 
magazine, Bullshit Detector Two (Crass), 
Start: Look Around. (Fresh Sounds). 


_, Movies; Lord Love a Duck (George Ax- 
» ¢lrod, 1966), Boat People (Ann Hui, 1983), 


any Little Lulu, other stuff; Matrix, Faith 
Baldwin, the Wipers, Smithfield Cafe, the 
ore dd a 
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Faves of ’83 
1° THE COLLINS KIDS (LP)—Though 


this pubescent brother-and-sister duo Some 
Alfred ieee seh 
igh Land Hard Kain, 
eR Interiors, James at and 
Richard Thompson—anything, © 
i tinton—‘‘Atomic Dog, / 
th Ih at os World, Tender Mercies, er 
Young—Trans (yes), Elvis Costello— Sh 
Write The Book,” Prince, Chamelions—Script of the 
Bridge, Talking Heads—Speaking In Tongues, 
Mtume—‘‘Juicy Fruit,” Smithereens, The Lyres— 
“| Want To Help You Ann,” Bowie— Criminal 
World” and ‘China Girl” (Let’s Dance), The King 
of Comedy, and Greta Garbo. Muddy Waters 1s 
Forever.—Scott Jackson ie 


recorded their lightning-paced rockabilly 
back in the mid-50s, CBS/Epic had the 
wisdom to re-release their best songs in the 
rock’n roll-hungry year, 1983. My boppin’ 
shoes are worn, and so is my copy of this 
record. 
2. TRIO: Da-Da-Da Video—Comedy, 
violence, and dadaism in a bar. Wunderful. 
3. Space And Time —A great fantasy 
magazine (c/o Gordon Linzner, 138 West 
70th Street, Apt. 4-B, NYC 10023, $4). 
4. JONATHAN RICHMAN & THE 
MODERN LOVERS: Jonathan Sings! — 
A little over-produced for Jonathan; still, 
no one else makes me grin so much. 
5. PILLOWS AND PRAYERS (Cherry 
Red compilation)—Pretty, quiet music; 
perfect for the Christmas season. 
6. JOAN JETT: Album—Enough’s been 
said. 
7. Blitz Magazine—Though I’d rather they 
run more criticism and fewer rambling in- 
terviews, they do have good, tight writing 
as‘well as an appreciation for greats like 
Screamin’ Jay Hawkins. 
Honorable Mention: Willie Alexander & 
Confessions, ‘‘Girl Like You’’ (LP); Ruin 
(Buddhist hardcore hippies from Philly); 
Gap Band, ‘‘You Dropped A Bomb on 
Me’’ video; Alan Vega, “‘Saturn Strip”’ 
(LP); Pylon, 83 tour: ‘‘Wild, Wild Young 
Women’ (Rounder’s female rockabilly 
eompilation). 

—Richard Singer 


€ Bs 

UNDERHEAVEN 

Underheaven was a folk-pop band from 
Washington, DC. They had a sound similar to that 
Velvet Underground album with ‘‘Candy Says”’ 
on it; all extremely pleasant and catchy. They were 
bass Howard Wuelfing (from the Nurses), drum- 
mer Rich Labrie, and guitarists Don Zientara 
(engineer for most of the stuff released on the 
Dischords label) and Mark Jickling, moonlighting 
from Half Japanese. They made a few 
recordings—maybe you heard their song ‘‘Time 
Does Not Confine Her’’ (engineered by Ian 
MacKaye) on Sub/Pop 9 cassette magazine (PO 
Box 85136, Seattle, WA 98105). Underheaven 
disappeared when Don Zientara quit and everyone 
else was invited to join Half Japanese. Howard 
and Richie will be starting two new bands—Lost 
and Found, which will sound similar to 
Underheaven, and the Love Pushers, which ‘‘will 
be more like the Stooges or the Flesheaters, 
‘something like that.’’ Half Japanese will be releas- 
ing Our Solar System (Iridescence), an album 
recorded before the merger with Underheaven. 
New projects include Hear No Evil, with the new 
Half Japanese, the Orthotonics, and some Velvet 
Monkeys all playing at once, recording a cassette 
ajbum to be released in Japan, and then they’re 
all,‘‘going to save up our money and fly Maureen 
Tucker out here to do some recording,”’ 


Calvin Johnson 


Favorites of 1983, in no particular order: 


—Murmur, Aztec Camera— 
ae Bob Dylan—Infidels, Zelig 
Detective Fiction, 
Michael Jackson— 
” X—More 


| 
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THE UNITED STATES OF AMERICA 
Arguably one of the finest and most intriguing one- 
shot rock groups of all time, U.S.A. put out only 
one LP (self-titled) on Columbia in 1968 before 
folding. Founded by prominent contemporary 
composer Joseph Byrd, all the musicians came 
from avant-garde backgrounds, but the record is 
more rocking than could have possibly been 
expected—you could even imagine dancing Ex- 
ploding Plastic Inevitable style to a few of these. 
One of the very first avant-garde progressive 
albums, and for my money one of the best. The 
songs are supremely melodic, the psychedelic/elec- 
tronic effects are stunning, the arrangements (com- 
bining standard rock instruments with electric 
violin and various electronic devices) innovative, 
and the lyrics colorful but ominous. Despite Byrd’s 
presence, it’s vocalist/lyricist Dorothy Moskowitz 
who really made this band jell—she sounds 
something like Grace Slick, but even cooler and 
more cynical. The group is all but ignored by rock 
critics, apparently for being too intellectual, ex- 
cessive, and uncommitted to roots rock’n roll. (The 
only mention I’ve seen of them is in Lillian Rox- 
on’s Rock Encyclopedia, the source of all my 
biographical info). Their loss—a couple of tracks 
are indeed excessive and a bit effect-happy, but 
the more disciplined numbers now sound oddly 
contemporary. You can hear echoes, intentional 
or unintentional, of U.S.A. in today’s dark and 
artsy new wave bands—try playing ‘‘Where Is 
Yesterday’’ next to Tuxedo Moon’s ‘‘Mata Hari.’’ 
retary eens Ae excessive flower power 
1¢ era, U.S.A.’s songs are at core stark 
and despairing—a bit like a spacey, ornate Velvet 
Underground. The U.S.A. split shortly after this 
record, at least partly because the rock world 
wasn’t ready for them. A subsequent LP by Byrd’s 
next group (Joe Byrd’s Field Hippies) at times ap- 
proaches the U.S.A. sound, but Moscowitz’s 
absence really hurts here, and the record is a pale 
shadow of what the second U.S.A. album mi ht 
aus been. Though long out of print, the USA. 
P can still be found fairly easily in used record 


stores, and is certainly worth picki wt 
Unterberger J picking up.—Richie 


UDDER SOUNDS 
Udder Sounds is the Wisconsin cassette | 
state’s first) started by Richard Franeckj for 
hardcore band, the now-defunct Shemps, to r¢, his 
their two tapes, Red Cult and We Mean Itt 
and subsequently became the home of Franec in 
side-ensemble, the Surfin’ Fuhrers, s 
Franecki has been into electronic music |j 
of the Fuhrers (now calling themselves F/ 5 
“«“Fyhrers incognito”’ to dispel the Nazi cote . 
tions) since his grade-school days, so his tastes : 
rather diverse compared to some of the s0-calle 
punks in the state of beer and cows. This sam. 
diversity extends to the other releases thus far if 
U.S. The Flower Children, whose Acid Jams 
cassette was 4 masterpiece of acoustic industria) 
psychedelia, will have a live cassette out soon if 
not already and Jon Hope’s Let ’Em Drink Milk 
compilation of various Milwaukee bands has been 
picked up for release by U.S. because Hope, 
formerly of Skid fanzine, has moved to Georgia, 
As with many small cassette labels, Franecki’s 
goal is not to make profit on his productions, just 
to break even. He has radio shows strictly devoted 
to independent cassette releases on three 
Milwaukee area college stations and will trade 
tapes by mail with other indie ’sette enthusiasts 
at PO Box 2742, Milwaukee, WI 52337. When you 
write, ask when the next Communist Atrocity will 
be out, too. 
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—Jamie Rake 


U.K. SUBS te 
If I had to choose one band to show why I enjoy 
going to punk rock concerts, I think I would 
choose the U.K. Subs. I’ve only seen these guys 
three times and each time I left the club feeling 
very satisfied and happy. 

There’s nothing experimental about what they're 
doing—they’re not playing any exotic 3rd World 
rhythms. What they’re doing is actually pretty si 
ple. It’s just basic ‘‘traditional’’ punk rock nroll. 
So what makes their live show stand out over thal 
of most of the other punk bands I’ve seen? ’dst) 
it’s the combination of their musical sound with 
their excellent attitude. The Subs music is fast 2” 
powerful rock-based music, yet it’s not [0° bs 
or too noisy that it loses its coherence. Thelr oF 
are very straight-ahead yet have enough en 
and hooks to them that they rarely disintegrate 
mindless repetition. Their lyrics are genera ‘ 
politically and socially relevant but aren't wrille 
as if they were speeches or sermons. the 

The U.K. Subs attitude is best typified DY 
heart and soul of the group, 39-year-old lead s ‘ 
Charlie Harper. No matter who’s playiné " 
Charlie (the current Subs with bassist Dav"® 
drummer Slack from the first two albums 4” Gat 
guitarist Captain Scarlet, or the well-knoW" | 
rett, Gibbs, Towe version from the last couple 
years), they are always friendly and having 
onstage. No matter how many shows they ma 
doing on the tour, no matter how many” » 
Charlie has sung ‘‘Brand NeW Age 
“Stranglehold,” etc,, over the six yeats !h* 
has been together, their enthusiasm eV" njoY 
to have been dulled, While many groUPs ° 
what they’re doing on stage, few of the™ 
that feeling across as well as the SUDS: —viviat 

_-Steve Ki 
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Vladimir USSACHEVSKY 


Ulsicay was born in China in 1911 
and since 1930 has lived in the United States. 
He was an experienced composer when he 
began experimenting with tape in 1951. 
Much of his work was done at Columbia 
University, in collaboration with Otto Luen- 
ing, and was concerned with the manipula- 
tion/extension of instrumental sounds. He 
helped to found the Columbia-Princeton 
Electronic Music Center in 1959. 

Ussachevsky’s most famous piece, Sonic 
Contours, is an exploration of piano sounds 
modified by tape manipulation. This work 
was presented at the Museum of Modern Art 
in 1952, along with works by Luening. The 
liner notes to the Desto recording, including 
a quote from Leopold Stokowski, attempt 
to impress upon the reader that this new elec- 
tronic music has direct links with older 
musical traditions, and its composers respect 
those traditions. 

A Poem in Cycles and Bells was one of the 
first works ever composed for tape and or- 
chestra. The piece is a reworking of Luen- 
ing’s Fantasy in Space and Ussachevsky’s 
Sonic Contours. The orchestral writing is 
rather bland, in an American neo-romantic 
style. The CRI recording also contains an ex- 
cerpt from Luening and Ussachevsky’s col- 
laboration on the score to Orson Welles’ pro- 
duction of King Lear. 

The Creation is a large work for chorus 
and electronics which Ussachevsky has work- 
ed on over a period of many years. Four 
movements are currently available on disc. 
The piece uses texts from ancient Mesopota- 
mian tables (Enuma Elish is sung in the 
original Akkadian; Interlude is adapted in- 
to English) and the English poet Kathleen 
Raine (Spell of Creation). An electronic 
movement entitled Conflict incorporates a 
vast array of computer, classical, and con- 
crete techniques. The first recording of the 
Prologue took place in 1961; it was revised 
and added to in 1973. 

The music of Vladimir Ussachevsky is of 
great historical interest. His pioneering work 
in electronic music helped shape the worlds 
of both classical and popular music. His 
compositions are quite traditional, and lack 
that creative spark which separates the mere- 
ly good from the lasting work of art. Still, 
the music is interesting, and it contains 
sounds that are unique, Currently, he is 
director of the Electronic Music Studio at the 
University of Utah, tn 


Favorite records of 83 were Richard Thompson’s 
Hand of Kindness (Hannibal HNLP 1313) and 
Virginia Astley’s Promise Nothing (Les Disques Du 


NY 11415 for mail-order. 


Crepuscule TWI 194), Scott Adair listens to them 
in Winston-Salem. 


DISCOGRAPHY 

v CBS 6566, Creation-Prologue (1961) 

v CRI 112, A Piece for Tape Recorder 
(1955); w/ Leuning: A Poem in Cycles and 
Bells (1954); Suite from King Lear (1955) 
vy CRI 227, Of Wood and Brass; Wireless 
Fantasy (1960); w/ Luening: Concerted Piece 
for Tape Recorder and Orchestra 

vy CRI 268, Computer Piece No. 1 (1968); 
Two Sketches for a Compu.er Piece (1971) 
vy CRI 297, Three Scenes from the Creation; 
Missa Brevis (1972) 

vy CRI 356, Metamorphosis (1957); Linear 
Contrasts (1958) 

v DESTO 6466, Sonic Contours (1952); 
other works w/Luening 

vy FINNADAR 9010, A Piece for Tape 
Recorder (1955) 

vy FINNADAR 90008, Pentagram for Oboe 
and Tape (1980) 

v FOLKWAYS 6160, Sonic Contours; 
Composition; Underwater Waltz (1952) 

vy FOLKWAYS 33904, Conflict, from The 
Creation (mid-1970’s) 

vy GRAMAVISION 7006, Divertimento 
1980-81, for electronic valve instrument, 
chorus, orchestra, and tape. 


Addresses: CRI, 170 W. 74th St., NYC 
10023; Desto, 14 Warren St., NYC 10007; 
Finnadar, dist. by Atlantic; Folkways, 632 
Broadway, NYC 10012; Gramavision, 860 
West Broadway, NYC 10012. Try NMDS, 
500 Broadway #4, NYC 10012 or Mode 
Record Service, PO Box 375, Kew Gardens, 


—Robert Reigle 


TOP 10 ’83 Bruce Pavitt 
(no particular order) - 
DESCENDENTS Milo Goes to College LP (New' 
Alliance) L.A. 

NO TREND 45 (No Trend) D.C. Fe 
AFRIKA BAMBAATAA & SOUL SONIC FORCE” 
“Looking for the Perfect Beat”’ 12” (Tommy Boy) 
N.Y. 3 
RUN D.M.C. “It’s Like That” 12” (Profile) N.Y. 
TREACHEROUS 3 “‘Action”’ hoe (Sugarhill) N.Y.- 
PLANET PATROL “Play At Your Own Risk” lbs 
(Tommy Boy) N.Y. pt 
SAVAGE REPUBLIC “‘Film Noir” 45 (Indepen- 
dent Project) L.A. i 
THE 3 O’CLOCK Baroque Hoedown 12” (Fron- 
tier) L.A. , 
VOID/FAITH LP (Dischords) D.C. = 
JAD FAIR Everyone Knew.. But Me LP (Press) 
D.C. gs 


» 


list of faves of ’83: 
Etron Fou tour of the very late 82. (I saw 
them w/Frith’s Skeleton Crew opening) * 
GLENN BRANCA—Who You Starin’ At 
DEBILE MENTHOL—Emile Au Jardin 
Patrologique ail 
Prestige/Fantasy’s reissue program of great 
Ip’s in original covers at $5.98 . 
RICHARD & LINDA THOMPSON 
BAND—Live (What a great show) =~ 
Cartoon-Boot-legged cassette (Fine S:F: 
band rapidly turning into U.S.’s greatest 
living progressives) v’ 
Univers Zero—Brussells, Belgium 2/83 and 
their continued existence. 
The re-emergence (even if sporadically 
published) of Impetus magazine after an 
absence of over two years!!! 
Playing in D.C. Jazz Workshop Orch (led 
by Carl Grubbs and/or Jaki Byard. 
However—Callings (may not be released till 
84) 
And MOST IMPORTANTLY, The Con- 
tinued Existence Of Bands And Musicians 
Playing Music For The Sake Of MUSIC, 
Even At The Risk Of No Acclaim In These 
Very Bad Financial Times. wo 
URBAN SAX ave 
Urban Sax was formed in 1976 by percus- 
sionist Gilbert Artman, who wanted to ex- 
pand his role into that of composer. 
Because of his ‘“‘limited abilities as”a 
writer,’’he decided to form an ensemble of 
20 or more saxophonists to play simple, 
repetitive, droning themes, a la P. Glass or 
Terry Riley. ie a 
Since that time, the band has released 
three records (all, unfortunately, out of 
print I am told!), and has expanded its ac+ 
tivities to include a certain amount of 
theatrics in costuming and entrance (they 
were sent this year by the French govern 
ment as France’s representative at the Lon- 
don International Festival of Theatre, and 
were very favorably featured in an article 
on same in Newsweek in Sept.). Multisax- 
ists, voices, and giant gongs continue to 
make Urban Sax one of the world’s mést 
unmistakable bands, and, they seem to con- 
tinue to make more of a name fot 
themselves as the years continue, making 
their continued existence a happy likelihood: 
(no small feat for an ensemble that can con» 
tain up to 50 performers!). Check them out 
if you can, 


—Steve Feigenbayai, 
33 
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by Bill Paige 


The ukulele players of the United States 
are awaiting the arrival of a new Arthur God- 
frey, ‘‘The Old Redhead,”’ to revive interest 
in an instrument that first arrived several 
thousand miles off the California coast in 
1879. Songs like ‘‘Goodnight Irene,’’ ‘‘For 
Me and My Gal,’’ ‘‘Bye Bye Blues,”’ and 
‘Hawaiian War Chant’’ never quite sound 
the same unless played on that four-string 
member of the guitar family which can be 
purchased for as little as $5 or as much as 
$1,100 (C.F. Martin has such a model plann- 
ed for production soon). 

Godfrey was considered a workaholic in 
the radio and television industries. He began 
his career in 1929 on WFBR in Baltimore as 
‘Red Godfrey, the Warbling Banjoist,”’ and 
in the ’30s developed his easy-going style 
(and played the ukulele—which he correctly 
pronounced ooh-kuh-lay-lee) on WTOP in 
Washington. In Watching TV, authors 
Harry Castleman and Walter J. Podrazik 
proclaim that ““people did not tire of [God- 
frey] because he was an interesting person 
to listen to. He was himself.”’ 

In the fall of 1949 Godfrey had two televi- 
sion programs on the air—Arthur Godfrey's 
Talent Scouts on Monday night and Arthur 
Godfrey and His Friends on Wednesdays. 
He played the ukulele, told jokes (mediocre 
at best), and introduced performers from a 
close-knit family of performers. Fall 1958 
was the last season Godfrey went on the 
air—by today’s standards a phenomenal nine 
year run with two shows! 

Godfrey began losing popularity in Oc- 
tober 1953 (two months before I was born) 
after he fired singer Julius La Rosa on the 
air. The dismissal was very gracious, with 
Godfrey sending La Rosa off as his ‘‘own 
star.’’ But a news conference the following 
day had Godfrey coming off as cold. 
Although he remained on radio into the 
1970s, Godfrey never was able to rekindle 
an interest in the instrument he had revived 
from the 1920s, when the ukulele ws as much 
a part of the youth uniform as raccoon coats 
and pork pie hats. 


You can put iti ( 
You can throw it in the air 
It’s a racket, it’s a rocket 
You can play it anywhere 


“Ukulele” by The Cleaning Ladys 


n your pocket 


Helen Persky of Kalamazoo, Mich., was 
one of probably thousands of young women 
who longed to become “‘the female Arthur 
Godfrey.’’ She remembers Godfrey and the 
Chordettes (and vaudeville star “Ukulele 
Ike’? (Cliff Edwards, best known as “Jiminy 
Cricket,’’ who died penniless a few years 
back, but who has a couple of great LPs 
available.) and that her first uke was a white 
and brown plastic model with push button 
chords. 

“It’s easy to pick out your favorite songs 
when you just know a few chords,’’ Helen 
says. She also has been playing violin since 
the age of four. 

There was a time when Tiny Tim could 
have become the ukulele messiah. He was 
discovered by several diverse musical figures 
of the 1960s and 1970s, including the Doors 
(who had him open their shows at the Other 
End in New York), Tim Buckley, the Beatles, 
and Bob Dylan. His biggest ‘‘hit’’ of course 
was ‘‘Tiptoe Through the Tulips,’’ made 
famous through his appearance on NBC’s 
Laugh-In. 

At a party, Tiny Tim sang “Norwegian 
Wood” for George Harrison, and a version 
eventually made it one of the Beatles’ fan 
club Christmas LPs. He once entertained 
Dylan (after comparing him to the opera star 
Caruso) with versions of Caruso lyrics sung 
in Dylan’s voice, and Dylan songs sung like 
Caruso. Dylan soon tired of this and sent 
Tiny Tim to bed. 

Tiny Tim lives in New York with his 
mother, and still wears the ring from his mar- 
riage to Miss Vicki. He maintains the hope 
she will one day return to him. 

Why is the ukulele identified so strongly 
with the Hawaiian islands? The legend is told 
in The Ukulele—A Portuguese Gift to 
Hawaii, by John Henry Felix, Leslie Nunes 
and Peter F. Senecal. 


On August 23, 1879, a Portuguese ship 
carrying 419 settlers arrived in Hawaii, 
Aboard the Ravenscrag were five men link- 
ed to the introduction of the instrument to 
the islands—among them Manuel Nunes, a 
fine craftsperson able to make the Por- 
tuguese instrument known as the cava- 
quinho, or braguinha. He also was the great- 
grandfather of the author, Leslie Nunes. 

The first ukuleles in Hawaii were made 
from koa wood, and strung with gut strings. 
Coconut ukuleles also were popular at one 
point. A larger instrument known as the ra- 
jao, or taro patch fiddle, was also known at 
the time, as was the fipple, a 10-string 
ukulele. 

There are several colorful stories about 
how the ukulele got its name (sounding lit- 
tle like ‘‘braguinha’’), but it is generally 
agreed the name comes from the Hawaiian 
uke, which means ‘‘bug” or ‘‘flea,”” and lele, 
which means ‘‘jumping.’’ The natives 
thought the motion of the ukulele player's 
hand resembled nothing so much as a “Jum 
ping flea.’’ 


Ukulele music has thrived in the 50th stat¢ 
for more than 100 years now, its popularity 
never waning. The most popular ukulele 
player today (no, not Don Ho, who only 
sings in his shows but plays the ukulele at 
family gatherings) is Herb Ohta, who goes 
by the name Ohtasan. Ohtasan has recor 
ed about 40 albums in his career, rang!’ 
from classical and jazz to pop mus 
Another popular player is Gordon Mark, 
who is strictly a classical ukulele play. 

On August 23, 1979, Leslie Nunes organ” 
ed a centennial celebration for the ukU ele. 
Governor George R. Ariyoshi issued 4% 
ficial proclamation of ‘‘Ukulele Day” which 
read in part, ‘‘Whereas, in the ukulele 
Hawaii has a treasure of inestimable value 


: 


debt of gratitude to the Portuguese people 
and particularly to the immigrants aboard 
the ‘Ravenscrag’...”’ 

In 1981, Japan organized their own 
celebration of the ukulele, for the Japanese 
are very fond of Hawaiian music. ‘‘They 
wanted me to write my name on the sound- 
boards of their ukuleles,’’ said Leslie Nunes 
in a recent phone conversation. ‘‘That was 
something I was not used to.”’ 

Nunes also has founded the Hawaii 
Musical Museum with more than 100 in- 
struments on display, many of them very old 
and several one-of-a-kind. He would like to 
correspond with anyone having any interest 
or information in old instruments. (Write to 
Leslie Nunes at 613 Kaimalino Pl., Kailua, 
Hawaii 96734). 

Instruction in Hawaiian schools is 
available for children who wish to learn how 
to play the ukulele starting at Grade 4. A 
very fine private teacher, Roy Sakuma, 
teaches children ‘‘from four to 84,’’ says 
Nunes, at his several schools on Oahu. 

According to Nunes, the finest production 
craftsperson making ukuleles in Hawaii to- 
day is Sam Kamaka (550 South St., 
Honolulu, Hawaii 96813). Prices range from 
$108 for a standard koa uke, $150 deluxe, 
$185 concert, $210 tenor, and $270 baritone. 

“Hawaii still loves the instrument,’’ said 

unes. ‘And I hope it will again become a 
More popular instrument on the mainland.”’ 


1, Peter Stampfel and the Bottle Caps, at Folk Ci- 
ty, several times this year. Thanx to the addition of 
the rhythm section from Beat Rodeo, and thanks to 
rehearsing, they are tighter and punchier than ever. 
Neat-o Mash-ups of “California Sun,” “Little Bit 
O” Soul,” and ‘Along Comes Mary” done as only 
Peter can do ’em. Plus his best song-find in years, 
“Drink American.” Still waiting for Rounder Records 
to get out that double elpee from the Holy Modal 
reunion tour, tho’. 
2. Slim Gaillard, Village West Restaurant, last nite. 
First NYC appearance in, they claim, 25 years. He’s 
got white whiskers now, was wearing a black and 
pink tux (hey,. those colors would make a nice T- 
shirt), and hasn’t reformed his crazy ways one iota. 
Did you know Slim wrote one bar of ‘‘Satin Doll’’? 
Yeah, the one that goes, “‘Switcheroonie...’’ Played 
“Claire de Lune’”’ palms up so he could catch any 
falling avocadoes. Personally dedicated a song to me. 
(Well, he personally dedicated a song to everybody 
in the joint, as well as to some people who hadn’t 
got there yet...) He said his personal philosophy 
was ‘“‘having fun with jazz.”’ "Nuff said. New LP, 
‘“Anytime, Anyplace, Anyhow’? (HEP Records 
HEP-2020) with Buddy Tate and Jay McShann is 
cool and groovy. 
(17.) Esquerita, Tramps, Midsummer. Of course, the 
high hair-do and the high voice are gone. He can 
still pound those ivories, tho’. And with Little Richard 
preaching and Jerry Lee... Well, who knows. . . Es- 
querita’s one of the few. Says he’s been playing bars 
and lounges lately. Also making gospel records (back- 
ing musician, mostly) using the name Eskew Reeder 
(real name Esquerita Molochi). Esquerita claimed that 
it was Little Richard who was the copycat. (When 
Charlie Feathers came to town last time he said that 
he taught Elvis everything he knew—now we know.) 
28.) On U Sounds Records. Lotsa real good ones 
lately. The sound has been getting denser and more 
rhythmic this year, and Sherwood is beginning to 
leave other progressive dub producers in the dust. 
Fab instrumental sides that are a must include the 
dub syndicate’s cassette ‘‘One Way System’’ (Reach 
Out Intemational A-121) and African Head Charge’s 
“Drastic Season’ (on U LP-27), Crucial vocal sides 
include the New Age Steppers’s ‘‘Foundation Step- 
pers”’ (on U LP-21) with great Bim Sherman and 
terrible Arri Up, and Singers and Players “Stagger- 
ing Heights” (on U LP-23) with Sherman again, Con- 
go Ashantie Roy, Mikey Dread and The Late Great 
Prince Far I (R.I.P.)—all great. Also Mark Stewart’s 
“Learning to Cope with Cowardice”’ (On U LP-24) 
is what the Pop Group should have sounded like but 
didn’t—very angry very rhythmic very violent. 
20.) About three dozen correspondents who wrote 
to me about the On U Sounds discography. I’m still 
getting one or two letters a month, It was fun. I do 
suggest however, when sending a self-addressed 
stamped antelope, make it a big envelope (9/4 by 
4) and not those puny little ones (6% by 3%) that 
some people did. Only one person forgot a SASE, 
four or five people sent me nice things, and two radio 
stations somehow think that I own 99 Records. I 
don't. 

ZINES: Op, Reggae Quarterly, Small Axe, Col- 
os (14 Peto PL. London NW1...like Op without 
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In no particular order: 
Satie: Piano Music performed by Daniel Varsano 
(Columbia) f 
Slow Boat to China, Sonny Rollins (from old Prestige 
Lp) 
Endlessly, John Foxx (Virgin) 
We Just Wanna Dance, Flirts (Vanguard) 
Previously Unreleased Performances, Lennie Tristano 
Quartet (Atlantic Double Lp) 
Pass The Dutchie, Musical Youth (MCA) 
Whammy, B52’s (Warner Bros Lp) 
Drop Me Off Uptown, Richie Kamuca (Concord Lp) 
Buffalo Gals, Malcolm MacLaren (Island) 
State Farm & Nobody’s Diary, Yaz (Sire) 
Sexual Healing, Marvin Gaye (Columbia) 
Erdenklang (Direct Metal Mastered Teldec Lp) 
Dance Godammit, Sparks (Atlantic) 
I Could Be Happy, Altered Images (Epic) 
Get The Balance Right, Depeche Mode (Sire) 
Electric Avenue & I Don’t Wanna Dance, Eddy Grant 
(from Epic Lp) 

Mostly, I just listen to college radio stations. 
Doesn’t everybody?—Dug Pomeroy 


chapters and chapters of reviews.), Sing Out (106 i 
N. 4th St., Box 1071, Easton, PA 18042.. after a 
couple of years of ill health it’s back on a quarterly , 
basis and, although I’m no great fan of folk music 
I must say there are some nice articles in the last 
couple of issues. Pete Seeger’s song called ‘‘Show 
Us the Length of Your Cock’’ is in the latest. y 
DYNAMITE DISCS: Fonda Rae ‘‘Heh O Bah” ‘ 
(Posse, 161 W. 54th, NYC 10019), Johnny Dynell 

& NY 88 ‘‘Jam Hot” (Acme, 259 W. 10th St., NYC 

10014), Shango ‘‘Shango Message” (Celluloid), 

Prince Far I ‘‘Musical History’ (Trojan), Reggae : 
George ‘‘Mix Up” (Trojan), Black Uhuru ‘‘The Dub ; 
Factor”? (Mango), ‘‘Or, Reggae Music All Right” ‘ 
compilation (CSA, 101 Chamberlayne Rd., London 
NWI10 3NP), Augustus Pablo ‘‘Earth’s Rightful 
Ruler” (Rockers, 135 Orange St., Kingston, Jamaica), 
A. Pablo ‘King David’s \Melody” (Alligator), 
Jonathan Richman “Jonathan Sings’ (Sire), The 
Golden Palominos (Celluloid), ‘‘Come Away With 
ESG” (99), Trouble Funk ‘Drop the Bomb” 
(Sugarhill), Coati Mundi ‘Tropical Hot Dog Night”’ 
(Virgin), Super Sterne ‘‘Lamentin, Martinique’’ (Dis- 
ques Vacancies, c/o Sone Disc, 85 rue Fondary, 75015 
Paris), Hermine (Crammed, 52 rue Paul Lauter, 1050 * 
Brussels, Belgium), Fab 5 Freddie ‘Une Sale } 
Histoire”’ (Celluloid), Kool & the Gang ‘*Let’s Go ; 
Dancing (Reggae Dancing)" (De-Lite), Liquid Liquid ’ 
‘‘Optimo”” (99), Marcia Griffiths & Bunny Wailer 
“Electric Boogie” (Mango), Pylon “Chomp” (DB), 
Sister Carol “Liberation for the African” (Serious 
Gold, 353 W. 48th St., NYC 10036), Sun Ra 
“Nuclear War’ (Y), Raincoats ‘The Kitchen Tapes” 
(Reach Out), “Well Charge—Welcome to Channel 
One’’ (Rough Trade)—Jim Finnigan < 


ULTIMA THULE 


“Iceland is not a (Musical) Wasteland 
‘by Bob Wayman & Darrell Jonsson 


“Tam as wet as you are 


-I feel sorry about that. 


“I want my food now 
Because Iam famished. 


Lam Sopping wet, 


Got soaked in the fens. 
I came to the blazing fire 
f0 get warm again.”? 


Icelandic Folk Song 

“f.,. they gave her medicine and the moon 

and stirred her with Specially designed 

“smiles 

‘but he who knew all couldn’t talk 

. excuse me while I puke— 
excuse me 

‘excuse me while | Duke... 

but the bird of paradise flew 

‘and barked 

_and I feel like Iam Starved...” 

Megas 
70s Icelandic Rock Innovator 
‘\ A thread of brevity and earthy beauty runs 
~throughout what well may be one of the richest 
of northern European poetic traditions formed by 
“a thousand years of cultural isolation combined 
- With a unique national importance given to spoken 

and written poetry. Those spoken, sung-chanted 

“lines were their primary music/art form until about 
two hundred years ago. At this time influences 
from other parts of the world began slowly filter- 

‘ing into the country. The tools of the ‘‘civilized”’ 
visual arts accompanied the introduction of Euro- 

‘pean musical instruments. 

,» Although Iceland can boast of being one of the 
world’s first democracies, founded in the late 9th 
century, its history from the 13th to the 19th cen- 
tury was marked by tyrannical Danish dominion. 

Fortunately the influx of new tools and ideas 
brought with it the more humanitarian social con- 

*cepts that had been developing overseas. Now it’s 
a country remarkable in many economic and social 

“aspects. Its geographical position, between 
‘America and Europe is reflected in the synthesis 

“of eclectic influences. Those performers with in- 

‘ tegrity have been able to maintain their national 
identity while demonstrating skill, flair, and ar- 

. tistry on the new instruments. 

Indigenous scholars are now tracing Icelandic 

, tribal beginnings back to the Heruli. Between the 
"3rd and 7th century the Herulians were known to 
have circled from northern Europe down to the 
Mediterranean/Balkan regions. Later they return- 

‘ed to various areas around the Baltic Sea. In the 
folk music of Iceland intonations are heard that 

«substantiate such history. The tonal qualities of 

. these songs and chants (called rimur) are: Mediter- 
_Tanean, Slavic, and to some extent Middle Eastern 
and Celtic. The language of rimur is one of the 

- oldest and most pure of western idioms, reminis- 
‘cent of tongues spoken a millennium ago in pagan 

‘Europe. The content as well is mostly based on 

"myths and animistic concepts that preceded the 

“Roman Empire. The songs are delivered with 
remarkable diction, so that one having experience 
in German or one of the modern continental Scan- 
dinavian languages should be able to garner the 

* general theme of the rimur. Some rimur is sung 

“to the accompaniment of the Langspil (a form of 
dulcimer). The Langspil music is unlike any style 


< 
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commonly associated with Scandinavian or 
Europe—ancient music of a profound culture. 

Whether or not these northerners were able to 
find complete musical fulfillment in emulating the 
music of western ‘‘civilization”’ during the last two 
centuries will have to be left to speculation. It is 
known that during the post WWII years Icelanders 
have actively sought and found expression in the 
disciplines/art forms of contemporary music, jazz, 
and rock. Icelandic and British releases of Icelan- 
dic recording artists are currently available in the 
U.S.A. with limited distribution. For those able 
to travel to Iceland, these sounds may with effort 
be found in the hotels, nightclubs, student 
auditoriums, and the stadium in Reykjavik. 

Two anthologies, Rokk I Reykjavik and Nor- 
thern Lights Playhouse, contain selections by many 
of the new harder edged Icelandic bands. Here 
bands like Theyr, Utangarthsmen, Mogo Homo, 
etc., express all that is raw, eerie, and SOmetimes 
comical in the new wave/punk genre, Sometimes 
the lyrics are sung in phonetic English, making 
their tendency towards lucid Poetry noticeable. 
More of this poetry would be found if one could 
understand Icelandic which, of course, dominates 
the singing on these tracks. Politics and current 
events themes would also be evident, Major an- 
nual venues for many of these sroups are benefit 
concerts for an organization seeking the expulsion 
of NATO and U.S. military Personnel from their 
shores. 

Megas is attributed as the first Prominent Icelan- 
dic recording artist to deviate from the easy- 
listening emulations of European/American pop 
music that permeated the industry through the 60s 
This departure was met as either refreshing or 
repulsive by the Icelandic listening audience, With 
lyrics like ‘‘The bishop fucks his mother’? he was 
bound to stir controversy; regardless there Was 
validity found here beyond “theatre of shock.” 
The morbid and the beautify] were all balanced 
in the context of the ancient tradition, Iceland; 
rock has a living Artraud Singing an avant- 7 
rimur in all its intonations. Barde 


Bands like Thursaflokkur and Grafik have pro- 
duced progressive albums with a touch of jazzy 
electronic minimalism. While Grafik has an affini- 
ty with current British bands, (e.g. the Cure), 
Thursaflokkur is redefining their culture with con. 
centrated effort. Through careful abstraction of 
the more exotic elements of their musical tradi- 
tion they succeed in creating a complex and plea- 
sant music. 

These albums are a clear contrast to the sounds 
of Purrkur Pillnikk, who own no instruments and 
borrow what they can for their sessions and con- 
certs. Theyr makes a more inventive venture into 
the musical frontiers. A creative/bizarre meta- 
Physics, which is a quality among many Icelandic 
artists, is clearly expressed in Theyr’s music. Theyr 
has been given over to metaphysical forms whereas 
Pillkus Pillnikk addresses the same concerns ina 
spontaneous existential ethic. Within their borders 
this naivete and subversion are not direct politics. 
These approaches are important in understanding 
the music because the motivation is different from 
Punk artists in London, New York, or Huntington 
Beach, Among the international array of punks, 
they alone in their statements have aligned 
themselves with their native culture. Punks (as well 
as hippies, beatniks, etc.), have indulged in assum 
Ing themselves as anti/subculture. In Iceland this 
18 an unaffordable luxury. This must be looked 
ar 11 relation to their musical-cultural history. Wit! 
various outside forms they have turned to contem- 
herary musical conventions to form an arty sl 
thesis of such bands as Cabaret Voltaire, the Seeds, 

on Duul, and Steve Tibbets. The primitive roa! 
Sf glctrip Suitars has replaced the table pounding 
ne animent of their early songs. 
aria tec time-binding takes place Sse 
Suitars in a stadhanite a thrashes on api 
lead singer. q tum lined with banners while ; 
 ©ressed in leather wails lines from 


Pen copy of 600. ear. 3 whet 
Megas (hailed by > T-old Njals Saga. O 


€S€ are Operants with; ite linguist 
boundary thats ithin a defin 
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and present psyche. One question—in their isola- 
tion have they created an arena for other poten- 


tials and directions among Caucasions? Can we © 


here observe and listen to a truly exotic culture? 
Considering the limited accessibility to those 
basic instruments essential to popular music 
(musical items in Iceland being taxed.300 + %), ar- 
tists, who are also dock workers, clerks, nurses, 
etc., and do not realistically expect monetary 
reward for their expression, have ventured into the 
realms of an art form that at once has the signifi- 
cant properties of all that is folk and modern. 


SELECTED ICELANDIC DISCOGRAPHY 
ANNA THORHALLSDOTTIR: Folk Songs of 
Iceland (Lyrichord, 141 Perry St., NYC 10014) 
KVAETHAMANNAFELAGITH LTHUNN: 
Hundread Kvaethlog (S.G. Hljomplotur, Reyk- 
javik Iceland). Recording by an Icelandic society 
for the preservation of rimur. 

MEGAS: Plans for Suicide (Falkinn; dist. by 
Rough Trade, 326 Sixth St., S.F., CA 94103) 
NORTHERN LIGHTS PLAYHOUSE: An- 
thology of Icelandic Bands (Falkinn; dist. by 
Rough Trade) 

ROKK I REYKJAVIK: Live Recordings of Icelan- 
dic Bands, 2 LPs (Hugrenningur S.F., dist. by 
Paradox, PO Box 2896, Torrance, CA 90509) 
PURRKUR PILLNIK: Tilf (7”” EP), Googooplex 
(two 12” EP set). (Gramm, Vesturgotu 536, 101 
Reykjavik, Iceland; dist. by Paradox) 

THEYR: As Above (Shout Records, 52 Fulham 
Road, London, England SW6) 
THURSAFLOKKUR: Gaeti Eins Verith (Bit.; 
dist. by Paradox) 

GRAFIK: Ut i Kuldann (dist. by Paradox) 
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FIVE FAVORITE NEW RELEASES: 

1. BILL DIXON: November 1981 with Alan Silva, 
Mario Pavone (basses), Lawrence Cook (drums) 
(Soulnote 1037/38) This beautifully packaged and 
recorded double Ip has one studio album and one 
recorded live in Zurich. Dixon (trumpet), who only 
in the last four years has returned to active com- 
mercial recording, is playing some of the freshest, 
most exciting NEW music. 

2. CHARLIE HADEN: The Ballad of the Fallen 
(ECM 1248) with Don Cherry, Carla Bley and others. 
This music is for anyone who loves beauty, creativi- 
ty in the arts, life and humanity and is saddened by 
the present world situation. 

3. HORACE TAPSCOTT: The Tapscott Sessions, 
Vol. 1 (Nimbus 1581) Solo piano from a great, lit- 
tle known complete master of African-American 
Classical Music. I once heard Tapscott clear the air 
(at a solo concert) with one incredible chord. 
4,RIP RIG & PANIC: I Am Cold (Virgin 
2228-12”x2) This group had an amazingly worldly 
sense. Though they are presented in a popular for- 
mat, the music is eclectic as, say, Don Cherry, whose 
daughter is the singer (Neneh). 

5. HENRY THREADGILL SEXTET; Just the Facts 
and Pass the Bucket (About Time 1005)—Brilliant 
composing, arranging, and playing from a very hot 
New York-based band. Last year’s When Was That 
was great, this one is incredible— next year they might 
have a hard time keeping anything on vinyl! 
HONORABLE MENTION: 

String Trio of New York with James Emery (guitar), 
Billy Bang (violin), John Lindberg (bass)—and Ip 
called Common Ground (Black Saint). Very fluid, 
well played music, with diverse elements coalescing 
in a non-flash way. George Russell's New York Band 


ae 


has something refreshing to say on an Ip called Live 
in an American Time Spiral on Black Saint. One 
only hopes that masters like Russell, Dixon, Tapscott 
et al continue to find healthy environments to create 


in. ; 
A LIST OF MUSICIANS THAT HELPED °83 GO 
BY: ; 
John Carter, Steve Lacy, Evan Parker, Ali Akb 
Khan, G.S. Sachdev, Cecil Taylor, CODONA, 
Tacuma, Archie Shepp, Egberto Gismonti, Manitas 
de Plata, Randy Weston, Leroy Jenkins’ Sting Band. 
Anything the above create is a positive contributio 
to life! : 
I LISTENED TO A LOT OF INDIAN MUSIC IN 
’83 LIST: 

Ustad Ali Akbar Khan: Half Moon (Metalanguage 
122) 

Ustad Ali Akbar Khan & Ravi Shankar in duet on 
Angel Records!!! Khansahib plays sarod, a stringed 
instrument and is the living master. He also has a 
school of Indian Music in the Bay Area. G.S. Sachdev 
plays bansuri, the Indian bamboo flute. Some highly 
recommended recordings are 7wo Moods (Chandi 
102), Live in New York Cathedral (Chandi 
101-cassette) and Classical North Indian Ragas 
(Chandi 102-cassette). Vijay Raghav Rao (Sachdev’s 
guru). One cannot imagine how sublime his playing 
is! He has two recordings on Ravi Shankar Music 
Circle cassettes: RSMC 24 and 26. Hariprasad 


Chaurasia also plays bansuri with an unlimited ar- - 
tistry all his own: Oriental 1025 (POB 1802 Grand - 


Ctrl. Sta. NYC 10017), RSMC 22 (7911 Willoughby 
Ave., LA 90046) Ram Narayan plays sarangi, a cello- 
like instrument and has recordings on Nonesuch and 
Ocora. Finally Ocora 558 516 contains some of the 
most breathtaking love songs on vinyl: Chants 
D’Amour De Vidyapati—North Indian vocal music. 
I LOVE TO LISTEN TO MUSIC.IN ANY YEAR: 
Black Cat Trail—Mamlish 3800 with Elmore James, 
Slim Pickens, Robert Nighthawk, and many others. 
I found this Ip leaning up against my door'one day. 
Wizards From the Southside—Chess 8203 with 
Howlin’ Wolf, Muddy Waters, Sonny Boy William- 
son, etc. Whew, Whew!!!! : 
Cecil Taylor Quartetwith Steve Lacy, Buell Neidl- 
inger, Dennis Cherles live at Newport ’58 reissuéd 
in its original form—Verve 2564 (Japan). \ 
Steve Lacy Plays Theolonious Monk: Reflections 
is one of the year’s great reissues. 2 
Don Cherry/Ed Blackwell: El Corazon—ECM 123 
Roswell Rudd, Steve Lacy, Misha Mengelberg, Kent 
Carter, Han Bennink: Regeneration (Soulnote 
1054)—playing!! the music of Monk and (another) 
unknown master Herbie Nichols. . 
Evan Parker: Two recordings: Solo—Six of One— 
Incus 39; Tracks—trio with Barry Guy (bass) and 
Paul Lytton (perc.) Incus 42. 
THREE POSITIVE PURSUITS OF LITERACY IN 
MUSIC: : 
In America: OP—no stroke just fact. io 
In England—The Wire—four issues so far with Lacy, 
Shepp, Cherry, Bechet—well done. 23 Mirbel Rd. 
SW6 7EQ London. ; 
In Sweden: World Music—only one issue, but the 
most beautiful journal of the music I’ve ever seen—$3 
U.S. from Steve Roney Farstorp 280 20 Bjarnum 
Sweden. ‘ 
BEST LIVE PERFORMANCE: Leroy Jenkins & 
Sting with Terry Jenoure (violin, vocals), Brandon 
Ross (ac. guitar), James Emery (el. guitar), Alonzo 
Gardner (el. bass), Thurman Barker (drums) at 
Western Washington State U. This Is The Music Of 
The 80s.—Brian Auerbach 
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U-BROWN 


Interview & Photos By Beth Lesser 


One of the most successful and long-lived reggae 
DJs on the scene, U-Brown has been in dance halls 
for 13 years. The skills of DJing, which he learn- 
ed from U-Roy, he has practiced and refined over 
the years to an art. From his first smash hit 
“Weather Balloon” to his latest ‘Tu Shu Peng,”’ 
U-Brown has released a steady Slow of good music, 
most of which he produced himself. His latest Ip, 
Raver’s Party, he produced and sold to Trojan 
records in England, where the album is doing well. 
As a man who rose to prominence Slowly, U- 
Brown has never dropped in popularity. Whatever 
the current styles and trends might be, or how the 
music changes, U-Brown always remains, grow- 
ing bigger all the time. 


What sets [mobile sound systems] did you start out 
with? 
Jack Ruby, before Socialist Roots me used to DJ 
for a sound named Silver Bullets, and after leav- 
ing Silver Bullets, U-Roy did meet an accident and 
get him foot fracture so they gave mea chance to 
come DJ Tubby’s cause they couldn’t find another 
DJ who could carry out the work and sound as 
U-Roy. Maybe a next DJ was there who was as 
good as U-Roy but didn’t have the sound. That 
was around ’69. 
What was your first record? 
The first record was for a guy Winston Edwards—I 
don’t remember the label. .. because in those times 
when you do a song for a producer you don’t know 
nothing about the song until somebody come and 
tell you that it release or maybe you see it in some 
form of book. It was a song by the name of ‘‘Wet 
Your Pants’ and ‘‘ Jamaican Collie.” I know for 
myself that was the title but sometimes the title 
you gave them they don’t put it on the record. 
How did you get the name U-Brown? 
My right name is Hugh Fred Brown and because 
I get attracted to U-Roy. From U-Roy DJ Tub- 
by’s usually but DJ other sounds like Kentone, 
Black Harmony. I used to love go and listen to 
him. 
Were there many other sets then that were culture? 
There wasn’t a lot of sets around then, just some 
small hifi. It was mostly Tubby’s because Coxsone 
and Sir George and sets like those fade out. So 
it was sounds like Tubby’s and Kelly’s—Lord Kelly 
the Maestro—a sound called Earl Discotheque that 
Dillinger usually follow too. 
Were you a culture DJ then? 
I just DJ culture and about everyday happening. 
If I have something to say about a girl, I try fe 
say something good. If it’s something bad, it’s just 
between she and me. I can’t realy explain it to 
thousands of people. 
Has it been harder for you the last years since 
slackness [sexy, boastful lyrics] has become so 
popular? 


_ be able to see you. 


Well, you have DJs still continue to talk the slack 
things even before Ringo and Echo and 
Yellowman. DJs come before trying to set things 
slack but it never reach anywhere. Sometimes you 
don’t even know the names of those DJs cause in 
those days record used to come out without any 
names or title. But, true, the DJ never so popular 
like now. It never gone so international like now. 
So even then, when a DJ do a slack song it have 
to sound a way for it to get popular. But. DJ get 
sO popular now you even have famous DJ start 
to talk slackness. But I really one of the DJ who 
don’t go in for that. ; 
How much responsibility does a DJ have for the 
mood of the crowd at a dance? For example, at- 
tracting gunmen with gun lyrics... 
Well, the public take it the wrong way. It not really 
say the DJ a DJ fe get gunman, like DJ things for 
gunman or DJ things for slackness. But the 
people—is what the people like and if you follow 
the people sometimes they will lead you astray. 
Cause the people in fe go for wrong things and 
you who know better supposed to do better. So 
DJ who try fe talk things about Slackness or say 
things about gun is not really say him a try fe in- 
fluence gunman. e 
The youth ina the ghetto right now, they love 
when you talk certain things Pertaining to them, 
Even the girls them, Like, for instance, a DJ would 
say ‘lift up your dress make me see underneath”’ 
and all those things. But if you talk that ina the 
dance pon a rhythm in a melody, them would say 
“‘forward!’’ Instead of them Say “‘stop it,’’ them 
would say ‘‘forward.’’ 
You’ve been around a long time and everyone 
respects you and likes your style but you’re not 
an international superstar yet. 
The main reason for that, I’m a self-produced ar- 
tist. The reason why people don’t get plenty release 
from me is because when you area Self-produced 
artist you get more fight. Because €verything in 
this world not just music alone, you have fe hav 
money. Because if you don’t have money you can ‘ 
get things to work the right way and nobody won’t 


Isn’t Socialist Roots a political set? 
Socialist Roots not a political set b 

system in Jamaica, that play sepecinn? sougd 
music and come from the ghetto area, automaree 
ly becomes a political set that-a Portion of ae 
man or rebels, ghetto People, love to follo ad- 
just happen because you are from the mAs It 
Because, for instance, if you come frome SHO, 
and the people from west don’t like Seti 


east—because they know you come toate es 


qa 
start a fight, start to stamp you. So, for instance 
now, Socialist Roots was a sound that play for a 
lot of people but one of the main reasons they tag 
“Socialist Roots as a political set: some guys come 
to look a date for Socialist Roots. They didn’t Bet 
that date. The date that they wanted, the sound 
have to play for somebody else. And the sound, 
they playing for some people who deal with 
politics. But it didn’t have nothing to do with the 
owner for the sound. And because the other set 
of people couldn’t get the sound, and they realize 
that night it was playing for somebody else, and 
the people who get the sound—who the set was 
playing for—they didn’t like those set of people, 
So, automatically they begin to stamp the sound, 
Aren’t most sets politically affiliated? 
No, is just the people do that. Cause, for instance, 
if you is a PNP and you come a my dance, me 
can’t tell you say don’t come. Cause me want your 
money. But some ina the crowd realize that you 
isa PNP, ora JLP, and begin to say pure PNP 
follow my set, or pure JLP follow my set. 
Automatically the rumors spread. And after a 
while some people start isolate themselves. And 
then you find you that a certain set of people is 
against you. You have to deal with the people who 
1s with you. You can’t associate with them because 
you don’t know what them will do. Cause, it’s gun 
Is the justice and anytime you see gun, you see 
death. 
Does a DJ always have to be a diplomat when he’s 
at the mike? ; 
That’s why I don’t practice to talk a one-sided 
argument. I try to talk lyrics that is an open lyrics 
that everyone from left, right, and center caf 
nderstand what I’m saying. It’s a very dangerous 
ng to talk things individual cause people can 80 
away with the wrong idea. 
mae : tot st DJs seem to get involved in or 
fees Sanda lot of singers, And it’s not Jus 
notsius he the Manley and Seaga election- 
ately of that. It going on before. Cause 
ae remember when I was a youth, Max Romeo 
Noto ine hy doing sng Nose 
somethin f vr mat ae Manley ancl a | 
Ms ‘d & © with politics and he got shot os 
living in the ae Andy and a lot of artists who e 
cause of that ish States, out of the country, 10 
+L Je People who trying to kill yo" 
you don’t know them but th becaus? 
you is cas: em know you 
4 public figure, so your life is in jeopard) 
SO you have to stay away. That’s why you don't 
hear a lot of things fr, Jot hatis Whe 3 An 
that don’t say the Pn artists neither. as 
tinue the work. Y don’t have the ability to ¢ 


B Ase é 
have to Stay Ate because of certain things ¢ 


SSS 
Sound systems are popular again but they had to 


stop playing during the elections. 

The reason why is because of the same political 
scene. Because, for instance, when you go to a 
dance, the dance always shot up by members of 
a political gang. So people respect them life and 
afraid to go to dance anymore and sound system 
owners losing money, and the promoter not mak- 
ing any money so them hardly keeping any dance. 
A lot of them say them going to pack up them set 
cause they don’t want fe get involve in politics. 
And, even the recording industry automatically get 
slow through that cause sound system is really the 
main thing that boost the record and make it reach 
wider to the public more than radio station cause 
radio station in Jamaica not doing anything for 
the music. 

Just how important is the sound system to the 
music? 

There is many reasons why sound system will have 
to continue. Sound system is a way for many 
artists—singer, DJ, even musician—to become 
famous. Cause, when you go ina the dance, the 
young DJ and young singers get a chance to ex- 
plain themselves to the public even more than when 
them song go on record. See, if I want to talk, I 
just have to ask the operator and him give me a 
talk pon the mike and maybe a producer or some- 
one who know about the recording business will 
come ina the dance and say “‘I like how you 
sound—why not come in a do some record...” 
So sound system is really a great help to poor peo- 
ple and artist of the ghetto. 

Have you see a lot of violence at dances or had 
anything happen to you? 

No, I never have that. As a matter of fact, people 
try fe accuse me but I never hear them yet with 
their mouth. No member of no political party 
never accuse me to my face of being a member of 
a political party. Even some of the people don’t 
hear a lot from me pon record cause the place 
where me have to go to make people see fe record 
me or so, I don’t go there because you have a lot 
of political guys always love come around singers 
and musician and that’s the time you get mix up. 
Are you working with any particular set right now? 
I don’t DJ any set personally now. I take recor- 
ding and producing more seriously now. Still, I 
don’t leave the dance hall. I still DJ sets. I’m a 
freelance DJ. I try to socialize amongst everybody. 
You can’t afford to be a one-sided person especial- 
ly when you reach a certain stage. You always get 
accused wrongfully. 


Beth Lesser is Editor of Reggae Quarterly (10 Walmer 
Rd. #1501, Toronto, Ont,, Canada M5R q! W4, 
$12/yr.), in which this interview first appeared. 


Favorites of 1983 

Records/Tapes: e 

Etron Fou Leloublan (Les Poumons 
Gonfles): More indescribable French 
craziness. 

R. Stevie Moore: Continues to produce 
some of the world’s finest pop (?) in his 
New Jersey laboratory. 

Patrick Portella & Joseph Racaille (Les 
Flots Bleu): P.P. & J. R. each get one side: 
30 tunes, and a beautiful cover. 

Wha Ha Ha: Re-release by Recommended 
Records of some previously hard-to-find 
stuff by this great Japanese band. 

Fred Frith: New Ralph album should be out 
by the time you read this. Oh boy! 
Favorite record company/distributor: 
Recommended, Rough Trade. 

Book of the year: ‘The Revolution of 
Everyday Life’, by Raoul Vaneigem, a 
founding member of the Situationist Inter- 
national (a new translation of the book 
written in 1967). — 

Favorite radio shows (NYC); Sharon Mat- 
tlin (WBAD), R. Stevie Moore (WFMU).— 
David Mandl 

Our favorite non-musical ‘‘U”’ things 
Udnie (Francis Picabia): One of my 
favorite Cubist paintings (Liz). 

Uaboe: Capital of Nauru (an island in the 
Pacific). No pronunciation has been 
established for the name. 

Ulysses (James Joyce): Longest ‘‘U”’ book 
we know of. Banned in the U.S. in 1931. 
Felix Unger: Our favorite character on our 
favorite TV show. 

Uppsala: Picturesque Swedish town and 
home of one of the oldest universities in 
Europe. 


-_ Ulan Bator; Capital of and largest city in 


~ Mongolia,—Liz Resko & David Mandl 
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GRAHAM INGELS’S LIST OF THINGS 
WORTH REMEMBERING FROM 1983: 
CASSETTES: LA Mantra compilation (Op 
R), Pacal by Phil Perkins (Op R), Danger 
is their Business compilation (Op T), Sub 
Pop #9 International Compilation (Op S), 
Loren Mazzacane (Op O, R etc.), Little 
Bears from Bangkok (Op P), Actuel (Op 
P), Peter Catham’s Gum (Op Q). STUFF: 
The Comics of Two Cities by Matt 
Howarth, Interview with William Gaines 
in the Comics Journal 


favorite LPs of 1983 
(in no particular order) 
Solilai—Pierre Bensusan (Rounder) : 
Swing Is The Thing—Widespread Jazz Orchestra, 
(Adelphi) 
Calling It The 8th—Cecil Taylor (Hat Musics) , 
Industrial Strength—Borbetomagus (Leo) 
Shozyg—Hugh Davies (SAJ) ‘ 
Life Rays—Walt Dickerson (Soul Note) , 
Change the World: It Needs It— Bertolt 
Brecht/Hanns Eisler (Labor) 
Aida—Derek Bailey (Incus) 
Psycopathia Sexualis—White House (Come) 
Mad Sax II—The Saxophone Quartet (CY) 
Was Mecht Ihr Denn?—ML DD 4 (SAJ) 
Der Traum Der Roten Palme—Martin Theurer/Paul: 
Lovens (FMP) - 
Paintings—Peter Kowald/Barry Guy (FMP) 
Six Of One—Evan Parker (Incus) 
Cutting Through—Vaughn Nark (Lavenham) 
Music For The End—Orchestra of the Eighth Day. 
(Flying Fish) 
Barbed Wire Maggots—Borbetomagus (Agaric) 
Orgy Boys—Brion Gysin (Hat Musics) 
favorite films of 1983 
(in no particular order) 
Xtro (Harry Brom'ey Davenport) 
One Dark Night (Thomas McLoughlin) 
Wavelength (Mike Gray) 
I, The Jury (Richard Heffron) 
Monty Pythons’ The Meaning of Life (Terry Jones) 
Moonlighting (Jerzy Skolimowski) 
Blood Sucking Freaks (The Incredible Torture Show) 
(Joel M. Reed) 
Dr. Heckyl And Mr. Hype (Charles B. Griffith) 
Double Agent 73 (Doris Wishman) 
Fail-Safe (Sidney Lumet) 
The Offence (Sidney Lumet) 
Los Olvidados (Luis Bunuel) 
The Pumpkin Eater (Jack Clayton) 
favorite books read in 1983 
(in no particular order) 
The Man Without Qualities Volume 1—Robert Musil 
The Sirian Experiments—Doris Lessing ; 
The Making of the Representative for Planet $—Doris > _ 
Lessing 
How It Is—Samuel Beckett 
The 120 Days of Sodom—The Marquis De Sade 
Endgame—Samuel Beckett 
Happy Days—Samuel Beckett 
Hasincunt Charles Bukowski 
ere To Go: Planet R-101—Brion Gysin (i terviewed 
by Terry Wilson) aise 
U's 
Massimo Urbani: hard blowing free j 
from Italy PANS NR 
Vladimir Ussachevsky: a founding father of electronic 
musi¢ who started working with the tape recorder 
as an instrument unto itself in the early 50s 
—milo fine 
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by Peter Garland 


“The only reliable thing down here is chance.”’ 


The fiesta of Maria Magdalena falls on July 22nd. In the Tarascan 
area of Michoacan, Mexico it is celebrated in two places: the small com- 
pletely Indian village of Quinceo in the Sierra; and at the foot of the 
Sierra in the large city of Uruapan. 

In 1978 I went to Quinceo for their fiesta. My going there, and the 
later positive repercussions of that visit were all the product of seem- 
ingly fortuitous chance. Likewise, the next year chance took me (in- 
tending to return to Qinceo) to the fiesta of Magdalena in Uruapan. 
I had come to Michoacan precisely for the fiesta, to renew my contacts 
with the excellent traditional musicians in Quinceo. The afternoons were 
usually rainy, with big masses of clouds building up from mid-morning 
on and unleashing their load of water by mid-afternoon (sometimes 
violently, with the suddenness one sees in the tropics). Down in the Lake 
Patzcuaro area (alt. approx. 6500 feet) conditions were not so difficult, 
but up in the higher elevations of the Sierra region things were much 
> more rugged. The villages would be shrouded by the cloud-cover, which 
would remain there, enveloping everyone in a thick curtain of rain, mud, 
and chilling cold. Perhaps only sufficient amounts of aguardiente (lit. 
“fire water’’—rot-gut cane alcohol that is the staple intoxicant, especially 
in the poorer Sierra villages) could alleviate the overriding sense of misery 
induced by such climatic conditions. But then one has to deal with the 
sometimes brutish drunkenness of these much poorer, less-educated 
mountain people (for many of whom Spanish is a second language, 
if they speak it at all). Already having good friends in Quinceo with 
whom I could have spent the night and passed the fiesta without un- 
due molestations (although I am not adverse to getting totally drunk 
myself), I might have gone up there anyway had I been traveling alone, 
but two friends were accompanying me on this trip. Besides, a good 
Mexican friend of ours, who had worked throughout the Tarascan area 
buying/selling crafts for the federal arts and crafts commission, kept 
urging us to check out the Uruapan fiesta instead, saying it was really 
special. As it turned out he was right. It was actually a far more in- 
teresting and colorful fiesta, one of the most exhilarating I have ever 
seen in Michoacan... 

So, the three of us set off for bus for Uruapan (pop. ca. 130,000). 
The fiesta was celebrated in just one of the various city barrios, naturally 
known as the Barrio de Magdalena. At the entrance to the barrio was 
a large archway, covered with flowers and green wreaths, with the words 
BIENVENIDO spanning the street. Upon entering one was immediately 
engulfed in a crowd of people milling around the special market set 
up along the streets. Following the general flow we found ourselves 
a few blocks down at the church. A brass band was playing. And in 
the street, with their own small contingent of musicians, were a group 
of negrito dancers. Of all the various masked dancer types we were to 
see (viejitos, negritos, hortelanos), the negrito mask and costume was 
perhaps the most striking. Dressed in business suits and ties, each dancer 
had on a black mask with protruding double chin (cleft in the middle) 
and prominent hawk-like nose (very common in Michoacan masks, and 
< even in the people themselves). Also striking were the white eyeballs 
with black iris which stood out from the shiny black of the mask, and 
the rich red, sensuous, puckered lips. Across the forehead were small 
metal stars with round mirrors set in them, and from these multi-colored 
tibbons trailed backwards. Attached to the mask, covering the top of 
the head and going most of the way down the back was a large black 
sheepskin. The overall effect, rather than being a parody of blacks, 
seemed to resemble something along the lines of a buffalo crossed with 
a surrealist businessman. 

The one person I knew in the barrio was one of the main sponsors 
of the fiesta and (with his son) the maker of most of the masks. His 
name is Victoriano Salgado and his maskmaking work is unique in that, 
< unlike other Michoacan mask-makers who use oil-based enamels, his 
masks are painted with a special paint called maque, consisting of earth 
mixed with pigment, chia oil, and the powder of a worm called aje; 
and which is rubbed onto the mask in many thin layers, creating a very 
deep, creamy texture. This technique is also used on the lacquer wood 

trays Uruapan is famous for. Besides being the principal mask-maker 
¢ in the Uruapan area, Victoriano is a friendly, intelligent man, enjoyable 
and interesting to talk with. In his large, spacious yard were a group 
of viejito dancers (viejitos impersonate little old men) dancing to the 
accompaniment of a small string group. Much to our amusement there 
was a little viejita, or granny, dancing with the old men, a brown shawl 


ih ig around the mask and two long white braids trailing down her 
¢ front. 
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After paying our respects to Victoriano, we once again ear to 
the churchyard in a state of complete exhilaration, feeling very happy 
that the decision to come to Uruapan had been the right one, and that 
the next 24 hours would most likely be uproariously fun and unforget- 
table. That state of natural intoxication—due to the excitement in the 
air, the bustle of the crowd, the noise, music, fireworks—shared by 
everyone present is typical of a fiesta and is the very essenbce of its magic. 

Two excellent brass bands were playing back at the church, alter- 
nating and playing simultaneously, seemingly trying to outdo each other. 
The three bands here for the fiesta were all considered among the best 
of the region, coming from Cheran in the Sierra; San Angel Tzurum- 
capio a little south of Uruapan, and from Zitahuen, a mixed Indian- 
mestizo town situated on a beautifu lake of the same name not too far 
from Lake Patzcuaro. 

The Zirahuen and Cheran bands were playing, the first opportunity 
I’d had to hear either, and the quality of musicianship was excellent. 
The Zirahuen band consisted of at least two dozen players, and the all- 
encompassing richness of sonority and loud volume was positively sym- 
phonic. (I commented to a friend once that, unlike many of my genera- 
tion, I’m not going to lose my hearing from too much rock’n roll, but 


from standing right up next to, and being blasted away by, too many 
Mexican Indian brass bands.) For these reasons the brass band makes 
the most perfect ensemble for such large public fiestas; whereas for 
smaller private parties or weddings the smaller orquestas of mixed 
strings/winds are perhaps preferable. 

After listening to this ‘‘battle of the bands’’ for awhile, we decided 
we were pretty hungry, and left the barrio, making our way to the center 
of the city and one of my favorite restaurants in all of Mexico—where 
one gets a five course meal for roughly $3 (including a mouth wateringly- 
delicious goat, smothered in red sauce). 

Later we found out from our friend Leonardo, who had also come 
a ae ba Nea Medi te meant to invite us for lunch at his home, 
the cargeros’ houses lookin fe bgitae rie me Bernie, BoUe 20 all 
t ! : & tor us—such is the hospitality of Mex- 
icans. There is no more generous people on earth. 
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At one point, seated in the churchyard next to a fat Indian woman 
and her children, we are accosted by two young guys, one of them clut- 
ching a brandy bottle. These being the days right after Somoza has been 
overthrown by the popular Sandinista movement in Nicaragua, revolu- 
tionary fervor runs high in Mexico, too. Somewhat obnoxiously, they 
come up, shake our hands, announce that they are ‘‘communistas’’ and 
that, furthermore, ‘‘Somos revolucionarios!’’ (We are revolutionaries.) 
I point to their battle and laugh, replying, ‘‘With that you make the 
revolution, eh?’’ The lady next to me nearly falls over in amusement—a 
clever and piercing retort, especially to drunks like them, is appreciated 
throughout Mexico, even more so coming from a gringo. Slightly 
nonplussed, off they go with their bottle. Several times we cross paths 
later in the evening and they wave. 

The fireworks, or castillo (castle) as they are called, are meanwhile 
being set up in an open area across from the church. I assume they’re 
called castillos becuase of their manner of assemblage. A variety of bam- 
boo and firecracker constructions are set up one after the other on a 
long thick pole (some fifty feet long). It is hard to imagine just what 
these firecrackers will look like, or how they will go off; it looks like 
a long, dense maze of thin bamboo sticks with little firecrackers and 
a variety of string fuses attached. When the time approaches for the 
show to begin, the long pole is raised up vertically into place. There 
are at least eight tiers of various firecracker assemblages, truly a work 
of art, and all the more amazing that after such meticulous and laborious 
setting up, the whole thing is meant to self-destruct in some 20 minutes. 

The show is absolutely wonderful, marvelously chaotic, unlike 
anything in the U.S.—here there is no such thing as crowd control. Peo- 
ple are advancing, retreating, screaming, running everywhere. It was 
one of the funkiest but most wonderful such displays any of us had 
ever seen. One of the tiers sends a barrage of sparks down towards the 
crowd. Everyone retreats, laughing and screaming, but then we see our 
“revolutionary” friend, still with his bottle, running alone into the midst 
@ of them. The discharge of explosions, lights, and colors is so ecstatic, 

at times slightly scary, that we felt exhausted at their finish. It was a 
@ wonderful orgasmic conclusion of colors and noise to the first day of 

festivities. Now after midnight, people begin to head home—tired hap- 
py, and laughing. } 

We woke up fairly late the next morning. After a hearty breakfast 
rail 7 Before weleven GOt there Meso ne prem te the bart, 
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rebozo over her shoulder. They give me smiles that could melt the most 
cold-hearted of men, andI doa double-take—they’re transvestites. I’m 
not quite ready for them so soon after breakfast on Monday morn- 
ing, but the fact that it’s Monday means nothing in Mexico. 
Anyway, I flash a warm smile back at the senoritas and walk up to 
them, put my hand on one of their shoulders, comment on how “*pret- 
ty’’ I think they are. They seem slightly put off by such forwardness 
on the part of a gringo, so I leave them for the time being to check 
out the rest of the parade, A disorderly throng of ‘‘hortelano’”’ dancers 
are walking/prancing around the transvestites. The word ‘‘hortelano”’ 
literally means ‘‘gardener,”’ though I’m not sure of its significance, and 
as far as I know their style of mask is unique to Uruapan. They’re made 
by Victoriano Salgado’s son from large round gourds that fit over the 
face. Eyes and mouth are cut into the gourd, and often another small 
piece of gourd is glued on for a nose. Bunches of cotton or thin ixtle 
(like which is used for scrubbers here) are glued or tied on to the mask 
for beards, hair, moustaches, eyebrows, Every mask is different, quite 
anarchic in feeling. The dancers are dressed in ragged, dirty clothing. 
Another kind of mask that is used in this fiesta (of which there is only 
one example today) is made entirely out of green and dry brown banana 
leaves. Clotheswise, this dancer is dressed the same as the hortelanos, 
and he marches along with them. Accompanying this group of 
hortelanos and transvestites are two other Costumed figures, and once 
again I can not help but laugh upon seeing them. One, sporting a big 
(real) moustache and sideburns and mirror sunglasses is dressed entirely 
in olive drab military fatigues with visored cap. A pillow or two are 
stuffed in his belly, creating a huge paunch, and he is waving around 
a big toy revolver, threatening people with it, Apparently he has ap- 
sointed himself guardian of the transvestites, for often he walks along 
\ ith them, protecting them from the handful of young drunks who are 
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Moving further down, we come across a group OI negri i , ie 
dancers and a pair of little kids, dressed exactly as negritos a it u 
as if in miniature. The sight of them seems Just as strange a . sy 
before, though by this point we are ready for anything. bs rass Ree 
players are behind them and a large number of onlookers are walking 
along, like us, thoroughly enjoying the spectacle. Young guys come up, 
insist that we have some shots off their bottles, and before too ong 
we are feeling pretty high. The sounds of the bands playing 
simultaneously, the grunting and cavorting of the dancers, the laughter 
and smiles of the people in the crowd. . -all are totally infectious. 

Next come a group of viejitos and the little old viejita of yester- 
day is still with them. They, too, are accompanied by their own musi- 
cians. Further down in the progression come a group of bulls, yoked 
together in pairs, and their yokes/heads covered with flowers. Iam sur- 
prised they are able to stay so calm amidst so much noise. Folowing 
right on their heels are a group of caballeros, or horsemen, dressed in 
the traditional white cotton shirts/trousers of the region, beautifully 
embroidered with flowers and geometrical designs, and wearing the tradi- 
tional tierra-caliente style sombrero of Michoacan (such dress, of course, 
is unfortunately never seen in Uruapan these days). The horses they 
are riding are all extremely handsome and some have paper flowers 
around their necks, too. One rider is carrying his 4 or 5 year old daughter 
with him in the saddle and she’s dressed cutely in the traditional women’s 
costume. 


black woolen faldas (skirts) heavily pleated in the back, and covered 
in front by pretty embroidered aprons. They have necklaces and jewelry 
and their hair is tied up with multi-colored ribbons. Perhaps most in- 
teresting of all, most have large bunches of fruit (bananas, oranges, 
tangerines, and grapes) along with sprigs of herbs and even packs of 
cigarettes and aguardiente bottles Strapped to their backs waist-high 

They walk double-file along the street, sometimes swaying in unison 
rolling regularly, 
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UNDERWEAR 


(an overview) 
by C.W. Vrtacek 


~~ agg 


Bone with breathing and music, 
underwear is something that we all have in 
common. I’ve spent enough time watching 
clothes in public laundromats and 
washaterias to gather that most of us wear 
it, at least occasionally, or at least know so- 
meone who does. 

Underwear has changed considerably over 
the years. Before synthetic fabrics, it was 
made of either cotton or silk. Today, 
underwear is made primarily of cotton, 
although women’s underwear still favors 
silk, or silk-like fabrics (still acknowledging 
cotton by using it in the crotch). 

Underwear can be plain or fancy, one col- 
or or striped, decorated with lace or festoon- 
ed with fringe. Novelty underwear is fairly 
common. A recent development in this area 
is the invention of edible underwear, a 
unisex, bikini styled item made from a filmy 
candy material. There is also underwear with 
little sayings printed on it, like ‘“Home of the 
Whopper’ or ‘‘Slippery When Wet.’’ I’ve 
never personally encountered any of this 
“‘funderwear,’’ yet I’m certain it’s out there 
spreading mirth and merriment throughout 
the bedrooms and back seats of this great 
land of ours. 

Women’s undershorts are usually referred 
to as ‘‘panties.’’ In the world of 
undergarments, more time, effort, and 
energy is expended buying and selling 
women’s underwear than any other type. 
There are whole stores devoted to it, though 
they are generally called corset shops, or 
lingerie stores rather than panty parlors. 

omen’s undergarments come in a mind- 
boggling range of colors, styles, and designs. 
Beside panties, one finds slips, half slips, 
girdles, garter belts, brassieres, and a few 
other things that aren’t immediately apparent 
when you meet a woman on the street. 
Women’s underwear usually costs more, too. 

Men’s underwear is usually called either 
briefs or shorts. Men are far more conser- 
vative in their underwear styles. At a guess, 
One would figure that 90% of all men wear 
White cotton briefs. Briefs are generally more 
accepted owing to the fact that they are less 
bulky and provide some support if you have 
to run for buses and planes or engage In 
Other activities during the day. While con- 
cessions have been made to color 1n recent 
years, with men’s underwear now aye’ 
in red, brown or blue (sometimes W i on 
trasting trim), the only truly idan Hage al 
underwear on the market is the tra h littl 
Valentine’s Day stuff imprinted with bite 
red hearts. f 
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Five Favorite Twelve-Inch Hardcore Releases of 1983 
1. SCREAM—Still Screaming (Dischord) 
2. My favorite release from between the time I write 
this and the time you read this. 
3. MINOR THREAT—Out Of Step (Dischord) 
4. PSYCHO—8-song E.P. (Action) Of course, it’s 
my band. 
5. THE MEATMEN—We’re the Meatment and You 
Suck! (Touch & Go) 

—Bill Bois 


10 Faves from Jean Grey 
1. ‘‘Cheap Thrills’’—Planet Patrol 


2. ‘*You Lose’’—The Replacements . 


(Hootenany album) 
3. ‘Famous Last Words’’—Pooch, Al & 
Pete (English As A Second Language 


4. ‘‘Last Night A DJ Saved My Life’’—In 
Deep 


album) a 
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5. The Widening Gyre (book) By Robert . 


B. Parker 
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Children’s underwear is primarily refer- 
red to as underpants, a sexless term for a 
generally androgynous group of humans (at 
least as far as most of us are concerned). 
Children’s underwear is generally used for 
sanitary reasons, especially during the early 
years when rubber pants may be employed 
to prevent accidents. Ironically, when you 
reach the end of the line, you end up back 
in rubber pants. So goes the ball game. 

Certainly the subject of underwear cannot 
be discussed at any length without touching 
(sorry) on its erotic qualities. Many scholars 
agree that seeing someone in their underwear 
is more arousing than seeing the same per- 
son nude. In this instance, underwear 
becomes a physical manifestation of social 
taboos hidden within our subconscious, per- 
forming a kind of ‘‘look but don’t touch’’ 
function that causes anticipation to heighten. 
Women’s underwear seems to have a distinct 
advantage in this area. Whether it is learned 
or innate, however, is questionable. In fact, 
women’s underwear is perceived as being so 
erotic that some men wear it. I have read that 
Ronnie wears Nancy’s underwear, which is 
why he so frequently smirks in public. 

As we catapault ourselves into the next 
century, underwear will no doubt change and 
evolve some more. There are those who 
would advocate doing away with it (and all 
other clothing) altogether. Perhaps, as the 
crazy dictator in Woody Allen’s Bananas 
‘suggested, we will all wear our underwear 
outside our pants. At any rate, the study of 
underwear provides many happy hours of 
senate learning for both young and old 
alike. 


6. A Distant Shore (album)—Tracey 
Thorne 

7. Sex Tips for Girls (book) By Cynthia ~ 
Heimel 

8. ‘‘Liberty City’’—Mark Stewart & Maf- 
fia (Learning To Cope With Cowardice 
album) 

9. ‘‘Danger Is Their Business’’ (local . 
cassette)—K Cassettes 4 
10. Thrasher Magazine 


Some other great 1983 stuff. ..Op, clothes 
by Miyake, Kurosawa, & the new (old by 
now) Japanese designers, Claude Montana, 
Eileen Dodds & Rachael Auburn, Village 
Voice ‘‘V’’ column and just about ever- 
thing else in that paper, computers, the 
Dilettante finally making chocolate covered 
raisins, and seeing the Oilers whomp the * 
Canucks in Vancouver. 


DAVE RAUH’S LIST... 

Top stuff of 83: Kaypro II microcomputer, 
printer, modem; Wayne Gretzky; Jandek 
on Corwood; Rain Parade; Chrome box- 


z @ ed set (Subterranean); The Three O’Clock 


(Frontier); Social Distortion; several Tom- 

my Boy 12’’ers; MCS cassette (ROIR); 

English As A Second Language (Freeway); 

Mark Stewart and Maffia (On-U); The 

Cosmic Code by Heinz Pagels; Dancing” 
Bear by James Crumley; Ronin by Frank 

Miller (D.C. Comics); American Flagg by 
Howard Chaykin (First Comics) 


FAVES of 83 

LIVE: 

Swans—There is a future 

Executive Slacks—Not to be missed 
Rat At Rat R—Watch out 

Sonic Youth—Are 

Live Skull—Surprise 


! 


wd Alan Vega—Still a cowboy 


Trouble Funk—No kidding 
Cramps—Still the best 
Stickmen—R.I.P.? 

Carl Perkins —What a family 
RECORDED: 

Cramps—The Smell of Female 
Shockabilly—Greatest Hits 
Specimen—Kiss Kiss Bang Bang 
Philly Hardcore—Get Off My Back 
Robert Plant—The Principle of Moments 
Executive Slacks —EP : 

Talking Heads—Speaking in Tongues 
George Clinton—Atomic Dog 
Stickmen—Get Onboard 

or Aaa yee Garage Comp. 


ov Jggy—David Letterman 


Howard Finster—Tonight Show 


bean Oe —David Goerk/Bunnydrums 
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THE UILLEANN PIPES 
By Tim Walsh 


a 


t.. Irish uilleann pipes (pronounced “‘il- 
yun’’), which evolved three hundred years 
“ago, are the most advanced form of bagpipes 
in the world, and their sweet yet driving 
sound is slowly spreading in popularity. 

At the sound of the word bagpipes, most 
people think of the great highland bagpipes 
from Scotland. The highland pipes are a 
_form of warpipe (very loud) and are filled 
with air from the piper’s mouth. The uilleann 
pipes are a form of parlour pipes (to be 
played indoors) and are filled with air from 
“a bellows (like fireplace bellows). The follow- 
ing ‘‘flowchart’’ shows how the bellows 
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bellows, but are put to beautiful use by ac- 
complished pipers. Regulator reeds are dou- 
ble reeds like the chanter reed. 

The second difference is the ability to close 
the end of the chanter on the knee, creating 
a stopped pipe. Most other bagpipes are open 
pipes only, producing a steady stream of 
sound. By closing the chanter, the uilleann 
piper can produce staccato notes. This 
enables her to choose two different ap- 
proaches to the instrument: (1) loose, in 
which only those fingers necessary to sound 
the note correctly are left on the chanter, and 
(2) tight, in which the only fingers taken off 
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pipes arrived in many pieces. With the help 
of a friend and a photo on an album cover, 
I got them together. At first the big problem 
is holding the pipes while squeezing the bag 
and bellows to produce a consistent tone. 
Then the fun really starts, because before the 
pipes sound harmonious, the reeds must be 
tuned, and that is a job that would test 
anyone’s patience. There iS nothing that can 
prepare a beginning piper for this necessity. 
The pipes have seven reeds, which must all 
consistently respond to the same air pressure. 
Each reed must be custom fitted to its pipe. 

My chanter reed was not in tune, and I 


supply air to the rest of the instrument. could hit high notes only with great difficul- 
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. 
i The bellows are strapped to and operated the chanter are those which must be taken 
i by the right elbow, and the bag is held under off to sound the note correctly. Just as flute 
and clarinet players use tonguing to ‘‘ar- 
ticulate’’ a melody, the uilleann piper uses 
her fingers to articulate, adding a degree of 
expressiveness and control not found in other 
bagpipes. 

So, in theory, the uilleann pipes are a com- 
pletely articulated bagpipe, with limited 
chordal accompaniment ability. The un- 
changeable volume is not ear-splitting, but 
the tone of the instrument carries the power 
and intensity of much larger pipes. The range 
of a properly reeded chanter is two octaves, 


ty. Through research I discovered that shav- 
ing off certain parts of the reed would im- 
Prove it. I did this slowly over a period of 
several months, and had the pleasure of hear- 
ing the instrument become better and better 
in tune. I also had to make a new drone reed, 
of rare Spanish cane, which took several 
months. 

My regulator reeds 
have finally broke 
tolerable) so I’ve 
the new reeds 
awkward 


+ _.the left elbow and squeezed to move air into 
+ the pipes and through the reeds. The melody 

| is played on a pipe called the chanter, which 
Y has eight finger holes and is tuned to a D ma- 
»jor scale. The chanter reed is a double reed 
“similar to a bassoon reed. Three drone pipes 
-are laid across the right leg and produce three 

octaves of the note ‘‘D,”’ creating a thick net- 
ti ‘work of harmonics to set off the chanter 
ay melody. Drone reeds are called ‘‘quills’’; 

if they are a primitive form of a single reed like 
‘that of a clarinet. 


are inconsistent (two 
n, and the other is barely 
hardly used them. Fitting 
(I must make them) plus the 
coordination needed to play them 


: ; : rovid - 

Hi - The uilleann pipes are set apart by two more than most bagpipes (range of the. e The BRC ICNTS challenge. 
“main differences. The first is the addition of highland pipes is one octave plus one note). since I know Bs itselfis already a challenge, 
keyed drone pipes, called regulators, which y 


A good chanter is capable of perfect prepare one f no other instrument that can 
intonation—each note in the scale being tun- of 


ae raigeates and ‘‘feel’’ of 
ed to the drone note. Thechantercanbefit- ; : € lingerings are lex, 
ted with keys so full chromatic ability is eae many cToss-fingerings. nce is 
available, or ‘‘half-holing’’ can be used to i 

get notes out of the diatonic scale. 

How does all this work out in practice? | 
ordered a full set of uilleann pipes a few years 
ago from David Quinn, a pipemaker in) Ver- 
mont. After many months of waiting, my 


allow chords to accompany the melody or 
different drone notes to be played. They are 
rather difficult to play, being struck with the 
; “right wrist while the fingers are moving on 
the chanter and the elbow is pumping the 
i — 
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There are no standard dimensions for 
uilleann pipes; each pipemaker finds what 
works best for her, so no two sets will] sound 
exactly alike. The variables along every step 
of the way are mind boggling. 

The uilleann pipes are an instrument not 
casually picked up, since they require dedica- 
tion to every aspect of piping, reedmaking, 
and lots and lots of practice to just get a few 
notes out. Also, they cost a lot—$2000 is 
normal now for a full set. But you can’t get 
that “hive of honeyed sound’? anywhere else. 
I have never regretted getting my Set, but I 
have a feeling that I’ll have to take a few 
years off from everything else to be as good 
a piper as I’d like. 

I’m going to list a few of my favorite 
pipers for those who would like to hear the 
uilleann pipes (not intended to be a com- 
prehensive list). Paddy Keenan, of the Bothy 
Band (now defunct), and Liam O’Flynn, of 
the Irish group Planxty, are at the forefront 
of the piping world. The purity of sound 
these two bring to piping is incredible. 
Keenan has a solo album out on Gael-Linn 
that is extremely well recorded and worthy 
of any record collection, and O’Flynn per- 
forms a work by Shaun Davey for solo pipes 
and orchestra called the Brendan Voyage on 
a Tara release. Paddy Moloney is an outstan- 
ding piper and leader of the well known Irish 
group the Chieftains. Another piper who has 
been touring the states recently is Joe 
McKenna. With his wife, Antoinette, on 
harp, McKenna presents virtuoso piping in 


an intimate duo setting. His regulator work 


Is far beyond that of most pipers I’ve heard. 


SELECTED DISCOGRAPHY 
Paddy Keenan. Gael-Linn CEF 45 
The Brendan Voyage. Tara 3006 — 
Joe & Antoinette McKenna. Shanachie 29011 
Planxty—After the Break. Tara 3001 
The Best of the Bothy Band. Green Linnet 
SIF 3001 : 
Also look for older pipers Seaumus Ennis 
and Willie Clancy. 
800d way to get these records 
Catalog of Shanachie Records, 
wht Ho-Ho-Kus, NJ 07423. 
IPEMAKERS/INFO: : 
David Quinn, 60 Colchester Ave. #3c, Bur l 
ington, VT 05401, 802-658-2135 a 
im Britton, 504 Germantown e ch), 
Lafayette Hill, PA 19444, 215-825-430> () 
564-2201 (w). 
Also pipes and books are avai 
Lark in the Morning, Box 1176, 
CA 95460, 707-964-5569. 


is from the 
Dalebrook 


lable through 
Mendocino, 


sienna Faves of "83 (no particular 
Charlot Imples D, ‘Suckapella’’; 
€ Pressler ‘True Confessions’’ 
(Mustard); Barbara Paige Hear Me Now 
(Epiphany); ‘Sexual Healing”; New Order 
ower, Corruption & Lies (Factory); 
Mutabaruka (Heartbeat & Alligator); Sister 
Breeze (Heartbeat); Meditations No More 
Friend (Greensleeves); JFA Valley of the 
Yakes (Placebo); Half J apanese Horrible 
(Press); Jad Fair Everyone Knew... But Me 
(Press); 48 Chairs 70% Paranoid; The 
Gaines of Nepal (Folkways); English As A 
Second Language (Freeway); die Zwei 
Grapsch”” (& ‘Communist Party 
Mix”’)/“Skyliner’’ (Zensor); Cuban Dan- 
zon (Folkways); Bonemen of Barumba 
(Fever); Book of Lies (Fever); A New Per- 
sonality ‘Essential Things’’/‘‘Circle of 
Two”’ (Green); John Oswald Scratching 
Jesus at Safeway in the Dark (Music 
Gallery); Music From Mozambique 1981. 
Chopi Timbila (Folkways); Lefty Frizzell: 
Lefty Goes to Nashville (Rounder); Sub- 
Pop 9 cassette; the Three O’Clock (Fron- 
tier); Happy in the Service of the Lord 
(High Water compilation); ZZ Hill: The 
Rhythm & the Blues (Malaco); Best of 
Studio 1 (Heartbeat); Wild Family Or- 
chestra From Zamora, California (Yolo); 
Michael Jackson; Prince; The Sound of 
Kinshasa—Guitar Classics Strom Zaire; 
Songs the Swahili Sing—Classics from the 
Kenya Coast (both Original Music); Beastie 
Boys ‘‘Cooky Puss’’ (Rat Cage); Suicidal 
Tendencies ‘‘Institutionalized’’ (Frontier); 
Knotty Vision (Nighthawk); Jamaaladeen 
Tacuma Show Stopper (Gramavision); 
Tribe 2 ‘‘What I Like’’ (Celluloid); Andy 
Statman Klezmer Orchestra (Shanachie); 
Jonathan Richman Sings (Sire); Pablo 
Moses Jn the Future (Alligator); Grand 
Mixer D ST. (Celluloid); Whiz Kid & 
G.L.O.B.E. (Tommy Boy); ‘“‘Last Night A 
DJ Saved My Life’’; Fab Five Freddy 
““Change the Beat’’ (Celluloid); Rent Boys 
Inc. ‘‘Pictish’’/‘‘No Grat’’; Pylon 
“‘Beep’’/‘‘Altitude’’ (DB); John Duncan, 
Cosey Fanni-Tutti, Chris Carter Kokka; 
Furors ‘‘A Thing for Blondes’; Gospel 
Writers ‘‘Blind Barnabas’’ (High Water); 
Harmonizers ‘‘I’ll Be Satisfied?’ (ditto); 
lucky Pierre ‘‘Cool Summer Night’? 
(Unadulaterated); New Edition ‘‘Candy 
Girl’’ (Streetwise); Poison Girls ‘‘Cin- 
namon Gardens’’; Crass; Jeri Rossi ‘‘I Left 
My Heart But I Don’t Know Where’”’ 
(Local Anesthetic); Slapp Happy 
““Everybody’s Slimmin’ (Even Men & 
Women)’’ (Recommended); Spray Pals 
“Happy Go Lucky’’/‘‘Dead Sea’’ (Local 
Anesthetic); Gary Wilson This Is Why I 
Wear My Wedding Gown; Everything But 
the Girl; Troublefunk; Wipers; some of 
Rainy Day (Llama); Tone Set Calibrate; 
Stick Men (Phila.) Get On Board (Red); 
Life Is Ugly...So Why Not Kill Yourself 
(New Underground); The Best of “Louie, 
Louie”’ (Rhino); Endgames ‘’“irst, Last for 
Everything’’/‘‘We Louk Good’? 
(Vanguard); ‘‘Danger’’ & Tim Brock nights 
at the Smithfield. WORST MEMORY: 
Linda Ronstadt on Motown Special. 
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FAVES OF 1983 

1. Lene Lovich at the Palace April 16 
Great voice, great tunes, lousy P.A. 

2. Skeleton Crew at Club Lingerie June 18 
Fred Frith and Tom Cora tear up L.A.’s 
new wave pick-up joint and make some 
great noise in the process. Hot! 

3. David Thomas at McCabe’s October 9 
One of the most progressive and engaging 
rock performers alive! 

Disappointment of 1983: Rip Rig and Panic 
breaks up. 

GREAT DISCS OF ’83 ’ 
1. Tom Cora and David Moss Cargo Cult 
Revival : 
2. Fred Frith and Chris Cutler Live in 
Prague and Washington , 
3. Rip Rig and Panic Attitude : 

4. Talking Heads Speaking in Tongues’ 
5. Unrest, Work and Play 12” E.P. 
Some U’s I like: Univers Zero, James Blood 
Ulmer, Ruth and Ian Underwood, Nina 
Hagen’s Unbehagen, Henry Cow’s Unrest, 
Under the Blue Moon (best restaurant in 
Philly), U-Hauls, U-Boats, & Fox’s U-Bet 
chocolate.—Roger Kleier 4 


IIR Oc a, 
“FAVORITES”’ 

Nine records (in alphabetical order) that were in- 
teresting or relevant to underground rock in 1983, 
and why, 

Hunters and Collectors: The Fireman’s Curse. In- 
triguing Australian postpunks. 

Malcolm McLaren: Duck Rock (c ' the associated 
single remixes). Commercial to be sure, but this pro- 
bably opened more ears to South African music and 
the rap/scratch/mix American underground than 
anything ‘‘authentic’’ artists could release. Besides, 
it’s fun. 

Public Image “Blue Water.”’ Just a lot of interesting 
sounds in.a non-art damage context, from these un- 
compromising underground stars. 

Savage Republic ‘Film Noir.’ Bruce Licher’s 
graphics and packaging for his Independent Project 
label make all his releases something special. His 
moody avant arabic surf music has also never before 
been so refined. 


~ The Sinister Ducks “The March of the Sinister 


Ducks.” A musically creative and intelligent novel- 
ty record. : 
Mark Stewart Maffia: Learning to Cope with Cowar- 
dice. On-U-Sound producer, Adrian Sherwood, may 
not be commercially significant but his records are 
invariably some of the most experimental and creative 
soundscapes on vinyl—this exercise is a strange and 
obscure masterpiece, os 
The Stickmen: Get on Board. An amateurish and 
gawky EP that sparkles in its creative perversity. 
Stranger still: It’s from Philadelphia. = 
David Thomas: Variations on a Theme. This guy 
(back with Pere Ubu), first turned me on to alter- 
native rock, Lately he’s floundered in art but this 
album begins to see him return to a more accessible 
ection. Thomas shines when he’s the off kilter ele- 
ment in an otherwise straight creation; no song shows 
that better than this LP's country jam ‘Bird Town.” 
Various Artists: Batcave (compilation), We'll Ret 
{0 see if I'm a prophet or a Bozo as | predict this 
10 be one of the most influential records of 1983. 
The much hyped Batcave sound is really the same 
British postpunk stuff that’s been flitting around since 
before Joy Division. But this album was very well 
done and came about at a time when major cities 


in the U.S, were open to h ing it, which they weren't 
in 1980 and "81, r nae —Andrea "Enhal r 
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Where our U.S. members live as of 
10/12/83 (numbers refer to how 
many in a particular state or city 
—Only cities with three or more 
members are listed): 


MASSACHUSETTS: 56 
greater boston 24 
worcester 3 
northampton/amherst 8 
RHODE ISLAND: 3 
NEW HAMPSHIRE: 5 
MAINE: 6 
Portland 3 
VERMONT: 9 
CONNECTICUT: 19 
hartford 3 
middletown 3 
NEW JERSEY: 61 
morristown 3 
NEW YORK: 150 
ithaca 3 
rochester 9 
albany 4 
brooklyn 8 
manhattan 68 
PENNSYLVANIA: 53 
philadelphia 14 
allentown 3 
State college 3 
pittsburgh 5 
DELAWARE: 3 
WASHINGTON, DC: 11 
MARYLAND: 21 
bethesda 3 
baltimore 8 
VIRGINIA: 17 
richmond 5 
WEST VIRGINIA: 3 
NORTH CAROLINA: 15 
durham 3 
SOUTH CAROLINA: 3 
GEORGIA: 10 
atlanta 5 
FLORIDA: 17 
ALABAMA: 6 
TENNESSEE: 10 
[ nashville 6 
MISSISSIPPI: 2 
I KENTUCKY: 5 
louisville 3 
OHIO: 54 
cincinnati 5 
] cleveland metro 26 
‘ INDIANA: 19 
bloomington 6 
indianapolis 4 
4 MICHIGAN: 29 
if ann arbor 6 
ii detroit 3 
mt. pleasant 4 
IOWA: 6 
cedar falls 3 
WISCONSIN: 26 
milwaukee area 12 
madison 10 
MINNESOTA: 13 
mpls.-st. paul 12 
MONTANA: 2 
ILLINOIS: 39 
champaign 4 
chicago 37 
evanston 3 
MISSOURI: 12 
columbia 4 
KANSAS: 4 
NEBRASKA: 2 
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LOUISIANA: 6 
new orleans 4 
ARKANSAS: 3 


OKLAHOMA: 7 


tulsa 3 
TEXAS: 41 
garland 3 
dallas 6 

ft. worth 3 
houston 9 
austin 12 


COLORADO: 17 


denver 4 
boulder 5 
IDAHO; 1 
UTAH: 1 
ARIZONA: 7 
tucson 5 


NEW MEXICO: 5 


NEVADA: 3 


CALIFORNIA: 139 


los angeles 44 
santa monica 5 
long beach 8 
ventura 3 


san francisco 37 


oakland 6 
berkeley 18 
san rafael 3 
santa cruz 6 
arcata 3 
sacramento 4 
HAWAII: 4 
OREGON: 13 
portland 6 


WASHINGTON: 58 


bellingham 3 
tacoma 5 
olympia 6 
seattle 32 
ALASKA: 7 
ketchikan 3 


(Eastern) NORTH CAROLINA 
Musical tastes in this section of the 
nation run the gamut from A to B. 
Kinston, where I work, is the home 
of one of James Brown’s original 
Famous Flames, Maceo Parker, 
who still manages his dry-cleaning 
store between dates with JB and 
people like Bootsy Collins.Mike 
Cross deserves to break out of the 
college circuit in the Southeast. 
Caught him in Athens, GA once 
before it became ATHENS, GA, 
and folks thought he was the hot- 
test thing since Biff Rose, Dick 
Feller, and the Dixie Dregs played 
there all in the same quarter. Glass 
Moon has a good cover of the 
Hollies’ ‘On A Carousel’’ which is 
played nearly as often as ‘Stairway 
to Heaven’’ on the only radio sta- 
tion with an antenna higher than the 
top of a chicken coop. Slowish 
hardcore bands like Colcor and 
Stillborn Christians seem to have 
evaporated for lack of interest. 
PKM is a decent HM trio in the 
Grand Funk tradition. The Pier in 
Raleigh where the Germs ROIR 
Germicide tape was recorded has 
closed. Natalie Wood doesn’t make 
movies here anymore.—alan p. 
thornton 
CALIFORNIA 
This is a newcomer’s perspective, as 
I moved to Berkeley seven months 
ago after spending my first 2] years 
in Philadelphia. I like the Bay Area, 
but often wish it was somewhere else 
(Oregon?) than California. This is 
because of the inaccurate 
misconceptions most Americans 
have of Californians—that they’re 
laid-back, spaced-out, frivolous 
etc. There’s your share of mellow 
new age people here, true, but real- 
ly not that much more than there are 
in the East. There are way too many 
sprouts here (hard to get a take-out 
sandwich without them), but it’s 
surprisingly hard to find affordable 
vegetarian eating spots. (Not at all 
hard to find expensive vegetarian 
cating spots). This is certainly more 
exciting than Philadelphia, where 
you can walk down several] main 
streets at 9 p.m. and easily believe 
it’s 3 a.m. from the eerie ghost-town 
like emptiness. Actually, there’s 
some of this in downtown Berkeley 
too, but here it’s warmer, the air js 
cleaner, and the buildings aren’t as 
ugly. The problem is that many peo- 
ple think all of California js lik 
Southern California, I have an ia 
fair stereotype of Southern Califor- 
nia, but must say that my several 
visits there have reinforced it rathe 
than dispelling it—endlesg suburbs, 
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~ Of New York’s u 


smog, unbridled consumerism, the 


that John once referred to. The 
solution would be simply to divide 
California into two states (which 
was actually seriously debated here 
a few years ago). Reagan will pro. 
bably win California (I know, it’s 
depressing), but he wouldn’t be 
nearly as certain to win Northern 
California—there’s one advantage, 
Reaganites like our governor 
wouldn’t have as much chance 
either. But most importantly, my 
image wouldn’t suffer as much. 
—Richie Unterberger 


CONNECTICUT 
Except for five years spent in New 
York City in my early twenties, | 
have lived in this state all of my 
thirty-one years, which makes me as 
qualified as anybody else to write 
about it, I suppose. 
Connecticut is bordered by Rhode 
Island to the east, New York to the 
west, Massachusetts to the north, 
and the water to the south. The state 
was first settled in the 1630s and was 
one of the thirteen original colonies, 
Consequently, those who lack 
originality and/or a sense of adven- 
ture in the area of home design still 
insist on living in white houses 
bedecked with American eagles, 
pine furniture, and wrought iron 
hinges. Actually, if you get past the 
bullshit, the sense of history is nice, 
and I am very into being a Yankee. 
Geographically, the terrain varies 
from the rocky beaches of the south 
to the hilly and wooded northwest. 
While natural disasters are rare, the 
weather is volatile enough to have 
Prompted long-time Connecticut 
resident Mark Twain to remark, “If 
you don’t like the weather in New 
England, wait a minute.’’ The 
climate shifts from hot, humid sum- 
mers to subzero winters, pausing 
along the way just long enough for 
Us to view the marvels of spring and 
€xperience the mysteries of fall. The 
best record stores are Festoons and 
Rhymes in New Haven, and Capitol 
Records in Hartford. The best radio 
station is WPKN from the Univer- 
sity of Bridgeport because they play 
anything and everything. Despite the 
ne that television depicts us as one 
1g suburban country club extension 
rea Pper crust, the state 
: fairly rural and there’s an awful 
dinar py natteng outfits with 
swaysicls oafter pee around the 
mornings in the inn on Saturday 
tones - Popular attrac- 
dia eerhe sane are Cub Scout 
; urch dinners, and fund- 
dated Washes (in season), Con- 
Rett Malan contributions 
(NRB are Al Anderson 
thesizers, Ovaries Percussion ‘syn 
bakatgie ss ion guitars, and John 
ti » Cditor of this fine publica- 
10n. Th , 
3 © state’s most popular pet 
is the common do 


_— eB 
CW, Vrtacek, New Preston, CT 


Some of my 1983 faves—John DeAngelis 

1, Seeing NRBQ as often as possible and reading their 
“New Rhythm and Blues News’? (PO Box 311, 
Saugerties, NY 12477). 

2, Reading ‘‘The Duplex Planet’’ (16 University Rd. 
#2, Brookline, MA 02146) and Ernest Brookings 
(Duplex resident) book of poems, ‘‘We Did Not 
Plummet into Space’’ (Innerer Klang c/o Duplex 
address). 

3, Playing with my band, Joey Miserable and the 
Worms, and recording our cassette ep (5 songs), 
“TapeWorm.”” (658 Lawrence St., Elmont, NY 
11003.) 

4, Listening to the Incredible Casuals cassette series 
“Inedible Casseroles” (RR#1, Box 365 A, Eastham, 
MA 02642.) 

5. Jad Fair’s ‘‘Everyone Knew But Me” Ip (Press 
Records, c/o Important, 149-03 New York Blvd., 
Jamaica, NY 11434.) 

6. Seeing lots of cats and dogs. 

7, Pee Wee Herman. 


BEST OF 1983 o 
Best new rock record: The Unknowns. 
Unaccountably dismissed in a few lines by 
mags like Trouser Press. Also unaccoun- 
tably hard to find in S.F. Bay area record 
shops, reprehensible considering this band 
is from L.A. Raw, committed, and well- 
executed to a degree which is rare in con- 
temporary rock—the group actually sounds 
spontaneous, like they were having fun 
when they recorded this. Flawed but effec- 
tive mix of sixties, new wave, surf, bleak 
L.A. lyrical landscapes. Best rock reissues: 
Best of the Chocolate Watchband, The 
Leaves 1966. Honorable mentions (all 
released in late 1982): The Misunderstood’s 
Before the Dream Faded, The Sorrows’ 
Take A Heart, The Other Half’s Mr. 
Pharmacist. 
Best rock reissue labels: Eva (French) 
Bomp, Rhino, Chess (American and 
French). 
Most disappointing rock music trend: Rick 
Carroll’s KROQ and clones. Better than 
FM commercial rock, but that’s not say- 
ing anything. Potentially liberating pro- 
gramming idea (commercial new rock sta- 
tions), why does it have to be so stupid and 
unadventurous? 
Best fanzine: What Goes On (Velvet 
Underground fanzine). 
Best mail-order rock records operation: 
Midnight Records. 
Best movie: Time Stands Still, about 1963 
Hungarian youth. Compared to Rebel 
Without a Cause and American Grafjiti, 
but I liked it better than either of those. 
From a musical standpoint, worth it for the 
scene of a Hungarian punk/garage band 
getting down after school (in 1963!). 
Best Hollywood movie: King of Comedy. 
Actually, the only Hollywood movie I lik- 
ed, Naturally, a box-office bomb. 
Most disappointing movie: The Year of 
Living Dangerously. Romantic melodrama 


and muddled politics = waste of time. 
—Richie Unterberger 


ROBERT THOMAS’ FAVES OF ’83 
L.P.: The Golden Palominos (Celluloid) 
Fier, Lindsay, Frith, Laswell, Zorn, Moss, 
and Tacuma. Remarkable. 

Compilation L.P.: Antartica (Lovely) In- 
cludes Jill Kroesen, Rhys Catham, Gene 
Tyranny, Ned Sublette, and more. 

Pop Music L.P.: Power, Corruption, and 
Lies; New Order. (Factory) Positive, 
danceable, music with meaning. 
Composition: Apparition; George Crumb 
(Bridge) 

Collaboration: Massacre, for |.p. Killing 
Time (Celluloid). Fred Frith, Bill Laswell, 
Fred Maher, all having fun. What can I 
say? Fred Frith is the neatest thing since 
sneakers! 

Solo Performer: Jandek (Corwood) He’s 
doing what he wants to do despite an ‘‘out- 
side’ world. 

Remake: ‘‘Helter Skelter’’—The Bobs, 
from E.P. Out of the Mouths of Bobs 
(Kaleidoscope). Azar can’t stop talking 
about this one. 

Movie: The Draughtsman’s Contract— 
Peter Greenaway. Very witty, engaging, 
and pointless. Kept the pseudo-intellectuals 
talking all summer long. 

Writer: Jurgen Habermas (Social Theory) 
Would like to see in ’84: Fred Frith live in 
my town, a Steve Fisk solo |.p. (?!), anew 
U.S. president, mass democratic political 
action, and OP going into ’85.—O.K. so 
I’m a dreamer... 


Favorites of 1983 
peche Mode: Construction Time Again 

Elliott Carter: Night Fantasies 

C.W. Vrtacek: Days and Days 

John Oswald: Mystery Tapes 

Michele Musser: Rouge and Mint 

Dreamflesh: Parts Unknown 

Astronomy Magazine 


De 


— 


aM Pea Sake: 34 pire 


on 


1983 HITS 

The definite 1983 stand-out for me record-wise was 

the Music of Mali series produced by Barenreiter 

Records and the Mali government. Every disc is 

fascinating, and that griot kora, xylophone, vocal 

music is some of my very favorite. There are also . 
some protean electric guitar styles (from about 10 

years ago) that can’t be really termed rock—‘‘elec- 

tric griot” is more like it, if you can figure that out. . . 

Ebenezer Obey was another new one for me this 
year (what act could follow Sunny Ade?!). Four 
records of his that we constantly listen to. . . Love 
that choral/responsorial singing and that chorus of 
drums that out-‘‘dub’’ any synthesizers. . .Ocora 
multiple albums sets of music from Burma, 
Balouchistan (Iran) and Mauritania have also been 
real hits. 

As for concerts, here in Santa Fe most of the good 
ones are produced by Susan Ohori’s Explorations 
in Music: Lou Harrison and Gamelan, Harold Budd, 
Ingram Marshall, Paul Dresher, and next week 
Douglas Ewart. Mutabaruka and the Hi Times 
Players delivered a knock-out concert outdoors at 
night a while back, and the Itals/Roots Radics play 
next week. And James Newton, solo flute, at the end 
of the month. (Santa Fe, though, is still dominated 
by cow-town classical music—a tiresome scene, in- 
cluding the summer stuff). I also co-produced a 5-day 
poetry/new music festival that brought in Malcolm 
Goldstein, Charles Amirkhanian and Carol Law 
Jackson MacLow, and featured local composers 


Joseph Weber and myself, and the sho 


wing of W 
Vasulka’s new video opera, The Commission 7S 


bad I was feverishly sick through it all! M i 
my own ensemble, PG & MUSICIANS, 
in its 3rd kis And now we’ve hooked Up with 
a puppet theater—so thi i 

A er—so things are in the offing for 


Oh yes! How could I forget?! P 
concert of the year was the Paco an Rebel 
doza extravaganza, emceed by our ex-lieuten 
governor. I keep an autographed photo of Lydi = 
my piano, so I was unabashedly slugging adit 
eee Out song requests, and she Sang beautify re 
t was also nice to see the Spanish and z 
munities here enjoying Something together Nas 
change, We left around midnight after Flace ann 
band had come on for a third set, ek : 
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Norman Weinstein’s Fave-Raves of °83 
Favorite Reggae Album: Barbara Paige, Hear Me 
Now (Epiphany). The greatest vocalist in reggae 
because she allows her gospel and R&B roots to 
mingle with her new-found Rasta grafting. 
Favorite Jazz Album: Ganelin Trio, Vide (Leo). With 
every new release this miraculous free jazz power trio 
sounds more complexly cerebral and passionately 
provocative, 
Favorite Field Recording: From Kongo to Zion 
(Heartbeat). Kumina and Rastafarian ritual music. 
The spiritual and percussive roots of modern Jamaican 
music. 
Favorite Folk Album: Nanci Griffith: Poet in my 
Window (Featherbed). Crystalline folk stylist whose 
songwriting evokes not early Baez but early Sher- 
wood Anderson. 
Record Company of the Year: (a tie): Hat Hut/Leo 
Best Reissued Recording of the Year: Steve Lacy: 
Reflections (Original Jazz Classics/Fantasy). Lacy 
meets Monk and we are blessed. 
Best Unclassifiable Record of the Year: Z’ev, Elemen- 
fal Music (Subterranean), 
Most Neglected Musician of the Year: Robbie Basho. 
Best Solo Performance Artist: Diamanda Galas, 
Fanzine of the Year: Small Axe. Leave it to the Brits 
to come up with the most reasoned reggae publica- 
tion on the market, 
Best Punk Publication: Kathy Acker, Great Expec- 
tations (Open Book/Station Hill Press), 
Best Small/Alternative Press Book Publication: 
Stephene Mallarme, A Tomb for Anatole, translated 
by Paul Auster (North Point Press), The great French 
experimental poet’s elegy for his 8-year-old son. 
Best Alternative Book/Record/Tape Distributor (a tie): 
Art In Form (Seattle) and Small Press Distribution 
(Berkeley). 
Best Intermedia Magazine: Ferro-Botanica, 
Best Hollywood Film: Tender Mercies, 
Best X-rated Film: Cafe Flesh. 
Best Experimental Filmmakers; James Broughton, 
Hollis Frampton, and Stan Brakhage. 
Best Chinese Restaurant in North America: Tsing 


Tao, 1767 Solano Ave, Berkeley, CA 94707. Try the 


Szechuan prawns for a starter. 


MY FAVES FOR 1983 

favorite albums; in no particular order: 
1. Martin Carthy: Out of the Cut—good 
traditional songs with Carthy’s fantastic 
guitar work, ably assisted by John 
Kirkpatrick, Howard Evans, and Richard 
Thompson on one cut. 

2. Andrew Calhoun—Waterstreet: A debut 
album by one of the most original lyricists 
that I know of. 

3. Cindy Mangsen: Long Time 
Traveling—a good singer and musician per- 
forming traditional and traditionally 
oriented songs. 4. Art Thieme: That’s the 
Ticket—the best record yet by one of the 
Midwest’s best folk peformer/collectors. 
5. John Cale: Music for a New Society— 
Even folkies like variety. 

6. Richard Thompson: Hand of 
Kindness—I like anything by Thompson, 
though I don’t think this stacks up with 
some of his other work, it’s still worth 
listing as a best of ’83. 

7, Andy M. Stewart: By the Hush—all in- 
strumental album by one of my favorite 
fiddlers. 

9. Ossian: Seal Song—Actually a 1981 
release which I didn’t get till ’83, my ab- 
solute favorite Scottish group, good in- 
strumental and vocal performances. 

10. Lee Murdock: Where the Pinery 
Narrows—Chicago-area performer with an 
emphasis on Midwestern folklore, more in- 
strumentally adventuresome than his first 


effort. 
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‘stening to Caberet Voltaire “Moscow, Badge of 
| Ei” of “Double Vision” EP, Best at 33.3, Oy 
Enos Eno. Sounds like a silicon sitar dropping intg 
a 10% full gasoline storage tank. Then there’s a beg 
and this most technical blue blatting on a slow sax, 
even the electronic lizard whispering a low soliloquy, 
Very stretched out. Makes the record worth it, 
then, 
Luc van acker, another EP best on 33.3 while also 
good on 45. Especially track 1 side B. A drum beat 
chant-like and a rising basss bit with a few well placed 
synare splashes. Unintellible vocals at any speed, but 
also well placed. Great glossy cover back-lighted out- 
of-focus figures like last photo of Col. Kurtz. Could 
luc van be Viet? no info on disc except studio: Brussels 
Sabam AS002, Jean Marie Aerts: producer. 
next, 
SepPuKu, Dekompositions EP. Also cuts it at both 
speeds well. Sort of like Ike Yard A Fact A Second 
EP, lots of low hertz waveforms and heavy boom- 
ing drumming. Drumming like chanting. Guitars and 
perc. drone. The kind of music heard marching 
movies, but stretched out, like the march of Bataan. 
Echoes better at 33.3, more resonance, but more 
danceable at 45. 
how about, 
Earth vs. Shockabilly. Whew, I wish I had a tum- 
table that went 16. But as is, it is the epic garage 
goof off. Covers of the pop cross overs like 19th Ner- 
vous Breakdown, done with pinched up fervor in the 
vocals, and guitar playing maxily near the notes. 
Nothing stays in one place for very long here. Original 
material is a little more serious in terms of attack, 
all skill is brought to bear. . . get the feeling the real 
fun is at rehearsals. 
Jah Wobble/The Edge/Holger Czukay-Snake Charmer 
EP; side B is best, some sounds like cutting but must 
be a triggered noise. Kinda jazzy too with piano and 
etc solos, especially “‘It was a camel” with a calypso- 
like break and almost windlike whooomp. Very jaz- 
zy. maybe too jazzy for me. 


— A —Godin 
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Interview by Larry Polansky; May, 1983; Oakland. 


David Rosenboom, currently Coordinator of the Center for Con- 
temporary Music at Mills College in Oakland, has long been one 
of the major innovators in American experimental music of all 
kinds. He has done significant work in composition, performance 
(as a pianist, violist, violinist, tablist, and with electronic in- 
struments), as a theorist, and as an instrument designer. Among 
other things, Rosenboom pioneered the use of computers in live 
performance and the integration of biofeedback techniques in com- 
positional environments. 


Larry Polansky: The theme of evolution—of the artist and socie- 
ty together—seems to be consistent in your work, for instance in 
On Being Invisible and in the ‘‘In the Beginning”’ series (8 pieces 
for various media, including instruments, electronics, film, and 
text). Is this a conscious development? 

David Rosenboom: It’s very much related to what I’m doing right 
now. I seem to have this cycle of about four years where I come 
to a place in which I have to evaluate myself, or the idea I’ve been 
Interested in, and start over. I feel that I’m at that stage right now. 
Consequently, I’m standing back and looking at a lot of my work 
from over the years, and one reason that I do distance myself is 
that I see consistencies that I didn’t know were there. And now, 
I’m especially looking at some pieces from quite far back, some 
Pieces from the [Univ. of] Illinois days. Some early electronic 
Pieces, and a lot of percussion pieces. I can identify themes and 
consistencies that I hadn’t before. One of these is a kind of 
cosmological point of view—that is, my music is very much deriv- 
ed from thinking about nature, and about modeling the universe. 
I’m one of those people who likes to try and develop a coherent 
mental model of the universe. 

LP: What Jim [Tenney] calls amateur cosmology. 

DR: (Laughs) Right. But I do think that one can be a cosmologist 
no matter what one’s discipline. And one can come to visions of 
the universe that are quite strong, that one then begins to articulate. 
I’m sure that Einstein had a vision of the universe which he found 
4 way to express mathematically, but I’m sure that the vision was 


there long before the expression of it. For me this is true in music, 
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DAVID ROSENBOOM 


To that extent, evolution plays an important part, because I’m in- 
terested in how the universe evolves, how we evolve, and how 
cultures evolve. So you’re right, a lot of my music has more or 
less consciously dealt with the process of evolution. In the recent 
series, ‘‘In the Beginning,’’ there has been a kind of concern with 
modeling, in this case with proportional structures in music and 
with gesture shapes that are sort of biologically morphological, 
possibly even genetic—and with the notion of the activity of model- 
ing itself! Since the proportional modeling is very abstract, I reach- 
ed a point in one piece, #5 (subtitled ‘‘The Story’’), where I decid- 
ed to talk about the whole idea of modeling in itself. For me, the 
personification of the model was the concept of the double. When 
Bob Hughes asked me for a piece for the Arch Ensemble, I also 
had the idea that I wanted to use a film, and that I wanted the 
film to contain images, very abstract scenes that depicted this 
strange preoccupation with the idea of modeling. Then, in order 
to make the scenes more meaningful, I wrote the text, and then 
I decided to just do them all at the same time—play the piece, show 
the film, and talk. 

LP: Did you make the film? 

DR: I made it with George Manupelli. The text depicts a scene 
in which there are three characters talking, two of them are the 
spirit characters, which represent the polar opposites of 
humanity—the maleness/femaleness, the hard/soft, etc. These 
characters further represent the polar aspects of a single con- 
sciousness to which humans have evolved after some cataclysmic 
event—be it natural or unnatural, we don’t know—but a sort of 
cusp in catastrophe theory terms. These creatures are waking up 
the first.waking forms of this new evolutionary form. At Gre 
they’re discussing the phenomenon of their own Survival, and then 
they discover the double, and by this I mean all the forms of the 
double—the idea of humanity copying itself, the robotic forms 
(mechanistic synthetic copies), religious copies in the forms ofi 
ventions of gods that look like humans, the Don Juan (s | I 
form—because I saw in the double, and the big question t ae 
is how in the world did IT survive? For in their minds the : aa 
it—now it’s a question of whether they did or not. Did raise 
enough motivation to prepare for its own survival? And the con. 
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versation goes on..., and the film happens..., and the music, 
which is the model that I made, is underneath. oe 
LP: By reading your book, Biofeedback and the Arts, which is 
several years old, I had the feeling that in that period you had some 
concept of the artist as an evolutionary model for humanity. 
DR: Yeah, I saw the arts as a kind of science of intuitive thought. 
The artist can conceive of these radical approaches to evolutionary 
processes, and is a certain natural and necessary part of 
evolution—the artist is a product of natural forces. 
LP: It’s not our fault we’re here. 
DR: (Laughs) Right. It’s built in. I was very involved in the idea 
of the feedback model, and the notion that we could enhance our 
naturally self-organizing qualities by creating even more feedback 
paths than we already have, and this could lead to possibilities for 
even global feedback—the state of humanity. I saw the idea of 
monitoring the brain state of an individual, and making that audi- 
ble, and making that something that organizes musical form, as 
a model for the notion that humanity must evolve in order to sur- 
vive itself and what it’s doing to Earth—must evolve to a state of 
consciousness where it conceives of itself as a single organism that 
lives on the earth. Just as forms of governance of the body deal 
with the cooperative behavior of the organs and the brain, the dif- 
ferent facets of humanity will have to find a way to cooperate in 
this way in order to make survival possible. Thus, a conception 
of this single organismic form has to take place. I saw the idea 
of feedback mushrooming into a global form. Of course, it’s 
politically naive and can be criticized on the same basis that 
everybody tears down [Buckminster] Fuller, but at the same time 
these things are worth pursuing, worth educating people to think 
about. On Being Invisible, which is perhaps the most elaborate 


‘‘yeah, i saw the arts as a kind of 
science of intuitive thought. the artist 
can conceive of these radical ap- 
proaches to evolutionary processes, 
and is a certain natural and necessary 
part of evolution—the artist is a 
product of natural forces.’’ 


of ali the feedback pieces that I did, deals with a sort of ontological 
evolution, evolution of a single system, of which the person is a 
part, that goes through its own tendencies towards and away from 
order, beginning from either precomposed order or from a 
stochastic, randomly generated beginning. Because of the natural 
shifts of attention that the person goes through, or volitionally 
manipulates, sensed by the computer measurement of brain signals, 
it organizes the musical form, Other pieces were generated col- 
laboratively, like some of the pieces of the Maple Sugar group in 
Toronto, that we were a part of, which were really involved with 
the view of the artist in his surroundings—the artist as a creature 
of social context, and how a group can work as a group. 
LP: It seems that a common thread in your work is the use of a 
very interesting idea of virtuosity, whether it’s in the use of high- 
speed machines capable of complex decisions to restructure your 
own thought processes, or other performers who can make almost 
unhumanly quick and complex decisions. People like (pianist/com- 
poser) J.F. Floyd, or (master mrdangam player) Trichy Sankaran, 
people who can do things almost on the order of machines, stret- 
ching motor and physiological limits. 
DR: Right. The reason for that is, the degree to which you can 
assume consciousness of a number of higher levels of the organiza- 
tion of the music you’re creating, tends to be really high in those 
people. The ability to give the ‘‘go”’ signal to a generative system 
that’s in your brain that goes to your arm that makes something 
happen almost without thinking, is somehow correlated with the 
ability to think in real time on rather high levels of musical infor- 
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tiniest rhythmic suggestion an l 
Uatiian on it immediately with his drumming technique. That’s 


something that Richard Teitelbaum exploited in one . oe es: 

i ‘th Sankaran and Barbara Mayfield (who did Ta 
Te caaeiad Id hear patterns in Barbara’s brainwaves, and 
Ce into fantastic rhythmic ideas, 
he would instantly mushroom them into fan oe 
LP: Since a lot of your work has been in either practical or con- 

i ’ve been interested in the develop- 
ceptual instrument design, you ' fan the 
ment of unusually complex interactions between yoursell and the 
machine. The newest of these experiments is the TOUCHE 
keyboard instrument, and your computer language FOIL. Would 
you talk about these a little? 
DR: Sure. The TOUCHE is an instrument created in collabora- 
tion with Don Buchla. It was conceived as a keyboard performance 
tool that would eventually allow for the implementation of real 
time algorithmic composition, and which would also contain some 
of the more interesting advances of computer synthesis in a por- 
table package that could be taken on stage. It consists of three 
special purpose processors: one for digitally generating waveforms, 
one for controlling the slower moving musical parameters in an 
analog manner, and one for making the stimulus/response mapp- 
ing of the system between the inputs and the outputs. The soft- 
ware is FOIL (Far Out Instrument Language), which is based on 
the notion of the instrument definition, a package of data that at 
any one time completely describes the stimulus/response 
characteristics of the instrument, and all of its time varying func- 
tions. One can have a library of these, available for instant ac- 
cess, and also edit them and load them. I’m currently working on 
some enhancements of this as well—to run faster, and also to make 
possible the real time algorithmic composition in which the per- 
formance execution routines will be linked to a ‘“‘meta-compiler,” 
so that one can experiment with language structures by inputting 
syntactically based descriptions of languages, and then use these 
languages to make music with (this will be written with the aid of 
a compiler called META 3). 
eee une lot of background in cognition, experimental 
eee: Wt 4 also in neurophysiology. How has that been an 

, outside of the obvious one in your biofeedback work? 

f the cosmological modeling. I’m in- 
w we form models of the world, and 
nifested inside our brain. What is 
hysiological point of view? How is it 
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e place to start was inside the brain, to see how the brain pro- 
s musical information. 

; Two things you talk about a lot lately are the development 
of formal languages, and the idea of concept spaces. 

R: Concept spaces are something that result from another con- 
gstency in My compositions, and that is I’m always making 
representations of multidimensional spaces in which I consider the 
elements ofa given universe (piece) to be related. They’re related 
by their closeness in that space in some way. There’s a piece that 
| wrote for percussionists Alan O’Connor and William Youhass 
in 1966, I think, when I was very involved in proportional rela- 
tionships in music, that involved relating everything to long time 
units. For instance taking the length of a piece as a fundamental 
and then, by dividing it up ad absurdum, deriving everything else 
in the piece—including the color of the lights in the hall (laughs). 


‘| made a 45 which was an electronic 
version of the u. of michigan fight 
song...talk about cultural discon- 
tinuity...it sold really well right 
away, and then they lost to ucla [in 
the rose bowl]”’ 


Not that I thought that this relationship would be necessarily 
organic or perceivable, but I used it to build a unifying model. 
In that space I worked with spatial mappings of rhythmic ratios, 
_ and I worked out a set of compositional invariants, in the serial 
sense, that appeared in the form of sets of simple ratios, and ad- 
ditive sequences of different kinds, of which the Fibbonacci is one 
of many. 
LP: What was the name of that piece? 
DR: It was taken from a distortion of a line from a cummings 
poem—‘‘The Thud, Thud, Thud of Suffocating Blackness.’’ It was 
a very bombastic piece, was dedicatd to Ornette Coleman, and I 
thought I was making a political statement about racism and all 
that stuff. I think I may change the title. Another piece that I did 
In Buffalo (1967) for Lucas Foss’ group was one where I made 
_ 4circular mapping of parametric opposites, and the musicians need- 
ed to relate to each other through that. The score was composed 
of a set of symbols that had a dictionary of specific performance 
actions. That was actually influenced by the semantic differential. 
LP: The Osgood thing? 
DR: Right, which I had studied in psychology classes at Illinois, 
decause he was at Illinois. I got exposed to it through Ken Gaburo’s 
Class in systems theory there, which was a wonderful class. 
Osgood’s book (The Measurement of Meaning) is a good exam- 
ple of a concept space model, and I’ve been thinking about that 
ever since. As it’s developed, it’s proved to be such a useful tool 
that I think it can be built into formal languages, and of course 
appears in neurological modeling. I think of perception as a hierar- 
thical system, but it’s important to understand that it’s fully 
Parallel. That is, information on one level is available to all other 
levels, not just the next level up, which is a fundamentally different 
approach than the straightforward tree structure. But given that, 
the sensory mechanisms create some segmentation of the percep- 
tual space, and those become elements. These are mapped into a 
igher level space, which has a different set of axes. Once those 
are mapped, changes from one to another are contours in that 
Space. Contours become recognized as features, and shapes in a 
Space on that given level become points In the next higher level 
Space, So. the transformation from one shape to another becomes 
represented as a contour of points in a higher level space. This con- 
tinues to go up the feature extraction ladder in the neurological 
Mechanism, This has been useful to me compositionally, I’m in- 
terested in embedding that structure In a compositional or an 


Analytical language which has both flexibility for the user of the 1774; 1978. 


language, who can parameterize that space any way he wants, and 
which has meaning as well, because it’s fundamental to our percep- 
tion and is therefore not stylistically based. 

LP: Very interesting. What about your latest record? 

DR: (laughs) I made a 45, which was an electronic version of the 
U. of Michigan fight song. 

LP: Did they like it? 

DR: They liked it! (Laughs) Talk about cultural discontinuity! 
Some producer had this idea to make this record when Michigan 
was going to the Rose Bowl against UCLA. Somehow he heard 
my record [Future Travel], and he went to Jose Cruz (the producer 
of FT) and asked him. At first I didn’t want to do it, but then 
as a favor to Jose, who had been so generous in making Future 
Travel, { did it. It was a busy time for me, but I had a four-track 
and my instruments, so one Saturday afternoon I just made the 
piece. And they loved it. It came out on a 45 single and sold really 
well right away, and then they lost to UCLA! It’s on the shelf now, 

but they’ll probably bring it out again next year. 

LP: Can you talk a little about Future Travel? 

DR: Future Travel is made entirely on the TOUCHE, with the ex- 

ception of some percussion instruments here and there, and some 

violin and piano. The music is a result of the modeling process, 

once again from the ‘‘In the Beginning”’ series, and especially from 

a part of that process that deals with melody. A melody is 

represented there as simply a shape—a plot on a graph, which is 

applied to various pitch sets. These pitch sets come from that pro- 

portional idea I worked out. I made a program in which I could 

access different shapes, and apply them to different pitch sets, caus- 

ing them to be played in various proportional rhythmic 


‘*.,. ‘the thud, thud, thud of suf- 
focating blackness.’ it was a very 
bombastic piece, dedicated to ornette 
coleman, and i thought i was making 
a political statement about racism 
and all that stuff. i think i may 
change the title.’’ 


relationships—in real time. That is, by touching a key, I would 
pick a fundamental, and all the pitch sets would be derived, in com- 
plex ways, from the undertone or overtone series of that. Then 
I would pick a shape by touching another key, and that would 
become a melody. I used rhythmic structures that consisted of cross- 
rhythms based on irreducible ratios—9/4, 7/6, etc., and I could 
stop and start these. I found that I could produce such a broad 
range of musics that had such a wide range of stylistic referents 
that I was shocked. I could pick certain proportional sets that eona 
produce a blues, or something I’d never heard before. I was so 
amazed that it worked that I decided that I would just go into the 
studio, and gamble that I could create bed tracks with this system 
that would suggest tunes to me, which I would then orchestrate 
into pieces. It was a real gamble, since the studio time was expen- 
sive (recorded in east Gpe in a, but I was real pleased With. the 
result. Kath orton, the recording engj . 
in making this all work. 8 engineer, was instrumental 
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ARCUS ALLEN, JON BERNOFF, DALLAs 


cxaints TEJA BELL: Petals (Rising Sun Records 


158 E. Blithedale, Suite 4, Mill Valley, CA 94941) ap. 
solutely harmless and very gentle music of the New 
Age variety. These instrumentals make use of Piano, 
vibes, lyricon, synthesizers, and guitars. A virtuosic 
leis avoided, but so 1s a droning, trance-inducin 

addition of synthesized flourishes to 


About Reviews. . . These are independent recordings 
reviewed by our readers and include all the reviews 
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These record, tape, and/or publication sources sup- 
plement and update those already mentioned in past 
issues. 
Composers Recordings, Inc. (CRI), 170 W. 74th St., 
NYC 10023, specializing in 20th century classical 
works, have introduced a line of extra long play 
audiophile cassettes. 
Euro-Collectibles Enterprises, c/o David H. 
Dellapelle, PO Box 513, DeKalb, IL 60115, is for 
“‘serious collectors of modern progressive music.’’ 
Catalog divided by country. 
Free Music Production (FMP) Records, a pioneer in 
documentation of European free music, mostly 
“‘jazz’’-based, has been on the financial edge lately 
and would certainly benefit from your support. 
Behaimstrasse 4, 1000 Berlin 10, West Germany. 
Interdisc, 617 Seventh St., Oregon City, OR 97045, 
which claims to be able to get any record from Ger- 
- many, recently sent a very impressive listing of jazz 
records they import from Japan available both 
wholesale and retail. 
June Appal, PO Box 743, Whitesburg, KY 41858, is 
a non-profit label which documents music, new and 
old, of Appalachia. 
Logarithmic Tapes, 1100 Tyson Av. Apt. B-4, Roslyn, 
PA 19001, is a weird cassette-only label. 
Mode Record Service, PO Box 375, Kew Gardens, 
NY 11415, has an enormous classical/new music 
catalog available for $3 that includes many imports 
and hard-to-find labels, e.g. Frances-Marie Uitti on 
Italy’s Cramps label. They’re preparing a 
pop/jazz/international/soundtrack catalog of similar 
scope. Catalogs ordered together $5. 
Normal, Bornheimerstr. 31, 5300 Bonn 1, West Ger- 
many, imports records, tapes, & a few magazines from 
the US & UK, incl. Rough Trade, On-U, ROIR, 
Subterranean, Touch, etc. 
Ralph, 109 Minna St., #391, S.F., CA 94105, offers 
more Residents memorabilia & the latest Fred Frith 
LP among other delights. 
Scanam Music, 2 Lincoln Sq., NYC 10023, imports 
progressive music (mostly from Sweden) & Shadows 
records from England. Their Breakthru’ label makes 
some of these available at domestic prices. 
Solid Eye, PO Box 50453, Pasadena, CA 91105 mail 
orders the various avant-rock and just plain strange 
projects of Los Angeles Free Music Society (LAFMS) 
members and friends, including some pretty rare stuff. 
Testube New, PO Box 89, Bascom, OH 44809, mail- 
orders indy cassettes, records (emphasis on avant- 
rock), & fanzines/arts publications. 
University of lowa Press, lowa City, IA 52242, has 
put out some contemporary classical records & books 
about music. 
University of Michigan School of Music Records, Ann 
Arbor, MI 48109, includes ragtime, Chicago jazz, 
marches, and classical releases by Univ. of Mich. 


reviewers are John Foster (JF), Geoff Kirk (GK), and 
Steve Peters (SP). 1 (lousy) to 10 (great) ratings are 
optional. The next deadline for typed, double-spaced 
reviews is January 15 and we will try to review recor- 
dings received by January 1. Send all material to: 
LMN, PO Box 2391, Olympia, WA 98507. 


ACROSS THE FIELD: Traditional Norwegian- 
American Music from Wisconsin (Wisconsin Old- 
Time Music Project, 214 Shepard Terrace, Madison, 
WI 53705) If you’ve been blessed with the good for- 
tune of growing up within one of the many ethnic, 
hyphenated American communities strewn among 
these United States, you can appreciate these fiddle 
tunes and button-accordion medodies which could, 
with a few slight variations, be mistaken for airs of 
any number of Central and European countries. Here 
the style shows a pronounced Scandinavian influence. 
All selections are very nicely performed by musicians 
ranging in age from 12-90. Two interesting notes: the 
use of the bandoneon (similar to a concertina but 
larger, which I’ve only heard within Argentina tango 
bands) and the use of the bowed cello instead of the 
heavier bass fiddle. The bowed cello was used exten- 

sively in Slavic folk orchestras both in Europe and 

this country up until the ’30s and ’40s. It is rarely 

heard today. Too bad, as it lends a chamber orchestra 

quality to folk tunes otherwise leadened by the bot- 

tom heavy bass tones of the fiddle. A record for all 

students of American folk styles. I applaud this ef- 

fort to record and preserve traditional old-style songs. 

If more of the many ethnic-heritage groups around 

the country had this determination and foresight just 

imagine the vast reservoir of music with which we 

would be blessed.—Ken Karpowicz 


JOHN ADAMS: Songbirdsongs (Opus One, Box 604, 
Greenville, ME 04441) ‘‘If I have abdicated the posi- 
tion of Composer (with a capital ‘‘C’’) it is because, 
like e.e. cummings, ‘I’d rather learn from one bird 
how to sing than teach ten-thousand stars how not 
to dance.’ ’’ This statement and quote by Adams (not 
the same John Adams living in San Francisco, by the 
way) neatly characterizes his position. This album con- 
sists of nine short pieces based on bird songs perform- 
ed on piccolo, ocarina, and percussion, Like 
Messiaen, Adams presents the bird songs quite litera- 
ly, making no attempt to obfuscate their origin, The 
music has a euphonious naivete and innocence about 
it that will captivate many listeners. The use of per- 
cussion is ingenious, acting as a foil for the high pit- 
ched melody instruments and preventing the music 
from becoming trite.—Dean Suzuki 


OBO ADDY: Kukrudu (Cascade, 2115 N, Vancouver 
Av., Portland, OR 97227, 503-287-1662) A 1981 
recording by a Master Drummer (and pretty fair 
singer) from Ghana with American backup unit. The 
music fuses Ghanaian and jazz elements liberally, ad- 
ding some Latin influence as well. As important as 
Addy’s drum patterns are the excellent arrangements 
for trumpet (mostly Richard Burdell), tenor Sax 
(primarily Rich Halley), electric bass (Mark 
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art, or less art than A 

the Scumfucks d ne 
“Drink Fight & Fuck”? j 
No I won’t even ask if 
Guttmann 


roach. The ? 
abate) acoustic ensemble is a subtle, though y 


nice touch. Overall, it lacked even the variety of mos 
Windham Hill releases. While I found the music to 


be without its own vitality, this style clearly has g 
growing audience.—Dean Suzuki 


PETER ALSOP: ‘‘Wha’d’ya Wanna Do?” (Flying 
Fish Records, 1304 W. Schubert, Chicago, IL 60614) 
Really well-crafted songs for children. Meaningful, 
but not to the point of sounding like a hippie Sun- 
day School teacher. (The lyric sheet has suggestions 
for activities which parallel each song’s theme. This 
might be a good tool for elementary music educators.) 
One number encourages youngsters not to be taken 
by television’s hucksterism and gore. Another reminds 
them that their bodies are their own and that they 
shouldn’t take any crap from adults who want to 

chuck them under the chin or tell them when it’s time 

to pee. ‘I Am A Pizza” is an irresistable singalong 

that will have even you DDAA and Henry Cow fans 

happily joining in with the kids. I’ve already played 

the one about not playing tricks on Daddy for my 

daughter, Chantal, even though she is only two 

months old. You can’t be too careful these days when 

children learn to draft their allowances out of your 
savings account with the home computer at age 
three.—Alan P. Thornton 


ANGRY YOUNG BEES 3-song 7”’ EP (c/o Shaler, 
85 Elliott St., #3, Beverly, MA 01915) Two are 
mainstream high energy rockers for trio. ‘‘Can’t Give 
it Away”’ is an almost 6-minute flower power march 
with an excellent flute arrangement. It’s quite a plea- 
sant surprise.—JF 


JIMMY ARNOLD: Southern Soul (Rebel Records, 
PO Box 191, Floyd, VA 24091) At first I thought, 
“Oh no, not a Charlie Daniels clone,” but I was 
pleasantly surprised. Arnold is a good musician, as 
are his sidemen, and this is a tastefully arranged group 
of original and traditional songs dealing with Southern 
attitudes circa the Civil War. I could have done 
without another rendition of ‘‘Night They Drove Old 
Dixie Down,’* but the solo banjo arrangement of 
Sail Away Ladies” was a delight. Arnold’s fiddle 
work is clean, without sounding too bluegrassy and 
Sy guitar work doesn’t get in the way of the songs. 
solid r ecord by a man heavily influenced by 
Southern traditional music.—Phil Cooper 


» GG ALLIN & THE SCUMFUCS 
World, 75 Bleecker St. NYC 10012, 
dcore. Art always was hardcore. 
hardcore, there was Art. Then there 
Artless art? Art sells out. Art sings 
ttle hardcore ditties which are less 
er Art records. Does this make Att 
f Previously? GG Allin & 
© their little hardcore dittie also. 
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1S @ Way-cool tune. GG rules. 
the Scumfucs are art.—Hans 


NS cocci Na cin ao 


fas asia! 


ere ae ies 


BO a ge eS 


pal nar 


groups/composers. 

Windforce Music, PO Box 7, Ashgrove, Qld., 4060, 
Australia, is a small label whose releases include 
acoustic rock to heavy metal, 

Young Gods, c/o Peter Hiess, Klosterneuburgerstr. 
99/4/5, 1200 Wien, Osterreich (Austria) is a clear- 


Bjorkland), synthesizer colorings (Tom Grant), traps — 
(Bruce Carter), and the response vocals of the Love 
Congregation. Described as healing music, 5 of the 
6 songs are upbeat, equal parts Osibisa, Manu 
Dibango, Masekela, Fela—just about all the African 
stuff we were exposed to pre—Ade and J uju. The 
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H AUSTEN: Appalachian Fiddle Tunes For 
Finger-Style Guitar (Kicking Mule, PO Box 158, 
Alderpoint, CA 95411) Collection of folk-bluegrass 
guitar solos that Virginian Austen says he learned at 
“parking lot pickin’ sessions, folk festivals, and 
dances.”’ These venerable tunes would probably sound 
old-hat and precious if it weren’t for Austen’s 
acrobatic fingers. His picking is fast-paced and 
preathlessly intricate. On several songs he manages 
to play harmony and melody simultaneously, with one 
set of fingers plunking the low notes and the rest trip- 
ping happily over the high strings. He fills the air with 
rich, resonant overtones as shiny bright and pregnant 
sweet as Indian Summer. It’s hard to imagine how 
these songs might sound on the fiddle, since Austen 


- does such a masterful job interpreting them on the 


finger-style guitar.—James Kobielus 


AUSTIN, CELONA, DODGE, HAYNES, PEN- 
NYCOOK: Computer Music (Folkways new address, 
632 Broadway, NYC 10012) Not just electronic music 
done on computer, but works which use the computer 
in new or unique ways. For example, Charles Dodge’s 
“Any Resemblance”’ makes full use of his resources 
for complex human voice synthesis and modification, 
in this case using the voice of Caruso. Dodge manages 
to come across as witty, mocking, and eventually, 
moving. Larry Austin’s ‘‘Canadian Coastline’? was 
generated with freely combined sections of Canadian 
coastlines. The compositional algorithm, based on 
fractal interpretation of the coastlines, risks being 
more interesting than the performance, however. John 
Celona’s offering is ‘‘Music in Circular Motions,”’ 
a polyphonic work employing complex time patterns 
such as 29:8, 35:9, and 105:104. Actually, it’s quite 
pleasant. Other works include Bruce Pennycock’s 
“Speeches for Dr. Frankenstein’? and Stanley 
Haynes’s ‘‘Prisms.’’ Thanks to coordinator Larry 
Austin and the 1981 International Computer Music 
Conference for a fine collection.—Norm Sohl 


AVALON BOULEVARDE ‘‘Party Rock’’/“‘Funk 
the Mecca” (A&R International, 109 Minna St., Suite 
115, S.F., CA 94105) These guys don’t even register 
on the hipness meter, but you’ll have to. decide 
whether it’s because of uncoolness or their involve- 
ment in an alternate reality, Steely Dan and Leo Sayer 
would be (bad) refernce markers for their breezy dance 
music for lots of round pegs and round holes. Musi- 
cianship is excellent, values are eccentric.—JF 7 


BACK IN THE SADDLE AGAIN (New World 
Records, 231 E. 51st St., NYC 10022) Cowboy music, 
not country western, not outlaw Willie 
Nelson/Waylon Jennings, but honest to goodness 
cowboy music. It’s all in this anthology, Tanging from 
traditional to modern cowboy songs, as well as 
western swing. The 28 artists include Gene Autry, Tex 
Ritter, Sons of the Pioneers, Bob Wills and the Texas 
Playboys, Riders in the Sky (proving that this genre 
has an audience today), and even some women in Girls 
of the Golden West. Some of the group vocals show 
how rich and silky the harmonies in this genre can 
be. Bob Wills and the Texas Playboys offer evidence 
that the jazz influenced country swing is not only fun, 
but rather sophisticated. As one can expect from New 
World, this anthology has historical and musicological 
significance, as there are a number of rare early recor- 
dings from the 20s and ’30s. Whoopee-Ti-Yi-Yo,— 


Dean Suzuki 


N: Into The Unknown (Epitaph 
Epa ae tia Blvd., Woodland Hills, CA 
91364) What a letdown, Bad Religion have gone from 
being one of last year’s most promising SoCal punk 
bands, with their debut album How rey iy, Be 
Any Worse?, to playing a boring '70s A bY pone 
song, ‘Billy Gnosis,’’ is a satbon Sony e iets 
Miller’s “Take the Money and Run’’)t a s ate 
more for fans of Styx and Kansas than Bee ae 
Circle Jerks. Looks like integrity has gon 


unknown,—Mike Clark 
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ae AND THE DULCI-DANCE BAND: It’s A 
inn Tell A Lie (Kicking Mule Records, Box 158, 

erpoint, CA 95411) Watch out dulcimer players, 
here comes Baila and the Dulci-Dance Band! An 
energetic album by a versatile and talented musician. 
Good musicianship is evident here—Baila produced 
the album, wrote several of the songs, and handles 
the vocals and dulcimer work. Her fluency in the 
swing and jazz idioms is evident as well—tasty chor- 
dal and rhythm work throughout the album—and 
look out when she finally lets loose with lead dulcimer 
on side two, although one could perhaps wish for 
more dulcimer up front, trading off with the other 
instruments. The album ranges from swing standards 
such as ‘‘Lady Be Good’’ to the “Theme From 
Woody Woodpecker.”’ All of the cuts feature Baila’s 
strong, clear, and sensitive vocals. Back-up vocals by 
Stephen Ruffo and guitar by Scott Warren stand out 
as well. A tastefully arranged, well-produced, 
energetic album—highly recommended!—Mike Casey 


TOM BALL AND KENNY SULTAN: Who Drank 
My Beer? (Kicking Mule Records, PO Box 158, Alder- 
point, CA 95411) Record of spritely country- 
influenced blues features Ball on vocals and har- 
monica and Sultan on guitar with occasional ap- 
pearances by jazz bassist Leroy Vinnegar and slide 
guitarist Steve Fishell. Ball and Sultan do some snappy 
work on tunes ranging from Blind Blake to Cab 
Calloway to Sonny Terry, and Ball picks up the guitar 
for an unusual version of ‘‘Greensleeves’’—an ac- 
complishment in itself. This is happy music, perfect 
for the morning after dime night at the local tap.— 
John Baxter 


BAMEFF ‘‘The Uncanny’’/‘‘Mini Crisis’ (c/o 2842 
W. 34th Av., Vancouver, B.C., Canada v6N 2J6) At- 
mospheric band with a beat put together by singer- 
lyricist-violinist Danice MacLeod with other former 
members of UJ3RKS5 (U Jerk). Both pieces feature 
dense, heavy textures; smooth, ‘‘musical’’ singing in- 
tegrated into the fabric; stream-of-thought lyrics; pro- 
gressive feel. Very well done, though not my thing.— 
JF 6 : : 


BILLY BANG: Outline No. 12 (Celluloid, 260 W. 
39th St., NYC 10018) Billy Bang (what a great name!) 
must be related to a hummingbird—his music will 
hover momentarily and race off to an unknown 
destination long before you can figure out what he’s 
done. By the time you catch up to him, he’s off and 
flying again. On this album, a band of 11 top musi- 
cians (including Frank Lowe, Charles Tyler, David 
Murray, Khan Jamal, and Sunny Murray) perform 
with Bang on three excellent compositions. ‘‘Seeing 
Together”’ is described by Bang as “‘land of controlled 
folly.’ The piece showcases Bang in a marvelous mix- 
ture of allegro marches, free improv, breakneck 
cadenzas, and tastes of straight-ahead jazz. “Outline 
No. 12” (the number referring to the number of musi- 
cians playing in this session) has a strong Oriental, 
pentatonic aroma with an urban swirl. The final ex- 
tended work, ‘‘Conception,”’ is, unfortunately about 
5 minutes too long. Hats off to Lawrence Butch Mor- 
ris, who conducted the entire album. Filled with sur- 
prises and innovation, much like Bang’s last two ac- 
claimed recordings. Highly recommended.—Michael 
Fitzgibbon 


CATHY BARTON & DAVE PARA: Ballad of the 
Boonslick (2309 Woodridge Road, Columbia, MO 
65201, 314-445-5601; dist. by Folk Legacy) Although 
this wife-husband duo is not native to the Central 
Missouri and Ozarks country they live in and sing 
about, every song on this album is. The range of song 
types and eras represented attests to the love this cou- 
ple feels for the richness ofAmerican folk culture. 
Cathy sings and plays banjo, guitar, and hammered 
dulcimer, Dave sings harmonies and plays five and 


‘Six string banjo and guitar, while Taylor McBaine and 


John Murdock lend authentic depth with their fid- 
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dle playing. Together they give you camp songs, fid- 
dle tune medleys, a British folk ballad, a humorous 
song of English origin, a turn of the century rage, 
a Delmore Brothers’ song, the movie theme from 
Shane and two beautiful songs by present-day native 
of Boonville, Missouri, Bob Dyer. One, “‘The Dry 
Waltz,’’ compares the frustration of fading love to 
a tough Missouri summer, and the title song 1s a 
beautiful historical account of the settling of the 
Boone’s Lick country of northwestern Missouri (so 
named after the salt lick used by the sons of Daniel 
Boone to manufacture salt), Fine musicianship, con- 
vincing vocals, and informative notes on the origin 
of each song—an album recommended to those who 
listen to feel the authentic vibrations given off by 
American ancestral music. Like the finest of such 
records, this one offers itself as historical reclama- 
tion and preservation.—Montana K. Youngs 


JIM BARTOW: Ritual Love Songs (Blues Blood; dist. 
by NMDS, 500 Broadway, NYC 10012, 212-925-2121) 
Harlem-bred Bartow has a rich, pure trained baritone 
voice which seems right at home on this group of 
works about love by Milton Nascimento, W.C. Han- 
dy, Duke Ellington, William Shakespeare (arrange- 
ment by Dick Hyman), e.e. cummings, & himself. His 
vocal style could probably be characterized as ‘‘high. 
folk.’’ Accompanied by his own guitar-playing (he’s 
studied & sometimes taught classical, flamenco, and 
jazz), other helpers include Lisle Atkinson (bass), 
Frank Wess (flute), Doc Cheatham (trumpet), Joe 
Wilder (ditto), Bennie Morton (trombone), and Larry 
Lucie (gtr), usually featured on only one or two of 
the ten tunes. Everything about this LP is quite 
beautiful, unusual, and restrained, qualities I can not 
always attribute to his other LPs, where a certain stiff- 
ness can be distracting. —JF 


JIM BARTOW AND THE HARLEM BLUES CON- 
SORT: An American Poets Song Book (Blues Blood 
Records, 614 W. 157 St., NYC 10032; dist. by NMDS) 
Vocalist/guitarist/composer Bartow has set poems by 
Robert Frost, Emily Dickinson, Sterling A. Brown, 
and Paul Lawrence Dunbar to the blues, and the result 
speaks more about American cultural history than a 
library full of textbooks. Bartow has a tremendous 
voice, and he is accompanied by some of the finest 
traditional jazz players in the country: among them 
Vic Dickenson, Bennie Morton, Doc Cheatham, and 
Panama Francis, People who think the blues is a 
static, traditional form of music would do well to 
listen to Bartow, because he makes a highly personal 
Statement. And this record should be in all the 
schools!—John Baxter 


THE BEAT: To Beat or Not to Beat (Passport, 3619 
Kennedy Rd., South Plainfield, NJ 07080) After two 
albums for Columbia, Paul Collins has taken his 
group to Passport. This mini-album continues in the 
Beat’s style of blending sixties inspired pop with a 
hard driving, almost at times heavy metal guitar 
sound. This group can rock hard, Collins has a strong, 
commanding voice, and the songs are usually quite 
memorable—though Collins can resort to using stock 
phrases. All in all, the Beat are continuing to make 
enjoyable music, and I just can’t figure out why more 
people don’t seem to notice them.—Charles P. Lamey 


BEGINNER TAP (Velmo Records, 819 Academy 
Dr., Solana Beach, CA 92075) Schmaltzy tap-dance 
music in a very low-budget package. Only titles are 
listed on the flimsy jacket and label—no other infor- 
mation is given. Each side of this 12” plays for about 
ten minutes. This would probably sell better if they 
reprinted the cover to read ‘The Early Years of 
Lawrence Welk: In Retrospect"’ or some such. Velmo 
has a whole slew of 7”” tap dance singles (33 1/3 RPM) 
with vocal/instrumental versions of old-timey and 
children’s songs on each side, all sounding very dated 
and passe. The singles are more interesting than the 
albums if for no other reason than the comic effect 
of the vocals, sometimes Sung by actual kids, Inciden- 
tally, they also sell dance taps!—Sally Idasswey 53 
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BEST OF THE FESTIVAL—DAY ONE: Live at 
Reggae Sunsplash (Sunsplash Records, PO Box 7778, 
Silver Spring, MD 20907) The first volume of a pro- 
Posed four record set covering the highlights of the 
1982 Reggae Sunsplash Festival. The recording quality 
is excellent and every performer is “‘on,”’ including: 
Toots and the Maytals, U-Roy, Roy Shirley, Big 
Youth, John Holt, and Byron Lee with the 
Dragonaires. These are beautiful performances. 
Soulful and sweet riddum sweeps through every track. 
Big Youth and the Archangels, which includes Chin- 
na, Santa, Fully, and Tony Chin, deliver perhaps the 
highlight of highlights with a medley that culminates 
with Marvin Gaye’s ‘‘Mercy Mercy Me”? and ‘“What’s 
Goin’ On.” Thankfully the audience participation is 
edited to a minimum, but there are a few MC in- 
troductions I could do without. As a compilation, this 
is highly recommended.—Scott Jackson 


CRAIG BEVAN ‘One Better’’/(version) 12” 45 
(Black Suit, 342 W. 56th St., NYC 10019) I thought 
we’d hear from Bevan again. This sparkling disco pro- 
duction (co-produced by Bevan) includes an impas- 
sioned vocal (starting like Bowie and going in and out 
of control) and a resonant electronic arrangement with 
booming bass and taut guitar.—JF 7 


BLACKBERRI & FRIENDS: Finally (Bea B. Queen 
Records, 1005 Market Street #207, San F rancisco, CA 
94103) As I consider myself a humanist, sensitive to 
social injustices, I get to bite the bullet on this one. 
Blackberri, a Tucson native, is a singer/songwriter 
whose material deals with the subjects he knows best: 
being black, a feminist, and ego-syntonic homosex- 
ual (a professional term meaning. . . “gay and pro- 
ud’’). There was a plethora of ravings that accom- 
panied his package suggesting he may become the 
musical voice of gay pride. Well, maybe. The proof 
of such claims lies in the grooves. The already con- 
verted may only require rhetoric, but the audience he 
wants to eventually reach (uneasy heterosexual 
homophobes nationwide, including myself, at times) 
needs more than just rhetoric. We also need good 
songwriting ability. So, before immersing myself in 
the accompanying propoganda, | listened to the record 
as just music first, then again after reading the 
literature and lyrics. Well, we can all relax. Blackberri 
is capable of transcending his (understandable) label 
to be a competent songwriter whose material is from 
the gay orientation, not the other way around, Par- 
ticular standouts include ‘‘It’s Okay,” “Please Help 
Me To Forget’ (a gay love song in the country music 
mode. ..interesting), ‘‘Eat the Rich,”’ and ‘‘Wise 
Up.”’ Antecedents might be Jon Martyn, Van Mor- 
rison, Bill Withers, and Marvin Gaye.—Mark 
Dickson 


BLACK STARLINER: Including Victor Uwaifo, 
Sonny Okosun, Sabonah 75 and other African pop. 
stars (Heartbeat, One Camp St., Cambridge, MA 
02140) Irie! Some of the people included on this album 
have been obscure to the western world for too long, 
These are hits from acts all over Africa that rely on 
a reggae style beat. Superlatives abound. If you have 
been impressed by Fela or Sunny Ade be assured that 
there is more waiting to be found. This is a good 
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warm-up for expeditions into music released in the 
US by Makossa and other African based labels. 
Without getting too detailed, I was really happy to 
see Sonny Okosun’s ‘‘Fire in Soweto” and ‘‘Third 
World”’ here. These two long tracks are an excellent 
synthesis of African and Jamaican sounds. Get on 
board (I couldn’t resist).—Keith Bowman 


KATH BLOOM AND LOREN MAZZACANE: 
Sand in My Shoe (Saint Joan Records, PO Box 390, 
New Haven, CT 06502, $5.50) Mazzacane seems to 
be a staple in Op. I bought his first cassette of blues 
and spirituals moaned in a graveyard at the sugges- 
tion of Graham Ingels. Since then his works have been 
reviewed glowingly in almost every issue. If you’re 
tired of wondering what all the braying is about may 
I suggest that you stop reading here and address an 
envelope and a check to Saint Joan...This is only 
going to be more of the same and I don’t feel that 
I’m going to be particularly clever about it, either. 
Bloom’s sensual blues have the effect of condensing 
guitarist Mazzacane’s playing. His former meander- 
ing is confined to a more classical structure now. 
Bloom has a voice that matches her partner’s wild- 
thing-caged bottlenecking. She wails, soars, and con- 
fesses her love with womanly passion one minute, then 
she invokes Patti Smith’s little girl persona from 
Wave. You can not miss with this one. By the way, 
this is my nomination for the official blues album of 
the 1984 Olympic games.—Alan P. Thornton 10 


BOBBY’S BLUE BAND: Real Time/BarTime (Hut 
Fudge Records, PO Box 14, Cedar Falls, IA 50613) 
This LP splits its time between the studio and the bar 
on a half-LIVE collection of R&B, blues flavored 
funk, and a smattering of rockabilly. Slower tempos 
dominate the studio side and I prefer the more rockin’ 
live side. Their renditions of J ohnny Burnette’s ‘‘Cin- 
cinnati Fireball’’ and the Bill Haley cover ‘‘See You 
Later Alligator’ jump right outa da speakers and 
wreck the furniture bopcats! And they got a coupla 
riginals, ‘‘Patty C’’ and the instrumental “Some 
Bunk Funk,”’ that’ll jump out da speakers and wreck 
YOU. I like this record and Suggest that Bobby’s Blue 
Band “‘wreck on.’’—Mick Mather 


BOOK OF LIES: Cryptic Memo 4-song 12”? EP 
(Fever Records new address, 621 S. 4th St., Phila., 
PA 19147, 215-238-9655) From the label that brought 
you the Bonemen of Barumba comes this group of 
transplanted Nebraskans with a similarly loose, yet 
tense, percussive and passionate delivery. The gradual 
construction of walls of sound (belying their trio 
claim), repeated phrases (instrumental and vocal), and 
an altogether sinister ambience characterizes their 
sound.—JF 7 


BORBETOMAGUS AND FRIENDS: Industrial 
Strength (Leo; dist. by NMDS, 500 B’way, NYC 
10012) This is my first exposure to Borbetomagus, 
so I can’t comment on how representaive this ‘‘all- 
star’’ session is. Joining the usual trio of guitarist 
(guitarist? he sounds as if he’splaying a vacuum 
cleaner through a short-wave radio—though very 
creatively, I might add) Donald Miller and reedmen 
Jim Sauter and Donald Dietrick is an international 
quartet of well-regarded free-jazz improvisers—Milo 
Fine (piano, clarinet), Toshinori Kondo (trumpet, 
mutes, voice), Tristan Honsinger (cello, voice), Peter 
Kowald (bass). The string players provide a quasi- 
orchestral foundation, while the others react, interact, 
and closely listen to each other, each contributing his 
own ideas without ever trying to upstage the others, 
As.a result, these extemporizations sound amazingly 
as if they were planned and conducted by a single per- 
son. They’re that cohesive, that goal-directed, even 
though only one of the four Pieces (the shortest, at 
that) is credited to one ““composer’’ (Kowald). This 
is strong, cathartic music, expressing the entire gamut 
of emotions from the ridding of frustrations to high 
comedy. Not for people who like muzak-jazz, that’s 
for certain.—Tom Bingham 


’ 


AST IN BED: Lust Drive 12’’ EP (Crunch, 
Saeed Way, Medford, MA 02155) Synthi-funk 
with Peter Gabriel-like vocals and lots of tinny, ring- 
ing electronics, plus some inventive percussion, big 
bass, and other enjoyable sounds.—JF 


BRON AREA: The Trees and the Villages (Glass 
Records; dist. by Rough Trade & Pinnacle, | 
Oasthouse Way, Cray Ave., Orpington, Kent, UK) 
Post-science nature and psyche primitivo song titles, 
but too soft and dull, like the folksiest end of Moody 
Blues bottoming out into plinky guitars, regressive 
vocal harmonies, and mandatory cosmic wind 
flourishes. —Harrison Fisher 


BOB BROZMAN: Snapping the Strings (Kicking 
Mule, Box 158, Alderpoint, CA 95411) Brozman’s 
a contemporary wizard on the Grand National metal- 
plated resonator guitars, as well as an able practitioner 
on xylophone, marimba, mandocello, ukulele, and 
C-melody saxophone. This is his second album for 
Kicking Mule and presents a reconstructed gumbo of 
1920s jazz, blues, and Hawaiian music. Brozman does 
not re-work the material he plays, instead emulating 
each run and riff with loving accuracy and obvious 
delight. “‘I am trying to bring together the musical 
styles of jazz and Hawaiian musicians who never 
played together, and capture the feeling of a sincere 
sound that is relevant to any era, not just the good 
old days,’’ he writes on the back liner notes. If I have 
any criticism it would be directed towards Brozman’s 
singing, which leans towards the corn pone stuffed- 
mouth style of Leon Redbone. Otherwise, this is a 
good-spirited, musically proficient marvel from the 
time machine. Lots of pizzazz, elan, and clean-cut 
scholarly fun. Aces.—David Meltzer 


TIM BUCKLEY: Best Of (Rhino Records, 1201 
Olympic Blvd., Santa Monica, CA 90404) 1. Mark 
Leviton did the compilation, a mellow walk down 
memory lane. I’m trying to imagine Tim Buckley shar- 
ing billing with the Mothers of Invention, or Nico. 
Those were the days. Tim Buckley has a fine strong 
voice and a rich erotic quality to his songs. Lots of 
acoustic guitar, cymbals, and vibes. Most of the songs 
come from the Elektra album Blue Afternoon. | think 
he would have liked the cover photo.—Robin James. 
2. Although Buckley could be viewed historically as 
a precursor of the Jackson Browne style of the ‘‘sen- 
Sitive’’ folk-rock crooner, his talents are too various 
to neatly pigeonhole. His lyrics were an odd hash of 
beat/hippie imagery and his tunes were masterfully 
crafted blendings of jazz as well as folk-rock. His 
tenor voice soared with absolute sincerity and towering 
conviction. This smartly edited collection draws heavi- 
ly from the early stages of his career before dope 
began to take its toll. ““Goodbye and Hello’’ sounds 
like Buckley’s answer to Dylan’s ‘‘A Hard Rain’s 
Gonna Fall” while “Carnival Song” is in a class by 


No truer document of the 60s folk-rock singer/ 
‘ issued. A critically needed 
Ocument to show that the Poetic sensibility in a hand- 
some tenor need not smack of superficiality—and that 


: \ iters were Saying then ap- 
plies with greater relevance in the 80s.—Norman 


JOE BURKE: The Tailors Choice 
Turn 
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Jigs and reels for the impatient.—N, Sohl 


KB ELL: I Love Florida (try Box 265, Pun- 
& da, FL 33940) More songs about Florida and 
a raeaty And one of the best C&W records I’ve 
: ar ard. Butwell’s lyrics flow with a natural con- 
be ‘oil ease, traditionally-crafted and written in 
a ye that makes the listener feel not for him but 

eis him. They’re passion-ridden and hopeful. Jack 
er like a nice guy with a big heart and a bit- 
tersweet past. My personal favorite is The Heart of 
the One You Love,’”’ which aims to rewrite the wed- 
ding vows and suggests that if the preacher forceful- 
ly stared down the bride as he read them she’d stick 
o’em more faithfully. An interesting sentiment and 
a beautiful song. His rich, resonant, twangy vocal 
delivery is so good, so full of honest hard-lived feel- 
ings, that one wonders how this guy isn’t as famous 
as Nashville’s very biggest stars. Butwell’s unnamed 
band is great, too. Drums, piano, steel guitar, and 
Jack on acoustic guitar, they’re a pretty standard bar- 
band combo who’ve obviously been around the block 
more than once. They seem to understand Jack’s 
songs well—probably been through much the same 
stuff as him--and they know how to do ’em just right. 
On one cut a rhythm box isused, and it sounds great. 
Butwell also shows a nice touch with novelty numbers. 
NRBQ’s LP Grooves In Orbit includes their treatment 
of his “l2-Bar Blues,”’ which isn’t his best song nor 
even a representative sample, but makes for a good 
concert selection. Among a pile of Butwell 45s I got 
along with the LP are a pair of goofy sides about 
skateboarding. Alas, I’m told that Butwell died last 
year. I’m not certain anyone is handling orders of the 
record, but it’s worth an inquiry, as this is one of the 
Most unique and exciting C&W records you’re likely 
to hear.—Philip Milstein 


; 


CANCIONES CORALES DE AMERICA LATINA 
(Inter-American Musical Editions, Organization of 
American States, 1889 F St. NW, Washington, D.C. 
0006, $5) A collection of folk and modern songs 
‘Om several Latin American countries for mixed 
oir. These Pieces, largely from Costa Rica, but also 
from Bolivia, Chile, Colombia, Cuba, Brazil, Mex- 
@ and Peru, may not be great music, but they are 
aay Pleasant. It is somewhat odd to hear the syn- 
seen thythms and often jazzy harmonies being 
{ ng by the conseryative forces of a choir. Some of 
cl ours make great material for high school and 
Sat choirs to spice up their repertoire.—Dean 


ae CARLOS: Pass Me The Lazer Beam (Ene 
i17.,Records, 4905 Church Ave., Brooklyn, 

This stuff is a lot more lively (bouncy?) ea 

TOst of the slow and low Don Carlos music you Mg : 

re ‘round, Even though the rhythm tracks may no 

“™ real original, it is a rather enjoyable dance Te8- 


M5 record, The vocals sound especially live.—Keith 
OWman 5 


CHALY (Sunsplash, 
CE: Live At the Reggae Sunsplash (Sunsp*”, 
e Box 7778, Silver Sonne MD 20907) Chalice. 


—Charles P. 
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LINC CHAMBERLAND: Yet to Come (Muse 
Records, 1 60 W. 7st St., NYC 10023) Chamberland 
is a relatively unknown guitar virtuoso from New 
Milford, Connecticut. Possessing an amazing single 
line and chordal technique, it would seem as if he has 
been inspired by John McLaughlin and John Aber- 
crombie, although he sounds like neither. There is also 
at times an ECM-ish, folk-like quality to his playing. 
Of the six cuts here, four are ina guitar, bass, drum 
trio, and two are solo works using overdubbing. 
Although the trio selections are standards, they miss 
the mainstream by a mile, mainly due to David 
Friesen’s herky-jerky, over-amplified (over-recorded?) 
bass. This can be good or bad depending on your 
point of view. Friesen is a virtuoso-type player 
himself, and sometimes what is required is a more 
rhythm-section oriented concept. I personally would 
prefer to hear more discipline and less display of 
technique. The solo pieces (‘Autumn Leaves’’ and 
“Yet to Come’’) are more satisfying. Chamberland 
is a very interesting and talented new guitarist with 
a different conception. I look forward to hearing more 
from him, perhaps with a more cohesive rhythm sec- 
tion.—Peter Leitch 


PHILIP CHEVRON ‘‘The Captains & the 
Kings’’/‘‘Faithful Departed’? (IMP/Demon, 28 the 
Butts Brentford, Middlesex TW8 8BL, England) 
*‘Captains,’’ written for Brendan Behan’s The 
Hostage (1958) is an ode to ther Empire, complete 
with Elvis Costello production and David Bedford 
string arrangement. It didn’t rouse me. Dublin’s 
Chevron, formerly of the Radiators (From Space), 
paints a Springsteenish Irish portrait on the ‘‘B’’ for 
organ and guitar, a song since covered by Moving 
Hearts.—JF 


LOU CHRISTIE: Self Expression (Underground 
Records, 9 Jensen Square, Bramalea, Ontario, L6S 
2N2 Canada) 11 tracks from 1967-68 featuring the 
driving falsetto sound made famous by Lou’s 1966 
self-composed smash ‘‘Lightnin’ Strikes.”” Two of the 
songs have never been released in North America 
before and five appear in stereo for the first time ever. 
The accent here is on Lou’s powerful three octave 
vocals, intense building arrangements, and pure 
American Pop sensibilities. Must listening for all pro- 
fessed pop connoisseurs.—Harry Young 10 


CHROME ‘‘Anorexic Sacrifice’’/‘‘Beacons to the 
Eye” (Subterranean Records, 577 Valencia, S.F., CA 
94110) ‘‘Anorexic Sacrifice’’—heavy metal-like chord 
riffing without the guitar histrionics plus doom and 
gloom lyrics sung by nightmare baritone. ‘‘Beacons 
to the Eye’’ equals punk power thrashing, bizarroid 
electronics, tape manipulations, and dissonant 
treatments. More sinister sounds. —Dean Suzuki 


CIRKEL: The First Goodbye (Goodbye; dist. by See 
You Later, PO Box 322, 3000 AH Rotterdam, 
Netherlands) Commercial ‘‘progressive rock,”’ synth 
and guitar oriented, with vocals in English.—JF 


THE CLICK: Wampum 5-song 12” EP (Sound Ideas, 
PO Box 30582 Sta, A, Lincoln, NE 68503) As drums, 
guitar, and bass lay down insistent rhythms, Sara 
Kovanda supplies sparse keyboard (organ and syn- 
thesizer?) overlays and sings in a reedy voice 
somewhat reminiscent of Essra Mohawk nee Sandy. 
Hurvitz (who recorded an LP for Frank Zappa in the 
late 60s), Pleasant, on the whole, although, the lyrics 
ines difficult peaks out, making it hard to get 
a clear sense even after r ted lis i 

bce ai tenings, “ ohn 


i 
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STEVE COHN: Arts & Crafts (White Cow; dist. by 
NMDS, 500 Broadway, NYC 10012) This aptly titl- 
ed release features the composer/pianist in trio set- 
ting (side one) and three different solo settings (side 
two). The trio with Jay Elfenbein, bass, and Chuck 
Fertal, drums, recalls the energy and expansiveness 
of early Chick Corea trio dates (with Dave Holland 
and Barry Altschul). I also hear the abstractions of 
Paul Bley. The experiments on side two offer im- 
provisations for bell and wood; duet of shakuhachi 
and piano, and, finally, a piano solo, ‘‘Exercise, 
where he really opens up. Cohn plays interesting, 
though not startling music, seemingly derivative with 
superficial listening, but after awhile one finds there 
is something happening.—Brian Auerbach 


STEVE COHN QUINTET: Sufi Dancers (White 
Cow, 284 Van Nostrand Avenue, Englewood, NJ 
07631) As Cohn’s thick, murky clusters ascend out 
of the depths of the piano, overlayed with the blues- 
tinged figures of Warren Gale’s clear trumpet and 
David Shrader’s dark tenor saxophone, and supported 
by the pulsing 6/8 rhythm of Larry Hancock on 
drums and John Donelly’s throbbing bass, it is evi- 
dent that, from the very start of Sufi Dancers, one 
is listening to something special. When the rhythm 
section breaks into a dancing 7/8 ostinato, on top of 
which the theme is repeated, Donelly and Hancock 
hold down the vamp while Shrader, and then Gale, 
supported by Cohn’s incisive, relentless comping 
(which later overflows into his own intense solo), 
create a passionate music which is harmonically and 
melodically free yet deeply rooted in the soul of the 
blues. To be sure, there are echoes of John Coltrane, 
McCoy Tyner, Pharoah Sanders, Freddie Hubbard, 
Elvin Jones, Billy Harper, Lee Morgan, and others. 
However, it’s unusual—downright rare—to find an 
album that allows the musicians as much uninhibited 
freedom to explore as this one does. Sufi Dancers in- 
cludes three live performances and one studio session, 
and while it may cover ground that has been covered 
before, it does so in its own way. Cohn’s affinity for 
odd time signatures is displayed in the title tune, and 
in ‘‘Ema’s Mood” (which fluctuates between 7/8 and 
4/4) and “‘In-Step’’ (a 3/4-4/4 blues-hybrid), “I’m 
Sorry”’ (the only ballad) features Cohn’s unique solo 
piano, and Shrader’s bluesy, raspy tenor. The only 
thing I miss is a solo from Donnelly (who sometimes 
gets lost in the mix as well).—Armen Donelian 


CONFLICT: Last Hour (c/o Allman, 3033 E. 6th St. 
B2, Tucson, AZ 85716, $5 cash, $5.50 money 
order) There area lot of songs by hardcore bands 
about ending racism and sexism, yet not too many 
women or people of color who are actually in bands. 
Conflict—from Tucson, not the UK—is one of the 
few exceptions. I guess it’s not too surprising to find 
hypocrisy and discrimination in the “revolutionary”® 
hardcore Scene; women friends have told of the 
brutality they are exposed to by just dancing at 
shows—seems girls are just supposed to sit and watch 
‘Fester’”’ is a song about fighting back: ‘I’m no vic. 
tim/Not going to lay down and die/You aren’t o- 
ing to fuck with me/I will fester and fight.’” Fest 
is also the name of a group of women fighting vidieuss 
against women within the scene. Karen (singer a id 
writer) understands to what extent the personal is th 
political. Her songs are an angry and articulat . 
Pression of the frustration felt by the racially anal = 
ually Oppressed, This album, which is prod we 
Michael Cornelius of J.F.A. and Pheni ay 
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CROSSFIRE CHOIR ‘‘Disappointment’’/‘‘What’s 
It To Ya’’ (Pounder, PO Box 1331, Hghland Park, 
NJ 08904) A funky synth quartet relocated from 
Florida, two of whom recorded this on a 4-track 
cassette while still in the Southland. It’s got a sharp, 
rough quality and some nice effects, showing some 
promise.—JF 


GEORGE CRUMB & CHARLES IVES: Apparition 
& Songs (Bridge Records, GPO 1864, NYC 10116) 
Crumb is a master at creating moods,such as in Ap- 
parition, a cycle of ‘‘Elegiac Songs and Vocalises for 
Soprano and Amplified Piano.’’ The use of amplifica- 
tion for piano is subtle and gives the instrument a 
harder edge. While there are some unusual effects 
(plucking and brushing the strings, etc.), these are not 
the focal point. Of the work’s nine sections, three are 
vocalise which are used by Crumb to anticipate the 
mood and meaning of the succeeding songs with texts 
by Whitman. It is interesting to find Crumb moving 
away from heavy reliance on unusual instrumental 
techniques and timbres, though they are by no means 
absent. Perhaps he is trying to assert his viability as 
a composer after having been dismissed by some as 
one to indulge in novelty. The songs by Ives are 
beyond reproach. He was one of the great geniuses 
when it comes to this genre and the nine songs in- 
cluded here are lovely examples of this genius. The 
performances, by Jan DeGaetani and Gilbert Kalish, 
are of the highest order, displaying great empathy and 
understanding. Overall, this is a very strong recor- 
ding.—Dean Suzuki 


THE CRUSTACEANS: Dear Ronnie 4-song 7”’ EP 
(High Hopes Media, PO Box 20069 Broadway Sta- 
tion, Seattle WA 98122) The Crustaceans play to get 
anti-nuke (Crabshell Alliance) demonstrators danc- 
ing and singing. Activists say no record can capture 
what they do live. Here we have clean, lively perfor- 
mances of original tunes in borrowed styles: bub- 
blegum bop-shoo-wah (‘‘Dear Ronnie’’), airport 
lounge music (‘‘Time to Speak Up’’), rock opera 
(“Pressure’s On’’), and demi-punk (‘‘Overexposed’’). 
Hear every word. ‘‘Now that you’re in the White 
House/And cast as The President/I think I finally 
understand/What Bedtime for Bonzo really meant.’’ 
These people are friends to all of us. Buy their record. 
Order their songbook. Use it next time you lie down 
in front of a train.—Paul T. Holm 


CULPRIT: Guilty As Charged (Shrapnel Records, 
PO Box P, Novato CA 94948) Bellevue, Washington’s 
heavy metal heroes’ debut slab of vinyl comes across 
as a hodgepodge of intense, complex metal in a very 
British vein. Chock-full of duo-lead guitar assaults, 
wailing vocals, and tongue-in-cheek lyrics, Culprit’s 
disc is a musical funhouse, leaving you breathless in 
anticipation of the next thrill: sonic decapitation taken 
all in good fun.—KJ Doughton 


CULTURE SHOCK ‘‘Forever and Ever’’/*‘Thought 
You Were A Friend” (c/o Brian Maitland, 4204 Boxer 
St., Burnaby, B.C. V5J 2V9, Canada, $2.50) Raw 
recording of ‘‘high energy pop band with influences 
from the Kinks to the Buzzcocks’—especially the 
Buzzcocks!—JF 


JOHN CUNNNINGHAM: Fair Warning (Green Lin- 
net Records, 70 Turner Hill Road, New Canaan, CT 
06840) Silly Wizard is one of the two or three best 


known Scottish folk revival bands. John Cunningham 
was their fiddler for many years. His solo album is 
a collection of jigs, reels, airs, marches, planxtys, and 
a strathspey (which pretty much just means dance 
tunes). For the most part, John’s fiddle is up front, 
though he is accompanied by other musicians on 
uilleann pipes, guitar, flute, bouzouki, concertina, and 
keyboards. Silly Wizard fans may think that they’d 
miss the vocals, but not so. This incredibly tasteful 
album flows along at just the perfect pace. Fiddle, 
pipes, electric keyboards, and synthesizer blend for 
a smooth texture and full, but not crowded, sound. 
Purists, also, take heart. Cunningham’s dexterity and 
grace are not buried beneath the production. The airs 
are just as haunting as they’d be out on the bogs. The 
jigs will set any room full of people to tapping feet. 
A must for folk or fiddle fans and an excellent starter 
album for any interested in venturing into the British 
Isles folk genre.—Scott Adair 9 


CYCLONES: Out in the Cold 4-song 12’’ EP (Plexus, 
PO Box 270 Gedney Sta., White Plains, NY 10605) 
Donna Esposito’s voice is even sweeter and breathier 
than I remembered it and her sharp down-to-earth 
guitar playing (even on the solos) is the perfect com- 
plement. Her songs are simple pop structures, not 
memorable exactly but nice. Bass and drums round 
out the sound and are overly busy to these ears, but 
I still really like that basic sound.—JF 6 


D.C. YOUTH ORCHESTRA (Inter-American 
Musical Editions, Organization of American States, 
1889 F. St. N.W., Washington D.C. 20006, $5) There 
is little here that commends this album. The D.C. 
Youth Orchestra is quite mediocre as youth orchestras 
go. Their lack of polish extends to poor intonation, 
uneven dynamics, and inadequate sense of ensemble 
for the most part. Of the works by well known com- 
posers, including Chavez, Guarnieri, Slonimsky, and 
Karl Kohn, it is Kohn’s Castles and Ki ings that is the 
most successful in terms of musical content and per- 
formance. It has a lovely post-Impressionist quality, 
not unlike Respighi, that is charming.—Dean Suzuki 


DECIPLES ‘‘Just Wait Until Your Father Gets 
Home’’/*‘‘The Bride That Died But She’s Still By My 
Side”’ (c/o 1030 S. Harrison, Park Ridge, IL 60068) 
College joke band, a zany bunch I’m sure, who use 
funny voices and play guitars and synthesizers on their 
high energy romps.—JF 


D.I. 5-song 12”” EP (Revenge, PO Box 4, Placentia 
CA 92670) Well-recorded, melodic edge-of-hardcore 
band who mix slow and fast songs fairly effectively. 
I don’t think I’ll remember “Reagan der Fuhrer’? 
tomorrow (nope, didn’t), but two tunes, ‘‘Guns’’ 


: / and 
their opus, ‘‘Richard Hung Himself?’ sounded 
familiar the first time I heard them,—JF 

DIE ZWEI “Grapsch!’’/‘Skyliner,”’ “Grapsch! 


Communist Party Mix’? 12” 45 (Zensor new address 
c/o B. Seiler, Stuttgarter P13, 1 Berlin 12 an 
Grossbeerensstr. 88, 1 Berlin 61, West Germany) 
“*Grapsch!”’ is an actual German rap/funk disco mix 
with enigmatic English vocals, great horns and effects 
and excellent sound. ‘‘Communist Party Mix” is 
darker, more convoluted, using bits of old speeches 
and scratching. The wacky ‘‘Skyliner”’ features choral 
singing and whistling, was written by swing band 
leader Charlie Barnett.—JF 8 


DILLINGER: Join The Queue (El Jay Records 2 
Uxbridge, London W12, England) Probably one o 
the better Dillingc: albums you'll find around since 


some average to better than average tracks f, 

Roots Radics and We The People Bandy ts a 
Mikie,” “Rub a Dub Anthem,”’ “Please Offj 
and the title cut are all good.—Keith Bowman 8 


DJ EXPLOSION PART 2—Special Request and a 
Popular Demand (Heartbeat, One Camp St., Cam- 
bridge, MA 02140) A bit more high tech than Part 
One, but still retains the you are there feeling. 
Michigan and Smiley get two cuts—‘‘The Taxi,”’ a 
rather boring tour de echo and their classic ‘‘Dance 
a fe Cork”’ over a rub a dub rhythm with some great 
dub drop outs and bits from their hit ‘‘Diseases.’’ Eek- 
a-Mouse comes out the best of the names on ‘‘Too 
Much Terrorist in the City’’ actually combining parts 
from ‘Operation Eradication’’ and ‘‘Ganja Smug- 
gling”’ rather than the song that appears on Man & 
Mouse. My favorites were ‘‘The Answer”’ by Prin- 
cipal with its older Studio One type rhythm and 
Ringo’s humorous tale of his birth. Plus Yellowman 
and Fathead skanking slackly and another from Sister 
Nancy. Accept no subsitutes. GK 


DOCTOR OFFFFF “Get Involved’”’/‘‘Junk Junk 
Junkanoo” 12” 45 (Candy, Juicifruit, PO Box N802, 
Nassau, Bahamas) George Harrison was convicted of 
Plagiarizing a portion of the Chiffons hit ‘‘One Fine 
Day”’ in his song ““My Sweet Lord.” They caught 
George, but nobody seems to know about Tyrone Fit- 
zgerald, credited with composing both of these selec- 
ee Get Involved”? is a note for note, chord for 
rete Hp-off of the Lieber-Stoller composition 
ee ae which was made famous by the 
ae Gir In 258. The lyrics are the Only things that 
pes rent, “Junk Junk Junkanoo” is a noisy Island 
eddeat rae and while not as good as ‘‘Get Involv- 
of “Junk os Only a partial rip-off. The first part 
firstie, bee , : sounds like a sped-up version of the 
avathaat sts trom ‘‘Love (Can Make You Happy),”’ 
ash hit by Mercy in 1969.—John L. Basalla 
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EGRAYS: If You Really Love Me. . . You’ll 
(Grey Boy, 146 Commercial Dr., New 
NJ 08901, 201-463-7785) Guitarist- 
prune “ Dani Petroni’s (DP) voice resembles Kevin 
15 with its slurred stretching of words and 
The murky recording doesn’t help it a bit 
" sic is not especially distinctive, best features 
io the horn arrangements (including tenor Frank 
eins They’re the only thing that really kicks in on 
Hs melange of styles.—JF 


Hf yourself 


EVENTH EPISODE ‘‘In Broken (Sometimes I 
BL yy?/“Excuses”” (J. Winston, c/o Playtime, 1109 
yan St., Apt. 15, Boston, MA 02215, 617/ 
9365723; dist. by Important and Gut Level, 617/ 
54-9447) Intermittently interesting guitar and sound 
veces recorded by a duo in Portland, Maine who say 
ves kind of what you would get if you took Sisters 
of Mercy, Jeff and Jane Hudson, Cabaret Voltaire, 
Danse Society, and Eyeless in Gaza.’’ The ‘‘A”’ 
reminds me of Three Swimmers, the ““B’’ is lush 
guitar, synth topped by a CB conversation.—JF 


ETRON FOU LELOUBLAN: Les Poumons Gonfles 
(Recommended Records, 387 Wandsworth Rd., Lon- 
don SW8 2JL, UK) Why this band has never receiv- 
ed broader attention in this country is totally beyond 
me. Etron Fou is unique—in sound, in character, in 
energy. In these times when “‘Rock of the 80s’’ has 
become synonymous with big dollars it’s uplifting to 
hear a band that resembles no other. The core of this 
band is the driving rhythm of Guigou Cheneview, a 
drummer of extreme skill. Cheneview can change tem- 
pos and rhythms in the blink of an eye—the rest of 
the band forming a melodic and harmonic structure 
which enhances but never overshadows the driving 
force. There are songs here that bring to mind 
Material, Henry Cow, Planet Zero, even Kurt 
Weill—but this is strictly Etron’s music, and no one 
else's. Produced by Fred Frith, the sound quality is 
cellent. This is not music for the casual listener, and 
i'sa challenge for dancing, but Etron Fou Leloublan 
lands out as a group noticably outside the 
Mainstream of any musical trend. Les Poumons 
Gonfles challenges the listener to listen actively—a 


fare undertaking. Definitely a 10.—Michael 
Huntsberger 


INGLISH AS A SECOND LANGUAGE (Talking 
sckage) 2-LP set (Freeway, PO Box 67930, L.A., 
130067; marketed by Enigma, PO Box 2896, Tor- 
ae CA 90509) If you believe as I do that the future 
eed? Bd in the telling as well as the tale, that 1s, 
ian illuminated for the illiterati, than this pro- 
of He inspire you, nay, elevate you, to new heights 
bees You get 74 big hits and small treasures, 
ine absolute crap, from a wide cross section of L. a 
Oh ert Punk rockers to actual poets wit 
Ow mS stuff. Besides my general amazement at 
tition ‘arly some people can articulate the human con- 
ce [am impressed by the complete presentation, 
junk package works as a unified project. Event i 
brid fits, provides a needed respite from Du 
Yo /4nce I suppose. You'll love it, you'll hate it, DU 
"'Y€ got to hear it, Excellent Raymond Pettibon 

T, too, Oh wow!—JF 9 


EXECUTy ds, 810 
E SLACKS 12”’ EP (Red Recorcs» 
“ feld Rd., Phila., PA 19118; dist. by NMDS) Px: 
of wt! “Almost” disco-technopop that ret 
dan ” Accessible Cabaret Voltaire. It’s ee fu 
Itigg £, and moody with strong vocals an feel 
7 4nd it’s got an intriguing cover. You can 
“ltement building.—Deborah Wigge! 


RENNIE FLETTRICH 


, ‘Bar Ho jm? 99 /66 , 
Decide’’ (Star Route Re Pree Zarate. 


cords, Star Route Box 35, 
Hancock, ME 04640) Energetic, upbeat guitar- 


oriented pop-rock, very straightforward, unexcep- 
tional but fun listening.—JF 5 


FRANTIX: My Dad’s a Fuckin’ Alcoholic 7’’ EP 
(Local Anesthetic Records, 638 East 13th, Denver, 
co 80203) The title song is a crunching, Flipper-like 
dirge. It’s kind of catchy; I liked it. The other three 
songs (‘‘Car,’’ “You’re Ill,”’ ““My Dad’s Dead’’) are 


ae but are pretty much dull generic thrash.—Pam 
r 


FROM KONGO TO ZION: Black Music Traditions 
of Jamaica (Heartbeat Records, One Camp St., Cam- 
bridge, MA 02140) Now that reggae has undergone 
the ultimate degree of comercialization both in the 
U.S. and on the island, it is more than about time 
to seriously listen to the African roots of reggae. The 
pure roots. These superbly produced field recordings 
from eastern Jamaica demonstrate the various per- 
mutations of African rhythms as heard in three modes 
of Jamaican ritualistic religious music. Scholarly (yet 
never stuffy) notes by Ken Bilby (who co-produced 
this album with Elliot Leib) provide a sensitively 
wrought context for this spiritually transormative 
music. Raw, urgent, Dionysian music of celebration, 
remorse, meditation. This is music as a cultural 
weapon to change your consciousness. Listen if you 
dare.—Norman Weinstein 


FROZEN CONCENTRATE ‘‘Girls’’/‘‘Arabic 
Harem”’ (Melted Prod’ns, 511 Raritan Av., Highland 
Park, NJ 08904, 201-572-2529, $2.50) ‘‘Girls’’ is a 
feminist satire, ‘‘Arabic Harem”’ just a bit of exotic 
New Jersey hokum. Both songs bounce along but are 
otherwise undistinguished musically, Tina Maschi 
singing even the most nonsensical lyrics in an appeal- 
ingly offhand manner.—JF 


FULL CIRCLE ‘‘Honor Me’’/“‘Teenage Queen”’ 12” 
45 (Mother, 1385 York Av., NYC 10021) In long and 
longer versions, both songs point out that Don Dan- 
nemann, formerly of the Cyrkle, has little to say. Dan- 
nemann also plays all of the instruments, Full Circle 
rounded out by his wife Eileen Harding on backing 
vocals, sound effects, and ‘‘synsonics.’’ ‘‘Honor’’ is 
fairly mainstream rock, ‘Teen Queen’ adding 
rockabilly flourishes. Both have a big studio produc- 
tion. —JF 


FUNK ’N ANIMALS 7” EP (c/o Wentz, 642 Amster- 
dam Av., Box 111, NYC 10025) Eight 50-second 
sound pieces submitted as final projects for a sound 
production class at the U. of Hartford’s Hartford Art 
School plus silk screened cover. As a record it’s sur- 
prisingly coherent and successful, ranging from pro- 
vocative repeated phrasings to industrial-sounding 
tape manipulation to a ‘singing dog’’ and harmonica 
to a melancholy ‘‘ethnic’”’ chant. Funny, with-it 
stuff.—JF 8 


FURORS “‘A Thing For Blondes’’/“‘My Moment of 
Valor” (Big Plastic, PO Box 6069, Hamden, CT 
06517) The Furors are one of the truly great rock’n 
roll bands, a little silly sometimes, but still truly great, 
a little sloppy sometimes, but still truly great. Any 
of you real rock’n rollers who haven’t heard the 
Furors yet should stop waiting for them to ink that 
distribution deal with Warners (it’#off) and write for 
one (any one) Of their little records. This one has a 
‘happy Latin”’ horn section on ‘‘Blondes’’ and the 
best piano tone you've ever heard, ‘‘My Moment” 
is really ragged, makes all this neo-pop psychedelia 
sound awfully calculated, Another wonderful cover, 
too!—JF 9 t 


HARLEY GABER, WILLIAM HELLERMANN, 
PAUL ZONN (CRI, 170 W. 74th St., NYC 10023) 
Hellermann’s Ek-Stasis IT for amplified piano, per- 
cussion, and electronic tape uses the piano as a per- 
cussion instrument, knocking on the wood, plucking 
the strings, etc. The concept behind the piece 1s to 
dissolve the dichotomy between natural and electronic 
sounds. Unfortunately, it sounds like so many other 
pieces. Cage and Stockhausen have covered this ter- 
ritory long ago. Chroma for oboe and piano for Zonn 
uses extended oboe technique. It too is rehashing 
music done as well or better by others. It is probably 
great for the oboist, but musically, it is not all that 
attractive. Of Gaber’s two works, Ludus Primus 1s 
the more beautiful, due in large part to the instrumen- 
tation of two flutes and vibraphone. The work begins 
quite delicately with the mercurial sonority of 
pianissimo vibes. As lovely as some passages are, the 
piece, overall, is also standard fare. Though none of 
these pieces fail as music, neither do they make a 
significant contribution to the contemporary reper- 
toire.—Dean Suzuki 


JOHN GIORNO/GLENN BRANCA: Who You 
Staring At? (Giorno Poetry Systems, 222 Bowery, 
NYC 10012) It is a shame these two didn’t perform 
together, but, nevertheless, each gets an entire album 
side. Giorno ig now combining his poetry with 
repetitive dance music—the poetry is still Giorno (and 
brilliantly so), but the music? It sounds like an after- 
thought. Branca has produced what may turn out to 
be his ‘‘theme’”’—‘‘Bad Smells” for the Twyla Tharp 
Dance Foundation. The personnel is standard for 
Branca—5S electric guitars, bass, and drums—but the 
result, unlike The Ascension, loses something in the 
translation. This piece needs the dancing, because the 
music is highly dependent on visual images to give 
it order and character. Parts of the music alone are 
rather harsh and alienating. Maybe I was expecting 
too much from this twin bill, but somehow I don’t 
think so.—Michael Fitzgibbon 


EVERTON GLOEDEN: The Classical Guitar in Latin 
American (Inter-American Musical Editions, 
Organization of American States, 1889 F St. NW, 
Washington DC 20006, $5) There are a lot of new, 
young classical guitarists emerging on the concert 
scene, Everton Gloeden is a name that I had never 
heard before I received this record, but he proves 
himself to be a very fine artist. Born in Sao Paulo, 
he has a tremendous empathy for the music of Latin 
American composers. Though his tone was at times 
thin and brittle (perhaps due to the recording techni- 
ques), the sense of excitement and energy that he in- 
troduces into the music and the maturity of his in- 
terpretations offsets any tonal setbacks. Particular- 
ly exciting is his performance of Leo Brouwer’s Tres 
Apuntes which he takes at a quick pace that 
underscores the music’s rhythmic dynamism. His ren- 
ditions of works by Antonio Lauro and Manuel Ponce 
are heartfelt and genuine with considerable colora- 
tion resulting in lovely interpretations. My only com- 
plaint is with his performances of etudes and preludes 
by Villa-Lobos which sound forced and unnatural. 
The whole program is well balanced, including roman- 
tic conservatism (Ponce), nationalism in various guises 
like the Impressionist influenced Villa-Lobos, Lauro’s 
Jazz tinged works, and the more modern idioms of 
Brouwer and Guarnieri, as well a purely atonal piece 
without nationalistic overtones by Nobre. An im- 
pressive debut recording.—Dean Suzuki 


pe eaten STRANGERS (Fun City, 340 E, 22 St,, 
10010) A light, listenable album with a subdued 


air about it and an overall pop-rock sound by a com- 


mercial band with feeling. Carol Tiers voice has heart 


and soul, but the music is r 
. ather calculated. Contai 
some danceable music that wou i 


Id be good f 
background i i at ve 
Wine und music at adult cocktail parties. —Deborah 
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JUDY B. GOODE ‘‘Never In My Life’’/‘‘I Love You 
More (Than I Did Yesterday)’’ (Unicorn, 9610 
Sheldonwood Lane, Tampa, FL 33615, 216-826-3769) 
Since Goode’s move from Cleveland in 1979, she has 
sung all around Florida. She had a floor show with 
a ten piece orchestra that performed at a Holiday Inn. 
This is her first record, professionally produced Adult 
Contemporary, her singing very much like Helen Red- 
dy’s both in sound and phrasing.—J.L. Basalla 


GLENN GOULD: The Young Glenn Gould (Moss 
Music Group, 510 Coronation Drive, West Hill, On- 
tario, Canada MIE 4X6) This album, although ad- 
mittedly an attempt to cash in on the renewed interest 
in the pianist since his death, is a fascinating find. 
These recordings were made in the mid 1940s in the 
home of Alberto Guerrero, with whom Gould studied 
from 1943 to 1952. The sound quality is awful, as 
one can imagine, sometimes wavering in pitch, and 
scratchy—as these are transfers from acetate discs 
never intended for commercial release. But they are 
like seeing an early Hitchcock film, or perhaps a better 
analogy would be listening to a tape of John Lennon 
practicing guitar in 1958. Gould plays music by 
Mozart and Bach in his unmistakable style (he can 
even be heard humming along at some points, which 
became his trademark), sometimes accompanied by 
Guerrero. This is a recording of more historical 
significance than entertainment and as such would 
have to be recommended only to those with a deep 
interest in the work of this fascinating and innovative 
pianist.—Sally Idasswey 


NICHOLE GRAHAM: Can’t You Take It Standing 
Up? 12’ EP (Unicorn Records, 1454 Sth, Santa 
Monica, CA 90401) Why do] feel like I’ve been here 
before? I mean I like this record, but something is 
missing! This record has unity, energy, and a nice 
snotty tone. It does not, on the other hand, have an 
idea. Why are these people singing fun and no mo’ 
fun lyrics? Together they leave a sour feeling at the 
end of the album. Some of the lyrics are pretty turgid. 
Others are good. ‘Wet Picnic” is great. I’m confus- 
ed. Stalin is dead and so is much of the puberty-based 
name calling that collects in post anything record mak- 
ing, Please don’t get me wrong! For more songs like 
“Blind Men Go Flying’? I’d tell all my friends to buy 
it. But as it sits I would only buy it myself. I like sour 
things.—Scott Campbell 


GREAT PLAINS: The Mark, Don, and Mel 
EP 8-song 12’’ EP(New Age Records, 1585 N. High 
St. Columbus, OH 43201) This is what Green On Red 
would be doing if they didn’t want to make a lot of 
money. Yes, more garage psychedelic stuff, but it 
manages to transcend that label. Ron House’s skeletal 
voice and lyrics give me the creeps, and the music is 


a sort of weird pop goo. Decipherable? No. Essen- 


tial? Yes!—Tim Gassen 


CHARLES GRUBER, BARTON McCLEAN, 
GENE MENGER, “& CATHERINE SCHIEVE; 
Music of a Timeless Earth (Folkways, 632 Broadway, 
NYC 10012) This record blends Western and non- 
Western musics in a way that is not obvious and trite 
as is so often the case when composers borrow from 
other cultures, all the more surprising when consider- 


ing that these are works by four different eaeepaa 
from the University of Texas/Austin and they all suc- 
ceed to some degree, producing one of the finest an- 
thologies of contemporary music from Folkways. 
Even the more standard fare, such as Serpentine by 
Schieve, is interesting. The performing forces of 
piano, clarinet, and flute begin slowly and softly; so 
soft you can hear the clacking of keys. The lines begin 
in heterophonic fashion (nearly unison). As the work 
proceeds, the various lines become more disparate and 
the intensity builds before settling down again at the 
conclusion. Clusters, dense canonic textures and more 
clusters, plus flutter tonguing, the percussive sounds 
of the keys, note bending, and other extended techni- 
que coalesce in Schieve’s clever work for flute ensem- 
ble, Mablick. The many possibilties of the flute are 
exploited without becoming tiresome. Gruber’s Ran- 
jo, also for flute ensemble, is quite different than 
Mablick. It also makes use of some unusual techni- 
ques, particularly bending notes upwards. The work 
has a static, repetitive quality that makes more overt 
use of non-Western exoticism. This exoticism is even 
more in evidence in his Goryu which is a curious, yet 
successful admixture of Japanese imperial court in- 
struments with early and modern Western in- 
struments. The music moans, wheezes, and pings, but 
manages to hang together quite well. McClean comes 
up with one of his best pieces for electronic tape, 
prepared piano, flutes, recorders, and an odd assort- 
ment of percussion, including crowbar and various 
steel rods. Its text is of questionable quality, but the 
sounds are well conceived. The work by Menger 
tfiakes use of toy piano and perhaps other toys which 
emit bell-like sounds which give it a naive innocence 
that is charming.—Dean Suzuki 


ANDY GUHL/ORBERT MOSLANG: Knack On 
(UK Records, Behaimstrasse 4, 1000 Berlin 10, West 
Germany) As Germany’s Free Music Production is 
in severe financial straits, UK could be their third and 
last subsidiary label—a disgusting situation as the label 
has presented some of the toughest creative music 
around, but one that was almost inevitable given the 
orientation of the marketplace as well as FMP’s 
refusal to slow down. This LP, the first of the UK 
series (which numbers 4) is without a doubt the 
strongest. Moslang (reeds) and Guhl’s (bass, bass 
clarinet) first document on FMP, Deep Voices, show- 
ed them to be a rather interesting free music duo with 
Moslang owing some of his soprano sax stylings to 
Evan Parker. Here, they’ve expanded their arsenal 
to include electronics, radios, etc. and this resultant 
document of a live set takes the listener through an 
extreme landscape of noise collages, made successful 
by the fortitude and inventivenes of the musicians. 
In terms of comparison, one can trace the roots of 
this approach back to certain works of Cage (‘‘Car- 
tridge Music’’), Xenakis, et. al. up to the current work 
of ensembles such as Borbetomagus, Groid, and 
White House (though the latter’s latest LP is quite 
a digression).—milo fine 


PETER MICHAEL HAMEL: Transition (Kuckuck; 
available from Celestial Harmonies, PO Box 673, 
Wilton Ct 06897) The first side of this album sounds 
like George Winston might if he were a little more 
harmonically adventurous. I was all set to listen to 
three more sides of pleasant, insipid Winstonesque 
noodling when side 2 threw me off the track. For this 
side, Hamel ‘‘prepared”’ the piano a la John Cage, 
though the music sounds more like the pitter-patter 
of a tropical rain forest than artsy theatrical 
dissonance, Side 3 is two long repetitive piano im- 
provisations, again similar to Winston’s, Side 4, a 
single track entitled ‘‘Apotheosis’’ is a not very in- 
teresting piece for pipe organ, PPG wave computer, 
and synthesizer. This one actually sounds more like 
Cage than the one for prepared piano. I don’t know 
what Hamel is getting at, this LP doesn’t seem to have 
any sense of direction or purpose, It’s too wild to be 
“new age’’ music and to dull to be considered ‘‘ex- 
perimental.’’ Sally Idasswey 


KIP HANRAHAN: Desire Develops an Edge 


i ve, 213 E. 11 St. NYC, 10003; dist. by 
Ane ned York progressive rock/jazz types join 
Caribbean wizards to present compositions ranging 
from Jobim-style pensiveness to calypso throwdown, 
A stream of percussion, from trickle to torrent, con- 
tinues throughout, while voices, guitars, and Ricky 
Ford’s saxophone fade in and out. Jack Bruce’s sing- 
ing has a desperate edge that won’t let any of the tunés 
actually sound mellow, and Hanrahan s lyrics are 
thought-provoking. Steve Swallow s upper bass 
register provides a bumpy tenor guitar to J amaalg- 
deen Tacuma’s bottom, while Arto Lindsay’s guitar 
fits right in with those of Elysee Pyronneau and Alber- 
to Bengolea. For those, like me, who have guiltily put 
off for too long the exploration of Haitian, Cuban, 
Puerto Rican, and related styles, this is a safe way 
to start (lyrics in English, players you trust) and a great 
album all on its own. LP plus EP gives you 69 minutes 
of music, and soon you'll be excitedly seeking out 
albums featuring Puntilla Orlando Rios and Ignacios 
Berroa.—Bob Bannister 


HAPPY IN THE SERVICE OF THE LORD: Mem- 
phis Gospel Quartet Heritage—The 1980s (High 
Water, c/o David Evans, Music Dept., MSU, Mem- 
phis, TN 38152, 901-454-2543, $8.50) Excellent 
sampler of six black groups that illustrates the 
development of 4-part harmony singing during its 
years of popularity from the 20s to the 50s (after which 
larger ensembles with soloists took precedence). All 
active today—the Gospel Writers, Harmonizers, Pat- 
tersonaires, Spirit of Memphis, Harps of Melody, and 
Holy Ghost Spirituals (the latter two female 
groups)—demonstrate the evolution that occurred in 
the 3 main styles: clearly demarcated 4-part a cap- 
pella singing emphasizing bass; a simpler vocal style 
with instrumental accompaniment & less bass; and 
fuller instrumental backing, a dramatic lead vocalist, 
and almost no bass. The enclosed booklet (with pic- 
tures) gives a very clear introduction. While you may 
prefer one over another, I’m just happy that the tradi- 
tion lives and that it’s being properly 
documented.—JF 


BILL HARRELL & THE VIRGINIANS: Walking 
in the Early Morning Dew (Rebel Records, PO Box 
191, Floyd, VA 24091) Like other Rebel records, this 
is a slick, well-produced package. Unfortunately, in 
this case the material doesn’t really merit such pro- 
fessional treatment. While I have to give the Virgi- 
nians credit for their perfectly adequate coun- 
try/bluegrass instrumental work, my flesh fairly 
crawls at some of Harrell’s lyrical constructions: pain- 
fully introspective, poorly rhymed. He attempts to 
force ‘“‘man’’ to rhyme with ‘‘bad”’ to rhyme with 
“bound,” and then gives us this: ‘I cannot offer you 
diamonds and mansions so fine/And I cannot of fér 
you clothes that your young body craves/But if you'll 
say that you long to forever be mine/ Think of the 
heartaches, the sorrow, and the care you will save.’ 
Cliched, slightly weird, and all in a whiny, unplea- 
sant voice that causes this reviewer, at least to em- 
pathize with the woman who has moved on, Give 
Rebel another A for packaging and presentation, but 


this album is definitely Not R. i 
aoe y ecommended.—Leslie 


MICKEY HART, HENR 
HENNINGS: Yamantaka 


€. The “Tibetan gods of the 


thought rather than be tacked on as a hasty after- 


: ‘concept’? 
it makes pleasant listening ere for the album, but 


the same. 
quality, as usual for this label, is Kath ne 


YAMANAKA 


THE HAUNTED: In Return From The Grave & Part 
Two I’m Just Gonna Blow My Mind To Bits (Voxx, 
PO Box 7112, Burbank, CA 91510) Canada had a 
wild garage band scene in the sixties that’s been 
overlooked, but with the recent reissue of the great 
Ugly Ducklings and now these two albums people 
should be soon paying attention to our neighbors up 
north. The Haunted were a great band that could han- 
dle R&B (“‘Mona’’), folk-rock (a cover of Love’s ‘A 
Message To Pretty’’), and basic garage punk (‘I Can 
Only Give You Everything’’). These two albums com- 
pile all their singles from their albums plus unreleas- 
ed material and, for any fan of sixties punk, are essen- 
tial.—Charles P. Lamey 


RONNIE HAWKINS: The Hawk & Rock (Backstage 
Productions, 1-3015 Kennedy Rd., Scarborough, Ont. 
MIV 1B7, Canada) Recorded live in England in 1982, 
this collection of oldies (R&B to rockabilly, Bo Did- 
dley to Carl Perkins) suffers from a lackluster or just 
'00 modern-sounding band and comparison with the 
originals. However, as a collector’s item it’s pretty 
800d, including as fold out sleeve and a pictorial 
booklet, the Hawk with family and famous 
friends. JF 


HEARD, RANIER, FERGUSON (ITI Records, PO 
Box 2168, Van Nuys, CA 91404) This is a slick 
‘traight-ahead jazz disc featuring 6 standards and 2 
lunes by members of the group. Nothing page 
ly adventurous, just velvety-smooth jazz of the pee 
caliber. The album opens with the Jobim tune : ° 
More Blues.”’ This arrangement and those on sits 
Parts of the record remind me of the Modern Aes 
Quartet. The amount of thought that went into ts 
tlevates the cuts above simple head charts and Be ‘i, 
‘istening an exciting experience. Le with 
ngton/Strayhorn tune ‘‘Isfahan’’ is presenter oe 
the bass and low piano playing the melody. t Tom 
¢ fective idea. “Prisms,” an original by pre ot 
anier, showcases his melodic sense of Cas emer 
with a variety of colors. The Basi¢ Paynes solo. 
9cket’”” has a surprising unison bass sant sist John 
The original “Mother and Child by hifts through 
dis an interesting composition that s etic climax. 
4 Variety of moods and builds to an ot suppate an 
Tummer Sherman Ferguson gaan album. All t 
‘Couple of creative solos to the en Jad I discovered 
Players are really tremendous. I’m Bl@ 
is pleasant trio.—Steven Dillman dow 
nshado 
THE HEARTFIXERS: Live At tee euite 201, 
Landslide Records, 450 14th St-» any record con- 
lanta, GA 30318) I’m a sucker Sepa ) 
laining “Night Train’ and the Hear mental classic 
Tack is as fine a reading of this instrn 


, Further along are th 
blues standards like Muddy Waters’ “Walking? Thee 


a Park,” Elmore James’ “Talk To Me Baby,’’ and 

-B. King’s ‘‘The Jungle.”’ Did I sa 
dards? They may be, but t 
Power, dynamic tension, 
the usual is transformed int 
This is jump time, Chica 
you stop dead in yer trac 
These Heartfixers are 5 
for and this Lp ain’t 
datory!—Mick Mather 
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y the usual stan- 
hese guys have so much 
and traditional sense that 
© something extraordinary. 
£0 style blues that’ll make 
ks and holler, “Oh, yeah!!”? 
ome rockin’ dudes to watch 

recommended. . .it’s mar- 


MARK ANTHONY HEIDE: New Music For Use 
(Distant Cloud Records, PO Box 857, Homewood, 
ig 60430) Heide plays synthesizer, electronics, drum 
machine, acoustic guitar, bass. The synthesizer is the 
main thing. Nice recording. Pleasant. Not very 
challenging or distracting.—Robin James 


MARK HEINEMANN cassettes (327 Canal St., Brat- 
tleboro, VT 05301) The four pieces on Swallowtail 
($5) comprise a lovely, gentle whole, despite a varie- 
ty of styles and influences. Heinemann’s main thing 
seems to be British Isles traditional music, but there 
are jazzy calypso touches and classical guitar as well. 
The other tape is the unreleased composition for a 
theater piece, Mid-life Crisis at 30. It’s far more ex- 
perimental; I hear traces of both Stockhausen and 
Oregon. The work seems unfocused but it may be un- 
fair to judge the music by itself. A segment from the 
piece has been used in an unrelated dance sketch. 
Heinemann has also composed a full-scale theater 
work based on the life and writings of Yeats, with 
music which combines traditional Irish influences and 
his own contemporary ideas.—Scott Becker 


NEAL HELLMAN: Dulcimer Airs, Ballads, and 
Bears (Kicking Mule, Box 158, Alderpoint, CA 95411) 
No airs, two ballads, and one bear—& the bear works 
the best. Hellman’s version of Kennedy and Bratton’s 
‘*Teddy Bear’s Picnic”’ is a classic. One can see him 
working his way into the hearts of a gang of kids. 
The rest of the album consists mostly of tunes and 
songs already recorded by other dulcimer players. 
“Star of the County Down,’’ ‘‘Old Mother 
Flanagan,’’ ‘‘Dance By Mouret,’’ ‘‘I’ve Been All 
Round This World,’’ and others have all been done 
before. Although the versions of these are basically 
solid, featuring backup work by some of California’s 
best musicians, they do not give us anything new or 
original. Some of the arrangements work and some 
don’t. ‘‘Star of the County Down”’ is a bit contrived 
with vocals that do'not blend well. ‘‘I’ve Been All 
Round This World’’ features some hot playing— 
especially by Will Scarlet on harmonica and Mayne 
Smith on pedal steel. Hellman’s vocals are shaky 
throughout the album but blend best with Susie 
Rothfield. His dulcimer playing is stiff on some cuts, 
nice on others, and ranges from a melodic finger-style 
on the O’Carolan pieces to a strumming, chord- 
oriented sound on the American tunes. An up and 
down album with both highs and lows.—Mike Casey 


HERO ‘‘Where Are You Now?”’/’’Shine For You’’ 
7” 45 (PO Box 719, North Olmsted, OH 44070) 
‘‘Where Are You Now’”’ is an average electric rock 
song that uses the pseudo-progressive sound of mid 
to late 70s AOR. Although I can’t say it sounds like 
a Styx-Journey performance, the song itself is not far 
removed, ‘‘Shine For You’’ is a lyrically spacey, 
mellow progressive-pop cut. It is remindful of early 
Ambrosia and early Genesis. A pleasant outing,— 
John L, Basalla 


HEROES & VILLAINS (Dakota, 14a Shouldham St., 
London W1H SFG, England) This live album served 
several purposes. First, it was a charity concert to help 
handicapped/autistic children, second it was to 
celebrate the 15th year of BBC Radio One, and third 
it Was to get together various artists from the sixties 


yyy j 9 
fay 


‘2 

who still perform but are far from the mainstream 

of today’s techno-rock. Most of these artists made 

little impression in the states, but in England they had 

their mc ents of being huge stars. Overall, the quality 

of this is rather mixed, as the solo artists such as Chris 

Farlowe, Wayne Fontana, Sandie Shaw, and Billy 

Fury were backed by a horribly unsympathetic band 

that plodded along without apparently listening to 
those they were supportin;  ‘s unfortunate, too, as 
Wayne Fontana and Chris Farlowe were sharp vocal- 
ly, proving they still have plenty of punch. The groups 
fared better. The new Nashville Teens blitzed through 
a heavy metal version of ‘‘Tobacco Road,”’ the Swing; 
ing Blue Jeans gave a credible ‘‘Hippy Hippy Shake,” 
and the Merseybeats sparkled on ‘‘Sorrow.’’ The high 
points though had to be Carl Wayne (of the Move) 
& Magnum doing the Move chestnut ‘‘Flowers in The 
Rain’’ and the still demented Troggs bashing out 
“Wild Thing.’’ Though it’s highly unlikely the peo- 
ple on this album wil ever be in the spotlight again, 
they put on a fun program that not only rekindled 
memories but also helped others. Heroes & Villainis 
will fit in nicely alongside the British beat reissues that 
are cropping up.—Charles P. Lamey oS 


ZZ HILL: The Rhythm & the Blues (Malaco, 3023 
W. Northside Dr., Jackson, MS 39213) The liner note$ 
infer that Hill didn’t try to cross over, but I just don’t 
think he could. He’s a real downhome blues shouter; 
with a lot of B.B. King’s phrasing but none of his 
smoothness. What’s interesting is he pulls off gritty 
southern R&B a lot better than King, who went 
straight from the blues to Las Vegas. He has a lot 
of flexibility within the blues/modern R&B 
framework, but his voice is probably too rough for 
a mass (read: racially mixed) audience. Fortunately, 
after years of plugging away, he’s made a home with 
Malaco, whose horn and String arrangements com: 
plement rather than drown Hill’s excellent vocals: 
Evidently, they both realize they don’t need to make 
the pop charts to make pots of money. Solid.—JF 7 


HOLLYWOOD AUTOPSY (Twin River Turf, 8528 
Highway 147, Two Rivers, WI 54241) Mining a six. 
ties garage territory somewhere between Jad Fair's 
atonal art damage and Flipper’s molasses musi¢’ 
Wisconsin’s Hollywood Autopsy have Produced ah 
album of deliberately bad, artsily anti-arty, ahar. 
monic, and droning low-fi. You’re supposed to hate 
this record the same way one loves/hates the Shagis 


or the work of bad taste artist M ‘ 
Salts a st Mykel Board: A" 


palatable. The obligatory stab 
best hook.—JF 
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HUMAN THERAPY 4-song 7” EP (Dr. Dream, 900 
E. Katella, Orange, CA 92667, 714-997-9387; dist. 
by Toxic Shock, Box 242, Pomona, CA 91769) 
Excellently-recorded, very effective hardcore crossover 
that retains power and energy but adds chops and rock 


dynamics, Doesn’t have that raw edge but still sounds 
honest.—JF 6 


HUSKER DU: Metal Circus 12”” EP (SST, PO Box 
1, Lawndale, CA 90260) The Huskers are back with 
their finest vinyl effort yet. They just keep getting bet- 
ter and better! Husker Du is one of those bands that 
comes along rarely that one is unable to categorize. 
They simultaneously embody and yet completely ig- 
nore the genres of pop and hardcore while giving 
metal a nod. This EP is a great synthesis of styles 
which is distinctly Husker Du. Lyrically smart, well 
performed and produced, it will surely bring the 
Huskers a wider audience and further critical acclaim. 
The most hardcore songs here are ‘‘Real World”’ and 
“Deadly Skies,’ each very good, with that un- 
mistakable Husker Du whine. ‘‘It’s Not Funny 
Anymore” is a great pop tune, as is ‘‘Diane’’ with 
its multiple melodies meshing together to form a song 
you won’t be able to get out of your head for a long, 
long time. ‘‘Out on a Limb’? is a crashing wave of 
solid noise—good stuff. With these kind of pop 
smarts, could Bob Mould and the boys be destined 
for the pop charts after another record or two?— 
Duane Dinham 


IN EMBRACE: Passionfruit Pastels (distributed by 
Rough Trade & Pinnacle, 1 Oasthouse Way, Cray 
Avenue, Orpington, Kent, England) One side of the 
album (the A side) is called ‘‘Pasionfruit,’’ The other 
is called ‘‘Pastels.’” How sounds the music? The cover 
gives the 1st clue—a deceptively simple watercolor of 
various fruits in bright, cheerful hues andq uiet, unob- 
trusive lettering stating name, titles, etc., That defines 
the music—at times placid, other times ethereal. Sub- 
Saharan drums give way to tapestry texture Farfisa 
organ, Gothic voices, pop voices, ethereal and playful, 
sparse and tentative. No specific new ground broken 
but delightful in its affirmation of antecedents— 
OMITD, Sally/Mike Oldfield, early Eno, to mention 
a new. Derivative yet unique. Not essential, but wor- 
thwhile.—Mark Dickson 


ISLE OF SKYE (Kicking Mule, Box 158, Alderpoint, 
CA 95411) An American band that does Irish, Scot- 
tish, and English tunes and ballads. You can clearly 
hear the influence of British Isles revival bands like 
the Bothy Band. Fortunately, Isle of Skye has enough 
musical integrity to rise above the copy cat status that 
some American bands suffer. Several standard ballads 
like ‘‘Mary and the Soldier” are given especially nice 
treatments. The men on fiddle, guitar, and electric 
bass have at least two pleasant voices between them. 
Lovely female vocals are added by the flute player. 
The musical arrangements and production suffer only 
from their overall pleasantness. At the most rousing 
points of the album, things still seem a bit too mellow. 
That Irish folk character you’d find in the Bothy Band 
is a little lacking here. Isle of Skye is perhaps more 
folky than folk, but their musicianship is quite good 
and their vocals very nice. Pleasant enough for a 7.— 
Scott Adair 


JAG PANZER (Azra Records, Box 411, Maywood, 
CA 90270) In the footsteps of Metallica come another 
Southern California metal unit bent on abandoning 
the monotonous Black Sabbathy drone of early ’70s 
HM in favor of a more power-efficient sound inspired 
by the newer British bands Iron Maiden and 
Motorhead. Fast, crunchy, and anything but sub- 
tle. —KJ Doughton 


JAKE & THE FAMILY JEWELS ‘‘Maybe’’/“‘City 
Kids’? (Red Rooster Records, PO Box 300, Mt. 
‘Marion, NY 12456, $2.75) ‘‘Maybe’’ is the old 


Chantels hit, re-worked nicely with a blend of reg- 


gae rhythms and ’50s-style group harmony (con- 
tributed in part by David Forman, NRBQ’s Joey 
Spampinato, and one of the original members of 
Frankie Lymon’s Teenagers), topped off with a lilting 
Hawaiian (lap) guitar. ‘‘City Kids’’ is a bit closer to 
mainstream rock (especially the guitarwork), although 
we stil get Jake’s trademark—those heavenly group 
harmonies. Jake’s music is always happy and un- 
pretentious (see the review of his band in the ‘‘N’”’ 
Op), and this single is a welcome addition to the 4 


Ips worth of joy he’s already given us.—John 
DeAngelis 


JANDEK: Staring at the Cellophane (Corwood In- 
dustries, Box 15375, Houston, TX 77020) ‘‘Got to 
slip from the sky. My hands are nervous. I’ll keep 
a place up in the sky for you to live until you die.”’ 
This is ghost town music from Jandek’s sixth album. 
Spooky, personal, honest, it fills the room, sets the 
moods, I return to Jandek, feel compelled to place 
Staring at the Cellophane or Six and Six on the turn- 
table. This is not infectious pop; it is wispy. Another 
cool album cover, too.—Calvin Johnson 


THE JAZZ BUTCHER: In Bath of Bacon (Glass, 
79 Wellesley Ct., Maida Vale, London W9 1RG, 
England; distributed by Pinnacle & Rough Trade) Not 
too cool, these would-be beats. There is a Jonathan 
Richman influence here, but the vocal delivery is closer 
to one Frank Zappa. Songs about the Bigfoot, credit 
cards, parties, kittens, and goldfish given a jazzy, 
acoustic framework, delivered with a too-cool, too- 
hip cynic’s pose. I am not amused. Yet, the musician- 
ship and production is of a uniformly high standard, 

and there are two songs here I enjoyed. ‘‘Chinatown’”’ 

has a peaceful, oriental atmosphere which the vocals 

complement nicely. The title track is an energetic 

rocker that in some ways reminded me of the In- 

dividuals. Still, most of this struck me as jive.—Scott 

Jackson 


THE JAZZ TRUMPET—Volume I: Classic Jazz to 
Swing 2-LP set (Prestige Records, Tenth and Parker, 
Berkeley, CA 94710) Forgive me, but I am really at 
a loss as to why record companies persist in issuing 
this sort of music anthology. There have been twen- 
ty or so of these compilations, all intended to pro- 
vide the last word as to changing patterns in jazz 
trumpet performance over the decades since someone 
or another came up the river to Chicago. All of these 
have failed in their mission, and this is no exception. 
The jazz musicologist will be disgruntled by the lack 
of scholarly liner notes with nary a bar of music 
enscribed; the jazz fan will find the sequence of selec- 


- tions arbitrary and annoying, while the casual listener 


seeking lively background music will be perturbed by 
the varying frequencies, pitches, and volume levels 
to be found in recordings ranging in time of creation 
from 1923 to 1968. Nonetheless, the set does include 
selections featuring Bix, Louie, Cootie, Wingy, Red, 
Mugsy, Bunny, and others. ..a group that is never 
to be sniffed at, even if their role on the discs does 
not always show them to their best advantage,— 
Norman Lederer 


THE JAZZ TRUMPET—Volume 2: Modern Time 
2-LP set (Prestige) I’d like to give some indication 
as to how this continues the story introduced in 
volume one, but I can’t. Don’t own. Don’t even have 
a friend who owns. Alternatives include telling who’s 
included on this Orrin Keepnews reissue. Gillespie, 
Navarro, Davis, Dorham, Brown, Jones, Farmer, 
Terry, Byrd, Little, Morgan, Baker, Adderley, Mit- 
chell, Ellis, Cherry, Hubbard—a classic cut by each. 
Might be useful for starting arguments about why this 
track by that artist was included. Also handy for im- 
pressing friends with arcane knowledge of modern 
jazz trumpet (Stanley Crouch’s extensive, serious liner 
notes particularly lend themselves to this), Nice dur- 
ing cocktail hour.—R. Gehr 


JENKS: Background Music (Fretless/Philo 
paar Pee 70 Court St., Middlebury, VT 05473) 
Jenks composed all but two songs for this record, on 
which he sings and plays guitar, keyboards, and ban- 
jo. There are a couple of acoustic tracks, but on most 
of the songs Jenks and his band work in a folk/rock 
vein already well mined by people like Steve Good- 
man. Both the title track and ‘The Dry Cardronna”’ 
are memorable, but, unfortunately, most of the record 
never escapes the blandness suggested by its title. — 


John Baxter 


GLENN JENKS: The Ragtime Project (Bonnie Banks 
Prods., »Box 811, Camden ME 04843) Jenks is a 
capable pianist (he has also played guitar and banjo 


on his other recordings) who has undertaken a 
straightforward task: to record an album of ragtime 
piano music. This must be a labor of love since there 
can’t be that much general interest in an album like 
this. But if you wanted to own one ragtime LP, this 
would be a worthwhile sampler. The choice of 
material spans black and white composers and both 
obscure and popular pieces; Jenks is not above of- 
fering renditions of Joplin’s ‘‘The Entertainer’’ and 
“Maple Leaf Rag,’’ two all-time favorites. His playing 
is sturdy and the tempos are never rushed—a com- 
mon problem with ragtime players. I even suspect this 
was recorded on a period instrument. The one original 
piece suggests to me that Jenks should offer us an 
album of his own compositions.—Scott Becker 


GLENN JENKS: Antidote (Bonnie Banks Produc- 
tions) Jenks is a lot of people but nothing much in 
himself. I hear traces of Arlo Guthrie, Gordon 
Lightfoot, Jimmy Buffett, Tom Waits, Neil Diamond, 
and Harry Chapin in his voice and arrangements, but 
little that would set him apart from the generic folk- 
pop singer-songwriter. The record is well-produced 
and the band is reasonably competent, but Jenks is 
too comfy-cozy for his own good. His lyrics are misty- 
eyed and superficial. ‘‘Nantucket Lady’’ is laughably 
pretentious: pseudo-poetry sung with pseudo-feeling. 
“Disco Antidote’’ is campy and out-of-date. This LP 
is quite dull.—James Kobielus 


CASEY JONES: Still Kickin’ (Airwax, PO Box 
43331, Chicago, IL 60643; dist. by Rooster Blues, 
2615 N. Wilton Av., Chicago 60614, 312-281-3385) 
Diverse, relaxed LP by veteran blues/R&B drummer 
(and featured singer with Albert Collins). Self- 
produced, all originals (except a Little Richard 
medley), Jones effectively mixes funky blues, bluesy 
funk, and a kind of joyful light soul, moving ef- 
fortlessly with the groove. Imagine Lionel Ritchie and 
Johnny “Guitar” Watson together (better than Rit- 

chie and Kenny Rogers, that’s for sure). ..—JF 6 


JUMP ’N THE SADDLE BAND “The Curly Shuf- 
fle’?/ Jump for Joy” (PO Box 312, Highwood, IL 
60040) I’ll never understand this recent 3 Stooges 
craze, but this is another clever tribute for all you 
collectors—and you can dance to it, too! An unsub- 
tle blend of all-out bar band country-jump with horns 


and steel guitar that’s bo f your 
stool.—JF und to get you off y 


RICHARD KAPLAN 
Mama)’’/‘‘There Ain’t 
(Tofu Records, 135 w. 


“‘Nuke Blues (Melt Down 
ae One Way to Hei 
Sth St. #10C, NYC | » 
212-866-8895) Wild mock beat ae sarcasm ham- 
mered in by pianist and singer-songwriter Kaplan put- 
ting his all into every turn-of-phrase (‘‘Melt down 
mama/Do the ‘melt down’/Nuke it out boys/Blue 
nuke, you saw me melting alone’’). Jazz guys Smiley 


Winters (drums) and Chuck vide 
spirited accompaniment, JR on aca 


KATRINA & THE w 
(Attic, 624 King St. w 
MSV 1M7) Those wh 
England’s premier ps 
should enjoy the n 
Rew. First off, th 


AVES: Walking On Sunshine 
est, Toronto, Ontario, Canada 
© were upset by the demise © 

ychedelic combo the Soft Boys: 
ew group of guitarist Kimberley 
¢ Waves don’t play psychedelic 


music but instead an amalgamation of different styles 
of sixties pop. One hears traces of folk-rock, bub- 
blegum, psychedelia, and even soul music—especially 
in some of the gripping, emotional melodies. 
Throughout it all two things remain constant— 
Katrina Leskanich has a warm, personable voice and 
| Rew is unbelieveably great as a guitarist. His solos 
| are strong, melodic, and highly original. In this day 
and age of synthesizers it’s nice to find someone do- 
ing something new in a rock context. Those who 
cherish the dB’s style of pop will probably be the au- 
dience Katrina & the Waves will attract. I can hardly 
wait for more.—C.P. Lamey 


KC BLUES BAND: Too Many Drivers (Moon Pie, 
5715 Oak, K.C., MO 74113) Living in Kansas City, 
I can’t avoid feeling the influence of this city’s rich 
jazz and blues heritage. It’s a little harder to find the 
blues now, but as the K.C. Blues Band illustrates, this 
music is stil struggling to stay alive here. Readers of 
this magazine are acutely aware of the difficulties in- 
volved when trying to independently produce an 
album, This band’s approach was to record the basic 
racks at Pink Flamingo Studios—translate that to 
tead the bass player’s basement with a friend’s mobile 
studio parked outside, a rather creative approach to 
keeping costs manageable and still end up with a high- 
quality recording. This is an admirable collection of 
. 9 Varied cuts. They range from the soul-searching 
minor mood of ‘‘Personal Changes’’ to the smokin 
“40 On 20 Off Blues’? which any club musician can 
(unfortunately) identify with. ‘‘Saved by the 
Grace”’shows a rich gospel influence in Larry Van 
Loon’s excellent keyboard work. He also sings most 
a the tunes and is well-suited to the ekg a 
at thick gravelly vocal sound which } 

characteristic 6 bhsey singers. He tends to overshadow 
all the other musicians.—Steven Dillman 


DAVE KELLY BAND: Live (Appaloosa, Irec StL. 
Via San G.B. de la Salle 4, 20132 Milan, Italy) Comes 
English blues guitarist/vocalist Kelly is KeSpIDe Hs 
irit of pub rock alive on the British ge ee hae 
is live outing is hardly original, as the De tit 
tween blues, country, and 50s-styled roc i ae 
there’s a warm feeling that prevails pclae kr 
fan actually experience a small, cone roup rock 
Cer-scented pub while listening to io ed to do. 
Sut, and that’s what a live album 1s adit ‘afire but 
he Dave Kelly Band won’t set the Wer : 


e 
eas won't let anyon 
ihis group of seasoned musicians Ducks Deluxe, 


own either, Fans of the Blues Bane, to like on 
and Brinsley Schwartz should find plenty f© 
this.—C,P, Lamey : 
rom 

THE KINSHASA SOUND—Gullar Cie rooklyn, 
Zaire (Original Music, 123 Congre of popular West 
NY 11201) This excellent collection the capital city) 

frican dance music (Kinshas@ African guitar style 
traces the development of @ be ess to Latin forms 
in the 70s from the heavy indebtecIe/ an sources) 
(which, in turn, were indebted to 


in the 50s and 60s, as outlined in compiler John Storm 
Roberts’s fine notes. The music was evidently chosen 
for variety and, though the sound is rough in spots, 
the joyfulness in the grooves stands out, To anew 
listener like me about % the tracks sound noticably 
Latin (many include horns) and the rest have that sing- 
song lilt we’ve come to identify with West African 
styles like soukous and juju due to their current 
popularity.—JF 


KITARO: Silk Road Suite (Kuckuck, available from 
Celestial Harmonies, PO Box 673, Wilton CT 06897) 
This 65-minute orchestral suite conducted by Paul 
Buckmaster with the London Symphony, lavishly 
spread out over four sides, is based on the Silk Road 
album by Kitaro. Having never heard the original, 
I feel unqualified to make a comparison, so Silk Road 
Suite will have to be judged on its own merit. It sounds 
like film music. Perhaps a slow-moving documentary 
about bird migrations in some exotic-eastern locale, 
or a soundtrack to a caravan of bullock-carts in the 
desert. In addition to the orchestra, there’s piano, 
guitar, bass, and drums (what. . .no synthesizer?). The 
feeling generated is one of peaceful, methodical ac- 
tivity. A great album to accompany a 5 a.m. 
breakfast. My only real gripe is that it doesn’t justify 
4 whole sides, especially since there’s so much 
filler.—Sally Idasswey 


KIWI-SEX ‘‘Telecommunication’’/‘‘Black Cats 
Dance’’ (c/o Johnny Sturm, floor 61, office 3, 
Hinterweissenried 1, 7980 Rafensburg 007, West Ger- 
many) ‘‘Tele’’ is industrial funk with ‘‘existenstial’’ 
English lyrics in a heavy Deutsch accent. *‘Black’’ is 
more heavy atmosphere with some distorted blues- 
rock guitar.—JF 5 


KNOTTY VISION: Various Reggae Artists including 
Burning Spear, Gregory Isaacs, and the Wailing Souls 
(Nighthawk, PO Box 15856, St. Louis, MO 63114) 
When they say anthology they really mean it. A really 
mellow album that could serve as a reggae primer of 
sorts beyond the Rockers soundtrack and Tosh, Cliff, 
or Marley. Nighthawk seems to’ want the role of 
librarian, or preserver, whether it’s blues or reggae. 
Along with their other collections of reggae music, 
Wiser Dread and Calling Rastafari, the liner notes 
and music provide a lot of information, The inclu- 
sion of tracks by Little Roy and Junior Byles shows 
they must have done some homework.—Keith 
Bowman 7 


FRED KOCH: This Little Cow (Red Rover/WK 
Publishing, 1534 Crowe Av., Deerfield, IL 60015) Sil- 
ly and/or simple (yet educational) songs in a variety 
of styles for the 4-8 age range, I guess. Abouyt 4 
the songs have kid singers, often solo, and they do 
a pretty good job, putting a lot of commitment into 
lines like ‘‘Potatoes, tomatoes, jumping jacks/Lots 
of rest, keep me growing at my best.’’ Instrumenta- 
tion is extremeley varied (kazoo to electric guitar), 
sometimes amusing. —JF 


RICHARD KOSTELANETZ: _Invocations 
(Folkways, 632 Broadway, NYC 10012) Kostelanetz 
is an art critic, editor, filmmaker, sound-poet, and 
observer of contemporary culture. Invocations is a 
one hour speech-music work consisting of taped recor- 
dings of over 60 religious leaders of a multitude of 
faiths reciting and chanting prayers in over 24 dif- 
ferent languages which have been mixed into duets, 
quintets, and choruses. Structurally, the work 
cadences periodically after the texture is gradually 
thickened by adding new voices which functions like 
a crescendo. After a brief pause, a singular voice may 
enter to be joined by others. The point of repose oc- 
curs at just the right time before overload or boredom 
sets in. There is the familiar Protestant, Catholic, and 
Jewish prayer combined with the more remote and 

exotic, such as Mid-Eastern and Oriental religions: 

Prayers in English, clearly heard in many passages, 

help establish the tone of the work and make it more 

comprehensible. This must be Kostelanetz’s intention, 

as he has created several versions. For example, this 

record is intended for English speaking audiences and 

the first voices heard are in English, while another 

version for a German radio broadcast begins in Ger- 

man. Otherwise, the various versions are identical. 
Kostelanetz notes that his intentions were ecumenical. 

However, the listener, depending on her own religious 

perspective, may perceive the work in any number of 
ways. I know it had an impact on me and caused me 
to consider matters of faith in a very personal way, 
though perhaps not as Kostelanetz might wish. 

Regardless of my own personal feelings about the 
work, its impact is undeniably profound and mov- 

ing.—Dean Suzuki 


RON KUIVILA/NICOLAS COLLINS: Gradually 
Going Out With Slow Smoke (Lovely Records, 325 
Spring St., NYC 10013) Electronic music using what 
sounds like a hodgepodge of indeterminate, improvis- 
ed, and composed techniques. Sounds like a college 
dorm room effort to me. One of the performers calls 
this Ip, “‘Less commercial than sound effects records,”’ 
and while I find it listenable, much of the material 
just isn’t very engaging. Collins uses gimmicks like 
six toy drumming bears to hit guitar strings or 
keyboards and computers to no apparent end. His 
work isn’t that bad—it just doesn’t go anywhere, or 
do anything of notice. His best piece, ‘‘Is She/He 
Really Going Out With Him/Her/Them?,”’ is an elec- 
tronic noise, rap, funk piece featuring snippets of the 
Damned, Grandmaster Flash, and the Shangri-las, 
among others. Kuivila uses homemade and modified 
electronic instruments and, like Collins, produces 
some interesting sounds (which have potential) but 
which ultimately sound too silly (pretentious or 
pointless?) for their own good (e.g. ‘‘In Apprecia- 
tion’’ sounds like the inside of the Grand Coulee 
Dam). Kuivila’s best piece is the final track, 
“Alphabet,’’ a voice piece which uses the recitation 
of the word alphabet at various speeds, accompanied 
by whistling, to create a kind of textural rhythm, tur- 
ning in midstream to a musical elaboration of the 
above with nice mellow keyboards, —Robert Thomas 
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“A Town Without Pity” 


tr a 90 min. compilation tape with 


CLEAN DOG - HECKLERS - PHANTOM LIMBS 
ROTTE KAPELLE - SELDOMS - YARD TRAUMA 
TUCSON'S BEST UNDERGROUND GROUPS ON ONE TAPE!!! 


TO SHOW YOUR 
MUSIC VIDEO on 


™\ REAL GEORGE S 
BACKROOM 


CALL or Write: 518 465-9690 


mail order for $7.00 each post paid from 


ICONOCLAST INT’L 
4447 E. Eastland St. 


. d%, 
5, POOkiey Tucson, Arizona 85711 ret! Deon 
0 inj, WHOLESALE AND QUANTITY PRICES ou! ive T810" 
AVAILABLE 


Also available. | Valley Fever’ — A 83 min 


8 pra eh eae PO Box 724, 0.P,N.Y.12065 
= me) artists from 1981-1982 _— 

30 Only $6.00 

° 

a) 


"eeeqQuite enjoyable & very 
impressive...possessing its 
own unique character," 
~Thomas Hawley, KUNV-FM, | 
Las Vegas, Nevada 
",..*personality, "coherence, 
Sophistication, humor and 
technical skill...also a 
Surprise ending which won't 
be revealed here, in the in- 
terest of nat*') Ssecurni tye 
-Ron Whitehead, WXDR-FM, | 
Newark, Delaware 
-+-Strong, original mater- 
ial, presented in an ener- 
getic manner, (HHH) 
-Jack Lloyd, 
Philade 


1 VEVER is: Mark Knox 


(keys)/Ed Yellen (saxes)/ 
Gerald Veasley (bass) and 
Jim Miller (vine) Sa 
, MATCH THE SKIES" (RR-1002) 
77298 \ck,or M.O. )mail-order 
from: ENCOUNTaR RECORDS, 
(0's Morton, PA. 
215) 328-1619 
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ABARBARA: As Lightning Comes In 
i 


_0AN ‘wizard, Box 55065, Valencia, CA 91358; 
pias NMDS, 500 Broadway, NYC 10012) For those 
ge | who don’t already know it, LaBarbara has 

| of of oducing some of the most interesting work in 

b bene mental voice for the past ten years. She has 

d with several artist/composers, and has been 

ember of both Steve Reich’s and Phil Glass’s 

-asembles. Her compositions use multilayered tracks 

- “ther voice making animal sounds, noises, and sing- 
+0 to create different textures which she calls ‘‘sound- 

uxt.” Her music has a very physical/environmen- 

ial context to it, as opposed, say, to the 
atic/reflexive quality of Meredith Monk. All of 

- this doesn’t help me understand why Lightning, her 
fourth Ip, is such a poor (ill-conceived?) piece of work. 

"The opening cut, “Erin,’’ begins with the usual ar- 

ray of strange sounds but gradually lapses into a poor 

imitation of Monk’s ‘‘Wa-lie-oh”’ or ‘‘Tablet.”? The 
second piece, “‘Twelvesong,”’ is the first of her ‘‘sound 
aintings” done in ’77 and seems dated and boring 
here. The best piece is the title track, all of side two 

(21 min.), which succeeds for the first three minutes 

in creating some interesting sounds/noises that I’ve 

never heard before. Unfortunately, the remaining 

"eighteen minutes sound like Yoko Ono and a zebra 

' inheat—not very exciting or new.—Robert Thomas 
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| PAUL LANSKY & JAMES DASHOW: Computer 
- Directions (CRI, 170 W. 74th St., NYC 10023) One 
might be surprised to hear such a charming, innocent 
work by Lansky, as he is a faculty member of 
| Princeton, whence comes Milton Babbitt and his 
many disciples. The Six Fantasies on a Poem of 
_ Thomas Campion consists of a reading by Lansky’s 
wife which is electronically processed and supplied 
with a synthesized accompaniment that is designed 
to “elucidate a particular musical aspect of the 
reading.” The reading itself is highly inflected with 
alyrical contour that allows for a very musical result. 
The character of the work is delicate and otherworld- 
ly. Unlike Lansky’s very fine piece, Dashow’s Second 
Voyage is essentially a kind of song cycle for tenor 
_ With tape accompaniment written in a weary atonal 
ci which lacks any distinctive features.—Dean 
uzuki 


DENISE LASALLE: A Lady in the Street (Malaco, 
3023 Northside Dr., Jackson, MS 39213) LaSalle’s 
another veteran R&B singer with a big, strong voice 
Who benefits from the tough production help of Tom- 
my Couch and Wolf Stephenson and the horn and 
string arrangements of trumpeter Harrison Calloway. 

Owever, I wasn’t that impressed with the material, 
Most of which places LaSalle in the role of seasoned 
8x goddess, even though there is a couple of probable 
hits here, such as the title track.—JF 5 


LATIMORE: I'll Do Anything For You (Malaco) 

' Former TK artist Latimore, who reminds me a 

larence Carter, is another powerful, bard-eees 

B singer who hasn’t always found the right posers 

or his voice. Malaco has a way of setting hi ir 

Muscular framework of horns and rhythm 4 ‘vith 

‘ocalists to go up against, fattening the jo eer 

lish Strings and string effects. It’s Fs haat Ha 

‘ounding black music that uses the new apes move- 
Without owing any great debt to the disc 

Ment,—JF 6 

7” EP (172 College 

, tough, raw-edB-*» 

alert, 


LATIN DOGS: Warning 6-song 
'., Springfield, MI 49017) Young 
atdcore speed demons. Angry, 4°67 
¢ reject THE BIG LIE. Propaganda ism does 
ule, harrassment does not intimidate, © 

Nt control, Why? Because thelr So” 

Political life and death overvieW: “8 

deaths are political. This OYE és 

‘atin Dogs from any self-serving § aay nsight, 

lon, Bach track pops with twisted en 


She 


Nae 


= 


and recklessnes: 
Jail,’’ “World 
Tyrants,’? 


pany in any bar or 
their set. You won’t 
and let live. Live and 


LEATHER ANGEL: We Came To Kill 12” EP 
(Miami 1992 Records, 8901 Sunset Blvd., L.A., CA 
90069) Leather Angel ushers in a new era of heavy 
metal. These chicks really know how to rock. They 
pour out their very own feminized version of hard- 
driving lazer-edged rock and roll. Their fan club ad- 
dress is: 8033 Sunset Blvd, #17, W. Hollywood, CA 
90046. Don’t despair—we’ll be hearing a lot more of 
Leather Angel.—Hans Guttmann 


LEISURE SET ‘‘Eddie & His New Girlfriend’’/““Over 
& Over’’ 7” 45 (Banana, PO Box 16621, Cleveland, 
OH 44116) This time, instead of just one side of cat- 
chy pop, we have two. ‘‘Eddie’’ features a good beach 
party sound while the lyrics weave an interesting tale 
of an unconventional love triangle. ‘‘Over and Over’ 
is a song that displays the pros and cons of making 
a long-lasting commitment in a love situation. A 
thoughtful set of lyrics combined with a pleasant pop 
sound make for a very enjoyable record.—John L: 
Basalla 


LEPERS: God’s Inhumane 7” EP (Unclean Records, 
1310 College Avenue, Suite 1133, Boulder, CO 80302) 
Rock’n rollers would call this punk, punks would call 
this bar band rock. Lepers are somewhere in between, 
but rather than bring these two factions together, I 
get the feeling neither will embrace this record. In all 
respects, this is a better release than last winter’s “Evil 
Music”? 45, but there are still two problems. First, 
the production (the vocals are mixed too low and the 
overall sound lacks high end), and second, a sort of 
slag-everything attitude. ‘Rock is Sick” complains 
about ‘lowest common denominator music’’ but 
doesn’t exactly set its own sights much higher. “Bitch 
and Moan”’ bitches and moans about people who 
bitch and moan. ‘‘Christmas in Reverse’’ slags TV 
evangelists, a target worthy of criticism, and this song 
more than the others shows a good understanding of 
the situation in general (“‘If the Israelis and the Arabs 
have you crying in your beers/ Remember they’ve been 
fighting for the last five thousand years’). On the 
positive side, there’s a spirit about this band that’s 
100% behind everything they do. They enjoy doing 
what they’re doing and it’s obvious in their perfor- 
mances and sense of humor (the guitar solo in ‘*Rock 
is Sick’’ is cut short by the vocalist shouting ‘‘That’s 
enough,’’ and jumping right into the next verse).— 


Bill Bois 


LIQUID SKY Soundtrack (Varese Saraband, 13006 
Saticoy St., N. Hollywood, CA 91605) Unusual, 
curious, odd, strange, noteworthy, eccentric, silly, 
bizarre, whimsical, outlandish, goofy, and fun. So 
is the film. The synthesized soundtrack uses pieces 
by Carl Orff and others as a jumping off point and 
then adds some general weirdness to the Residents 
meets Wendy Carlos sound to come up with a score 
that enhances the movie yet stands up as a solid 
album. A real loony bin that should alternately crack 
you up and enthral you. Unlike much high tech elec- 
tronic music, which starts with little and goes nowhere, 
this score makes good use of dynamics and arrang- 
ing, and the synthesizer (a Fairlight) is used to max- 
imum effect. The emphasis on creating individual 
voices for specific parts recalls Switched On Bach. 
Since I don’t really care for electronic music, take my 
word when I say this is a worthwhile album. And it 
has a sense of humor, too.—C.W. Vrtacek 


MARGIE L’LANE ‘‘Careless Hands’’/““Sweethearts 
or Strangers’’ (Driftwood, PO Box 22988, Nashville, 
TN 37202; promoted by Howard Vokes, PO Box 12, 
New Kensington, PA 15068) A couple of country 
ballads—old standards—sung straightforwardly...a 
little dry for the Ricky Skaggs style revivalists I’m 
afraid. Simple backing provided by acoustic guitar 
and the ‘‘Western String Band” who have a sad, old- 
fashioned ballroom sound.—JF 


THE LONG RYDERS: 10-5-60 5-song 12” EP (PVC, 
3619 Kennedy Rd., South Plainfield, NJ 06080) 
Here’s a truly eclectic band. Hailing from Los 
Angeles, the Long Ryders are the apparent heirs to 
the city’s great folk-rockers of the sixties—the Byrds, 
Leaves, and Buffalo Springfield. This shows the Long 
Ryders to be talented musicians who produce a very 
colorful sound—thanks to using steel guitar, banjo, 
mandolin, and autoharp—to enhance the normal 
twelve string Rickenbacker folk-rock approach. Their 
songs are full of life and power. Vocally, they might 
not be the strongest, but they certainly can hold their 
own. The Long Ryders have plenty of talent and their 
fusion of folk-rock and sixties garage punk should 
enable them to find an audience outside of their home 
base.—Charles P. Lamey : 
“LOUIE, LOUIE,” THE BEST OF (Rhino, 1201 
Olympic Blvd., Santa Monica, CA 90404) After KFJC 
& KALX’s broadcasts of literally hundreds of ver- - 
sions of this, the classic rock’n roll song, I’d expected 
a best of to have more than 10 representatives, but. 
there are some great ones here. Richard Berry’s 
original sounds more like Chuck Berry’s “‘Havana 
Moon.”’ Apparently, the guy who really really made . . 
“Louie, Louie” ‘‘Louie, Lou-I’’ was Seattle’s Rockin’ 
Robin Roberts and the Northwest’s Wailers, 
Kingsmen (here), Raiders, and Sonics (here) spread. 
the message (obscuring it, naturally) like good 
disciples. Easy listening, disco, choral, and marching 
band versions came later, and they’re here, too. Black. 
Flag’s sounds almost definitive in this context, but 
I also love the Last’s murky rendition. —JF 


AMY LOWE 4-song 7’? EP (July, 1302 W. Well- 
ington St., Chicago, IL 60657) Lowe does not have 
the “‘lyrical grace of Rickie Lee Jones, the gutsy power 
of a Pat Benatar”’ or ‘‘the seductive bluesiness of a 
Billie Holiday.’’ But she can always dream. She’s 
merely an okay mainstream singer-songwriter saddl- 
ed with a glitzy rock production overdependent on 
cheap electronics effects. —JF 


THE LYRES “‘I Want To Help You Ann’’/“‘I Real- 
ly Want You Right Now’? (Ace of Hearts Records, 
PO Box 579, Kenmore Station, Boston, MA 02215) 
This sounds like a great ‘“‘lost’? single from some 
unknown 60s garage band. Blisteringly immediate, 
these songs are actually relics from late 1981. “Help 
You Ann’’ is flat-out mesmerizing to these ears, rival- 
ing almost anything from the Nuggets or Peb- 
bles/Boulders compilations. ‘‘I Really Want You” 


isa little slower, but with a truly crazed guitar break. 
Classic.—Scott Jackson 


ROSE MADDOX: Queen of the West (Varrick, One 
Camp St., Cambridge, MA 02140) The combination 
of Maddox, whose fairly recent work on Arhoolie 
with the Vern Williams Band I really loved, and Merle 
Haggard’s Strangers set my mouth to watering, but 
I can’t say it’s a complete success. Yes, maddox has 
a powerful Pure country voice, but she doesn’t real- 
ly get into many of these busy, rhythm-heavy C&W 
arrangements full of fiddles and steel guitar. When 
it doesn’t mesh it tends to be country music by rote, 
the same problem Haggard (another enormous talent) 
has with his won albums.—JF 63 
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THE SCUMFUCS 


«DRINK, FIGHT & FUCK 

HARD CANDY COCK 
_ OUT FOR BLOOD 

_ 1 DON’T GIVE A SHIT ABOUT YOU 
i, CONVULSIONS 
/METALLIC GARAGE PUNK 
FOR SAVAGE PEOPLE 
EAT IT RAW — DIE FOR IT 


Dist. by Rough Trade & Systematic 
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Billy & the Buttons 
Record 


featuring 2 
°“Whole Fam Damly 
Punchy Rock-a-la-Billy with a punchline 
e“Want Want” 

Stutterly ridiculous love plea ss 
e“Signal When You Turn 
Good Advice in traffic or love 
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7GARYSLOAN 


NIGHTRAID 


GARY SLOAN’S 
NEW ALBUM. 


Actually, it's a lot more fun; 
one admission good for all rides - all day! 
Synthesized Harmonica and Keyboards, 
he Alaska Rhythm Review and Paul Alexander. 


plus t 


First there was Harmonitalk, 
And then came Southside Blues. 
Now, it's NIGHT. RAID! 


All three L.P.s oy Cassette $8.98 each, 
Plus $1.00 shipping per order. 


BOOGIE — Ty 


Le 
Anchorage, DAWN SRA BOX 4004E 


Alaska 99502; (907) 345-2017 


NIGHTRAID will be reviewed in the next issue 


MAIR-DAVIS DUO: Picaflor—Latin- 
f # Music For Guitar And Mandolin 
jeri e Records, 43 Rice Street, Cambridge, MA 
A mixed blessing. Side A is very satisfying, 
140) Vicente Emilio Sojo’s ‘Seis Pequenas 

oils populares,’’ Dilermando Reis’ ‘‘Xodo de 
elon Villa-Lobos’ ““Bachianas Brasileiras #5” and 


i ae uipive Songs of the Cuzco Indians,”’ tastefully ar- 
z pis ed for guitar and mandolin by the duo. All of 
, ieces blend folk material and classical in- 
: os engagingly, and are beautifully suited to the 
re Aivar-mandolin format. The duo seems most com- 
* rortable and expressive in these works. The B side 
j aa ks the momentum. Most of it is turned over to 
 coidt santorsola’s ‘‘Sonata a Duo #6,’’ dedicated 
: uae Mair-Davis Duo, a pretentious and wooden 
Ps overwhelmed by obsessive chromaticism. Most 
of it sounds like futurist scale-book exercises. The duo 
jays it stiffly, seemingly confounded by how to 


. 


k phrase the music with any authority.—David Meltzer 


" MAKATON CHAT: Strange Beach (Trans, PO Box 
MT3, Leeds, England, $8.95) This has some in- 
" jeresting moments, one of which is a song titled “‘Dor- 
- mant Skyline’’ that I could see making it in our radio 
_ wasteland. The song ends with a wash of African 
thumb pianos that retains an organic quality amid the 
_ “Jock of Haircuts at Work’’ format. Another pick 
"hit for FM rotation is the song ‘‘Lines.”’ On side two 
the band gives in to a ‘‘Styx-fix’’ that was subtly 
hinted at on side one. Maybe if I flip this record over 
again they’ll sound like Kansas? Unfortunately, most 
of the album suffers from weak material pumped full 
of air with a lush production, but save the two songs 
| mentioned, it just doesn’t float.—Kim Cascone 


WRG AE 


_ CINDY MANGSEN: Long Time Traveling (Hogeye 
Records, 1920 Central Street, Evanston, IL 60201 or 
| from Mangsen, 39 Elliot Road, East Greenbush, NY 
12061) An album of what we call traditional American 
_ folk music, mainly influenced by the British Isles 
' musical style but with a taste of Southern Baptist 
_ hymn singing. I like it very much. The singing is 

honest and unaffected, showing the artist’s love for 
this musical idiom and the values and mores expressed 

by the lyrics. The unaccompanied vocal performance 

of “The Griesly Bride’ is most haunting. Mangsen 


is a wonderfully entertaining storyteller. I wasn’t 2: 


fan before, but I am now.—Ken Karpowicz 


JANET MARLOW: Marlow On Ten (Marizzo Music, 
Box 945, Litchfield, CT 06759) The kind of classical 
guitar album I like to hear. Marlow does not care to 
confine herself to the constraints of the standard 
“classical’’ repertoire, yet she proves that when she 
decides to perform works by established SF al 
she does it with authority. Among the more augue 
aspects of this album are her performances on oF red 
string guitar and koto, including two works penn d 
by the performer, a song on which Marlow gh hae 
sings, an arrangement of a Beethoven pian? a be 
and an arrangement of a Bach fugue Ah aoe nate 
the Brazilian Oscar Castro-Neves. Marlow j ye et for 
for guitar and koto is quite nice while git aus 
two guitars is only fair. Her choice of an ¢ and apt 
by Beethoven for transcription was @ 7 tro-Neves 
One, as it fits the guitar very well. jn avoiding the 
arrangement is spicy and fun, Wa! ments of Bach. 
Crassness found in many jazZ ei ias Brasilieras 
Marlow’s voice on Villa-Lobos 70 hell style. These, 
No. 5 is lovely in a kind of Jon! He 
| along with works by Barrios and low’s playing can 
| fine debut recording. While pet 
_ bea bit forced and stringe 
ties are overshadowed by t 
_ Pieces.—Dean Suzuki 
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THE MELODIANS: Irie Feelivit are pat vocal trio 

Box 49804, Washington, DC 20. cettent backing 

ae doesn’t a rs 3 m make for aes ah oa 
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pee i Thesons “Jah Regeae” is alm 


4 performance as you 
horns of Roland, T 
David are in their us 
Bowman 94 


"d need to have Als i 
- Also, the classic 

ommy Mc., Nambo, Dean, and 

ual state of heavenliness.—Keith 


Soe Smash! 8-song 12” Ep (Fresh 
pe Airs 6, Lawrence, KS 66044) Formerly the 
louse nine they “‘smash,”’ alright. Vocals 
is wiveie Ike early Tom Verlaine, but the music 
Saerorne enty, resembling Iggy’s work of the later 
Micronotz et “LG a Mente benetelic tne 
Y ot a Right’’ powerfully), the 
pears (if they’d been any good), with vise 
rash for speed. Virtually first-rate, given the 
coarse stuff I like.—Harrison Fisher 


A nGHYY INVADERS: Invasion (Rave/RAS 

€cords, PO Box 40804, Washington DC 20016) With 
a dose of mellowness anda twinge of darkness in a 
few spots the Mighty Invaders create some pretty solid 
mood music. The female backing and lead vocals con- 
tributed by Ishelle Cole and Yvonne Dean have a 
dreamy quality that complement vocals by Gifton 
Taylor to make some of the tracks first-class stuff. 
The at times cymbal-oriented mix on the tracks 
without male vocals, like ‘‘Klu Klux Klan,’ tend to 
sound a little bittersweet, but don’t seriously detract 
from an otherwise good effort. ‘‘I Want To Go 
Home”’ is my favorite cut here, but ‘‘Hatred’’ and 


ee Ghetto” are good ones too.—Keith Bowman 
2 


LEROY ‘‘ACE” MILLER ‘‘Hook Me’’/‘‘Sneak 
Previews’’ (Baywest, 2554 Lincoln Blvd., Suite 398, 
Marina del Rey, CA 90292, 213-822-7629) Macon 
Georgia’s Miller uses his falsetto on ‘‘Hook Me”’ 
(‘*You’re going to get your own Moby Dick’’), which 
is passable funk marred by a lousy rock guitar solo 
towards the end. ‘‘Just like Sneak Previews I know 
what the plot will be’”’ goes the “‘B,”’ which is a bit 
repititive but has some intriguing guitar harmonics. 
SP25,0rs-) 


SUGAR MINOTT: Sufferer’s Choice (Heartbeat 
Records, One Camp St., Cambridge, MA 02140) An 
oddly appealing record with a schizophrenic concept: 
macho posturing in a lover’s rock style offset by songs 
of spiritual regeneration in the face of suffering. Guess 
which side this non-sexist reviewer finds most attrac- 
tive? On songs like ‘‘Rough Ole Life (Babylon)”’ and 
“Uptown Ghetto”’ Minott uses his best crooning style 
in the service of political/spiritual rhetoric. The ef- 
fect is so fresh and disconcerting it’s like imagining 
Gregory Isaacs chanting the poems of Huey Newton. 
Excellent backing by the Roots Radics and clean pro- 
duction which captures the icy perfection of Minott’s 
vocals.—Norman Weinstein 


MINUTEMEN: Buzz or Howl Under the Influence 
of Heat 8-song 12”? EP (SST, Box 1, Lawndale CA 
90260) (1) Another menacing, vital, incandescent piece 
of plastic by those guys from Pee-dro. Though fre- 
quently lumped in with the hardcore scene, anybody 
with ears can tell immediately that this band is out- 
side of any category yet devised. Constantly probing 
and redefining their own music, the Minutedogs of- 
fer pointedly political and obliquely poetic lyrics along 
with positively thrilling playing. In the midst of their 
Cubist aproach to songwriting, D, Boon’s singing has 
never been more forceful, George Hurley’s drumm- 
ing never jazzier. Bass and guitar spill forth like debris 
being washed down a flood-swollen river, meshing, 
colliding, and twisting in an unstoppable torrent. 
There is even some trumpet playing this time out 
thrown in for good measure. The effect is akin toa 
noise band that swings or a metal-damage band forced 
to perform at gunpoint for a stadium full of hostile 
bullfight fans. One cut, ‘*Little Man With a Gun in 
His Hand,”’ actually aproaches conventional rock 
(almost, mind you) and is the first time the Minutemen 
have crossed the 3:00 point on one song; in fact, they 


rarely come close to that length. Excuse my hyper-’ 
bole, but this could well be the Most Important Band, 
in America. One gripe: the EP’s 15 minute running: 
time seems skimpy. I could certainly take a lot more: 
of this. Wake up and buy right.—Scott Becker. (2), 
Yep, it’s still the Minutemen. . .god, but I love this: 
band. This time out they expand some of their ideas 
with mixed results. Some of the tunes are longer, and, 
they seem to be playing around more with dynamics: 
and form. The addition of horns was a good idea but’ 
ultimately a bit disappointing. But I guess that’s what; 
I get for having expectations. If you already like this: 
band then you’ll want to give this a listen and decide | 
for yourself. If you don’t know these guys, well you, 
should, and this is a good place to start because of : 
the mix of new ideas with the old stuff, which is full’ 
of blistering funk/metal guitar, punchy bass and 
drums, and classic lyrics that mix politics and humor ' 
with great sincerity.—SP — 
MISTER INDIAN & TIME: Morning Star (Eagle 
Chanter, 10 W. 15th St. #12L, NYC 10011) ‘“‘Breed 
music’’ (contemporary music espousing Natiye 
American beliefs) by Mr. Indioan, AKA Eugene 
Beyale, an apprentice medicine man living on the 
Navajo reservation in Shiprock, New Mexico. lé's 
basically high energy mainstream rock incorporating 
electronics, Sanatanaish guitar, some country tinges, 
even a funky touch or two. Native elements and con- 
cepts are also nicely integrated.—JF bd 
MISTLETOE MAGIC—Holiday Jazz Improvisations 
(Palo Alto Jazz, 755 Page Mill Rd., Palo Alto, GA 
94304) Christmas album with the Elvin Jones Quintét 
(a wild ‘‘Santa Claus is Coming to Town’’), Free 
Flight, Larry Vokovich Sextet (the better versionof 
““We Three Kings of Orient Are”’), Full Faith & Credit 
Big Band, Richie Cole Quintet with Art Pepper (on 
“Sleigh Ride’’), Meredith d’Ambrosio (the lone 
vocalist) and Hank Jones, Les Demerle’s Sextet, and 
the Mal Waldron Quartet. On the whole, it’s probably, 
the best PAJ release yet.—JF t 


MISTY IN ROOTS: Earth (Spartan Records, address’ 
needed) Probably the most obscure and rarely heard, 
from British reggae band, Misty In Roots has a light’ 
brooding sound that fits well the messages of desola-. 
tion and despair that filter through in their songs. All, 
of the instrumentation is pleasantly arranged with an’ 
accentuated guitar bending notes in’and around the 
melody. The cover art is a little graphic, especially, 
in contrast with most U.S. records. ‘‘Poor and! 
Needy”’ and ‘‘Own Them Control Them” are the best: 
of many good tracks.—Keith Bowman 8 ; 
THE MOB: Step Forward 7” EP (Mob Style Records, 
246-14 54th Avenue, Douglaston, NY 11362, $3) All 
those overused adjectives from the hardcore fanzines 
apply here: tight, fast, blazing, searing guitar, rumbl, 
ing bass, pounding drums, vocals that are understan4 
dable even though lightning fast. Guitarist Jack 
Flanagan and drummer Jamie Shanahan stand out 
as excellent musicians though bassist Jose Gonzales 
and vocalist Ralph Gebbia can definitely hold their 
own. ‘‘Revlution”’ is the strongest song, sounding a 
lot like the Bad Brains at times, especially in the guitar 
solo that sounds like Dr. Know stepped in for the ses- 
sion. The title track is probably the weakest, but that 
is no insult. It jumps from one tempo to another 
without its seams showing and even has a neat break 
reminiscent of the Sweet’s ‘‘Everybody Wants a Piece 
of the Action’’ of all things. Available on both black 
and red vinyl. Recommended.—Bill Bois ' 


MOOT ““Mavis"”/ “Maryland” (47 Bond St., #4, NYC 
10012) *‘Mavis’’ is percussives and a woman singing 
in bad French. Minimal, real minimal. The rhythm 
on Maryland’? chugs along, reminds Steve of the 
Bongoes version of “Mambo Sun" minus the guitars, 
It’s very matter-of-fact. Minimal, real minimal. SP: 
5, JF: 5 65 
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JEFFREY MORGAN: Quasar-Mach (Au Roar 
Records, 3027 Ohio Street, Longview, WA 98632) (1) 
A pleasant enough sampler of the musical (and 
socilogical?—the seeming antinuke ‘‘art’’ narration 
on “‘Prelude To Fallout’’) interests of Olympia’s 
Morgan, who is heard here on various reeds, piano, 
violin, cornet, etc. His ‘‘bag”’ is creative music cover- 
ing solo work (both his piano nd soprano sax suffer 
from a bit to much learned arpeggiated movement), 
improvised group collages, and even a bit of the old 
“‘ping-pong’’ school in duet (‘‘Abstract Notions,’’ 
which concludes with someone bemoaning ‘‘my 
energy’s out’’). Generally the collages feature 
overlayed droning tones in which there is room for 
open interaction. On ‘‘Dreaming Phoenix,”’ this leads 
to some heavy metalish stylings that fade quickly. 
These pieces are ok, but pale in comparison to similar 
efforts by other, perhaps more experienced, im- 
provisors. Overall, it’s an adept though not totally 
convincing document—no really interesting edges, but 
nothing insulting (save for the narration perhaps) 
either.—milo fine. (2) A lot of folks might like to 
think of this as free jazz, but since I happen to know 
Jeffrey I also know that the least of his interests is 
in ‘‘playing the changes”’ or even thinking about hav- 
ing changes in the first place. So for me he’s an im- 
proviser, and if he happens to get lumped in with jazz 
its because he plays saxophone and has obviously 
listened to the masters. I miss the intensity of his live 
performance presence, but this record does a good 
job of demonstrating the very different areas he ex- 
plores in his work as a solo player and in ensembles, 
and also in his use of the multitrack process as a com- 
positional tool. The sax playing runs the gamut, from 
fierce wailing to gentle lyricism. His solo piano im- 
provising is beautiful, and I only wish there was more 
of it here. If Jeff is more known for his sax playing 
than for his piano work it’s only because pianos are 
much harder to carry around to gigs. .. Then there 
are the ensemble pieces; a lovely duet with percus- 
sionist Bob Heywood, one quartet using rock-based 
instrumentation and another that sticks to voices, 
winds, and percussion (my favorite of the two). The 
two multi-track pieces are the weakest links. ‘‘Am- 
bient Metal” is just what the title suggests, a long piece 
full of sustaining percussives that builds up with reeds 
and voice to a sort of anti-climax. . .still a pretty nice 
piece, though. The only thing I have a hard time with 
is ‘Prelude to Fallout.” The music’s fine, lots of good 
scratchy noise energy thanks to the addition of violin 
and cello. I just think the music does a fine job of 
Suggesting the terror of meltdown/holocaust paranoia 


on its own, and the sci-fi poetry only makes my 
stomach feel funny.—SP 


PABLO MOSEs: In the Future (Alligator, PO Box 
60234, Chicago, IL 60660, 312-973-7736, $8) Smooth, 
understated but definitely modern reggae self- 
production that even has restrained vocoder parts. 
Moses is a gently serious singer-teacher, The backup 
follows his lead gracefully, contributors including the 
Home T-4 choral singers, the We the People horns 
and the rhythm section of Carlton “Family Man” 
Barrett (Wailers) and Mikey ‘‘Boo”’ Richards, —JF 


MU: The Last Album (Appaloosa, Irec SrL, Via San 
G.B. de la Salle 4, 20132 Milan, Italy) Lately, in 
Europe there seems to be a lot of interest in the career 
of American Merrell Fankhauser, who has been mak- 
ing fine music since the early sixties without finding 
much mass acceptance. Anyone who loves the 
Byrds/Moby Grape/early Airplane should seek out 
the albums by Fapardokly, HMS Bounty, and the first 
MU album. This record was recorded in ’74 but just 
issued thanks to the new interest. Unlike Merrell’s 
other records, this one is folky, soft rock with plenty 
of cosmic lyrics that will have some calling it a burn- 
€d out version of Crosby, Stills, and Nash. Granted 


much of this might fit that description, but there's 
still plenty to cheer about. MU present a warm, relax- 
ed feel that is unpretentious and pleasant. The oer 
guitar work is extremely well done and should hol 

the interest of even the most jaded listener. While not 
nearly as potent as the wonderful HMS Bounty 
album, MU’s The Last Album has more than its share 
of moments. For soft rock fans, this might even be 
considered a major accomplishment.—C.P. Lamey 


HUGH MUNDELL: Blackman’s Foundation 
(Shanachie Records, Dalebrook Park, Ho-Ho-Kus, 
NJ 07423) Sweet, ripe reggae music written, arrang- 
ed, and produced by Mundell, his third LP. Augustus 
Pablo co-produced, co-arranged, and plays various 
instruments; it sounds like it. Mundell wrote some 
catchy songs here, though nothing as memorable as 
‘Africa Must Be Free’’ or ‘‘Let’s All Unite’ from 
his first album. A lot of Jah this and Jah that, but 
it doesn’t get too out of hand. You can play this album 
over and over and hum along and not get tired of it. 
What more could you reasonably expect?—Calvin 
Johnson. Editor’s note: Mundell, still in his teens, 
was recently slain in Jamaica, where the mortality rate 
is even higher than in the U.S. (Ref: one in 20 black 
U.S, males are killed before age 30). 


DENIS MURPHY: Timpan, Traditional Irish Music 
featuring Hammered Dulcimer (Kicking Mule, PO 
Box 158, Alderpoint, CA 95411). I’ve always been 
envious of hammered dulcimer players, as I’ve never 
been able to get the hang of playing one, and Mur- 
phy is a good one. In fact, this all instrumental album 
featuring the dulcimer with several other musicians 
on guitar, fiddle, mandolin, piano, whistle, etc, has 
many fine medlies of tunes on it. However, I found 
many of the arrangements repetitive. Some outstan- 
ding cuts were ‘‘Plaxty Eleanor Plunkett,’’ ‘‘Lads of 
Laoise/Rights of Man,”’ and ‘‘Mairseal O’Neil/Tralee 
Jail/Maggie in the Wood.’’ To Murphy’s credit he 
does quite a few lesser-known tunes. Each cut is well 
played, but I think the record comes off better listened 
to in small doses.—Phil Cooper 


MICHELE MUSSER: Rouge and Mint cassette (1117 
Rolleston St., Harrisburg, PA 17104) Created as 
soundtracks for video art, these bright synthesizer 
pieces have a friendly, unpretentious charm which 
should dispel anyone’s notion of synthesizers as cold 
or inexpressive instruments. Musser handles her 
sounds as though they were precious jewels and ar- 
ranges them with a sure grasp of timing and propor- 
tion. Not to stretch the analogy, this tape is a gem 
(and a steal at $5).—Tom Furgas 


NAZZ: Nazz Nazz (Rhino, 1201 Olympic Blvd., Santa 
Monica, CA 90404) A couple of pretty Todd Run- 
dgren ballads amongst what is generally murky blues- 
based boogie rock, decidedly dated these days. 
Reminded Steve of the Guess Who. Clearly shows the 
progression of Rundgren’s later studio projects.— 
JF, SP 


NEW HIPPIES: The Pasion & Transfiguration of a 
Post-Apocalyptic Eunich (Opus One, Box 604, Green- 
ville, ME 04441) To look at it, one might expect that 
this would be interesting. New Hippies consist of 
Mark Campellone (voice, electric guitar, electric bass, 
piano, percussion, violin), David Snow (voice, piano, 
synthesizer, trumpet, percussion) and Rachel Back 
(voice), a quasi-rock configuration on an experimental 
and new music label. It sounds interesting, but turns 
out to be a disappointment. The music is an extend- 
ed collage piece. There is a bit of this and a bit of 
that—free improvisation, cocktail lounge jazz, musi- 
que concrete, electronics, and a realy dumb text which 
serves as a meager stab at humor a la Zappa. | did 
find the use of the theme music from ‘‘I Love Lucy” 


clever, but in general, it amounts to tires 
ome - 
dle.—Dean Suzuki pag 


ES: No Peace 12’’ EP (Enigma 
eulg oO Bae 2896, Torrance, CA 90509) Sounds 
commercially “‘now’”’ enough to blend in with what’s 

the radio today, but it’s also tighter and more 
reed asic and might even be “the golden mean”’ of 
radio rock fare for the next few years. Real profes- 
sional but not compelling. Generously long for an 
EP—Harrison Fisher 


ICK NICHOLAS: Big and Warm (India 
Ree api 60 Hudson Street, NYC 10013) It’s Satur- 
day night. ..say in Terre Haute, or Des Moines, or 
Oshkosh. You wander over to a downtown nightspot, 
take a seat in back, order a beer, and listen to. . - Pro- 
bably something very much like the sounds of Big 
Nick Nicholas. Nicholas is almost the quintessence 
of the small club backup, warming up the crowd 
before the name performer appears, or providing the 
musical equivalent of bumps and grinds for the eX- 
otic dancers. Nicholas is not a very imaginative jazz 
player, yet his work is more jazz than pop and is in 
a mainstream genre tradition which has become 
hackneyed through repetition and musical abuse. 
Nicholas was where it was happening in the New York 
City jazz scene of the late 40s and early 50s and his 
occasional Jimmy Rushing-like vocals and scat sing- 
ing a la Dizzy Gillespie bear witness to his experiences. 
If you like this sort of thing, which I really don’t, 
this record will entertain you, especially given its good 
sound and tasteful packaging.—Norman Lederer 


NICODEMUS: The Very Best Of (SMI Records, 353 
W. 48th St., NYC 10036) One of the fastest tongues 
behind the DJ microphone, Nicodemus rams de super 
mix wit’ a bubble-no-trouble stylee. From ‘‘Father 
Jungle Rock,’’ ‘‘Keep It in the Family,’’ to ‘‘Serious 
Serious Gold”’ the superlatives of self-endowed star- 
dom never leave. But alas the trick of the DJ trade 
is always let them know “‘It I at the DJ control.” For 
some non-stop reverb induced Jamaican rap this is 
a pretty nice slice of reggae. Remember (for true) to 
see Nicodemus song ‘‘Star-Fi Di Show.”’ Good Roots 
Radics tracks for music.—Keith Bowman 7 


NIHILISTICS (Brain Eater Records, Box J, Island 
Park, NY 11558) Twenty songs worth of some of the 
Tawest, most aggressive thrash I have heard in quite 
a while. Most of the time I enjoyed this record, but 
every Once in a while J found some of their nihilistic 


lyrics a little too trite, and inj ‘ 
i rere din just brutal 
for my little ears. Mike Giaik* eer ae 
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m So Glad’’/**You Better Mind” 
8h Av., Phila., PA 19132) A cap- 
Pel by a quintet who are sometimes 
efinitely inspirational. Betty Scott 
Ou Better Mind.” “I’m So Glad” 
bass Walter McNeil. SP: 9, JF: 7 
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Somehow this slippegMeldon, Mentor, OH sm) 
pile Huiaig and sl powered saxophone 
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plunge headfina wiping the snot from their faces they 
Own Vinyl, Perne ance immortality other 
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oa ll”’/“*Reflections in Red” 
B faci, BOX 209, Kingston 9 
nit di ee ination with Linton Kwes! 
hat has emi. with Mutabaruka My 
ung rather overwh er. 2amed “dub poetry” is 
Prisonment, COnst Whelming. With a history of im 
Ant criticism, ete., I would think 


Qku Onuora would come off disenchanted and 
hopeless with respect to the future. My own inability 
to fathom the drives and motivations that guide these 
people is unsettling. POWER sums it all up. Both 
tracks echo the words, the words echo the music. 
Don’t lean back, lean forward, and listen!—Keith 
Bowman 9 


LEO ORNSTEIN: Quintette for Piano and Strings 
and Three Moods (CRI, 170 W. 74th St., NYC 10023) 
Ornstein is another sorely neglected composer whose 
works, especially those of the first quarter of this cen- 
tury, were daring and outrageous experimental forays 
into unknown regions. Such experimentalism can be 
seen in his Three Moods for piano which employs tone 
clusters and other dissonant harmonies, as well as ir- 
regular meters and rhythms, almost unheard of at that 
time. The lengthier Quintette is a more romantic, tonal 
piece, with long arching melodies. The finale has a 
driving rhythm and melodies that reflect Ornstein’s 
Russian heritage. It is appalling that this 1975 disc 
was the first commercial recording of the composer’s 
music.—Dean Suzuki 


JOHN OSWALD: Alto Sax cassette (153 Robert St., 
Toronto, Ontario, Canada, M5S 2K6) A fairly ex- 
haustive exploration of the capabilities of the alto in 
Which every quirk of each register is relentlessly and 
kaleidoscopically examined. This tape is pure magic; 
Oswald goes far beyond the studied mannerisms of 

raxton, taking a raw, organic approach to the 1n- 
trument...it sounds like the alto recorded in 1s 
natural habitat.—Tom Furgas 
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'‘sciplined, and quite peautiful.— 
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ncidents Out of Context (Flying 
ubert, Chicago, IL 60614) Music 
Onation on instruments built or 
group. No longer considering 
Western gamelan, the group has 
lly since their first recording, Prime 
ers. Included now are synthesizer, electric 
‘ French horn, hammered dulcimer, and sax. 
e sound is closer to pop now and is less cerebral. 
The music remains a sampler of the group members’ 
work, giving an uneven feel to the first side. Side two 
contains only two pieces, and here in particular the 
development of the group is clear. There is a maturi- 
ty In aproach as well as technique which wasn’t so 
apparent in their first recording.—Norm Sohl 


AUGUSTUS PABLO: King David’s Melody 
(Alligator Records, Box 60234, Chicago, IL 60660) 
Compilation of singles released between 1975 and 
1982 continues the saga of the piped piper of reggae. 
I find it difficult to say that any one Pablo record 
1s superior to any other since all of his music begins 
to sound like one long threnody. . . the way that all 
of Whitman’s poems read as one long poem. What 
particularly delights me about this soulful collection: 
Pablo’s astute counterpointing of string synthesizer 
and melodica on two cuts, the (usual) superior drum- 
ming of Horsemouth Wallace and throbbing bass of 
Mr. Shakespeare. A sampler of a musical odyssey that 
sounds simple and rarely is. Trance-inducing waves 
stronger than the strongest herb.—Norman Weinstein 


PAGE BLUES BAND “‘Black Cat Bones’’ (Bona 
Fide, Box 185, Red Lion, PA 17356) This flexi-disc 
contains a cut by a band that consisted of guys who 
used to be in some Pebbles-styled garage bands, on- 
ly now it was the late 60s and those “heavy”’ in- 
fluences were evident. Like ZZ Top, another similar 
band, the hard rock Cream/Hendrix styles are pre- 
sent, but unlike them the song is filled with that un- 
mistakable garage band fun that kept cuts like the 
Chocolate Watchband’s ‘‘Sittin’ There Standin”’ from 
being mere exercises in inanity.—C. Stigliano 


PEACE CORPSE: Life, Death, & Quincy 6-song 7”’ 
EP (Toxic Shock, Box 242, Pomona, CA 91769, $3; 
dist. by Rough Trade, Greenworld, Important, Dutch 
East India, Systematic, Upstart) Toxic Shock’s house 
(store) band, an outgrowth of Moslem Birth, 2 women 
and 3 men with satiric, political lyrics and a usually 
slow, grating style emphasized somewhat by the 
grungy recording. Lyric sheet included.—JF 


THE PENGUIN CAFE ORCHESTRA: Mini-Album 
(Editions EG; marketed by Jem) Simon Jeffes has ar- 
ranged music for everyone from the Sex Pistols to 
Caravan. This EP of his own band is a sampler of 
sorts. Besides a cut from each of the two albums there 
are two live recordings and two new pieces. ‘‘The 
Penguin Cafe Single”’ is what PCO is all about. The 
interplay between the electric guitar and piano and 
the acoustic cello and violin is lovely. ‘‘Air A Danser’ 
builds from there and you begin to understand their 
aim of playing some kind of chamber rock. On ‘‘The 
Toy’’ a neat coffee percolator riff makes a silly but 
unique blend of electric guitars with viola and ukulele. 
‘Piano Music”’ finds Jeffes listlessly tinkling at piano 
for no apparent reason. Live cuts ‘‘Numbers 1-4”’ and 
**Salty Bean Fumble’’ show just how well the band 
recreates in concert what they do so impeccably in 
the studio. The former is a mournful tune with piano, 
pitch pipes, violin, and viola interacting beautifully. 
The latter shows Jeffes’ interest in Irish jig music. 
The violin and viola sound like fiddles and Jeffes plays 
penny whistles.—Patrick Lozito 


THE PERFUMED GARDEN (Psycho Records) The 
boom in sixties reissues of obscure punk/psychedelic 
rock is finally spreading to Britain, in this and several 
other recent releases. This album includes 14 British 
non-hits from the mod mid-sixties to the heavier 


67 
psychedelic sounds later in the decade. After hear- 
ing the first song (the Factory’s ‘‘Try a Little Sun- 
Shine’’), something like a blend of the best aspects 
of the early Moody Blues with a thundering Who- 
esque instrumental approach, I was really excited. Un- 
fortunately, nothing else on the record matches it, 
although I like it okay. Lots of nods to the Who, 
Small Faces, Procol Harum, and Creation; heavily 
distorted guitars, singalong story songwriting, and in- 
genious sound effects and arrangements. It’s just a 
little too self-consciously crafty and playful to be real- 
ly compelling. No liner notes about any of these 
groups, which is a shame, as I’d only heard of (but 
rarely heard) the Birds (Ron Wood’s first band), the 
Syndicats (Steve Howe’s first), and mod faves the 
Smoke, the Eyes, and the Game (whose song you may 
already have on Electric Sugar Cube Flashbacks Vol. 
2). Note: Although Psycho Records has no address, 
it’s easy enough to get their records through mail- 
order ads in mags like Goldmine, as well as some 
specialty record stores.—Richie Unterberger 


BERNARD PERMEGIANI: De Natura Sonorum 
(I.N.A.-G.R.M.; dist. Harmonia Mundi USA, 2351 
Westwood Blvd., L.A., CA 90064, $11.98) 
Permegiani possesses fine ear for exciting sounds. 
Many other composers work with various forms of 
electronic music, including synthesized sounds and 
musique concrete. However, few can discover and 
assemble such fascinating and titillating timbres as 
this composer. The quality of sound is brilliant, 
transparent, and incredibly clean. It has an almost 
metallic sheen. The element that ties much of the 
music together is the use of drones. The aesthetic is 
far removed from minimalism though, as the drones 
are overlaid with a wide variety of contrasting sounds 
that break up or punctuate any lull. There is far too 
much activity for boredom to set in.—Dean Suzuki 


PHASE 2 ‘‘The Roxy”’ 12”’ 45 (Celluloid; dist. by 
Moss Music Group, 48 W. 38 St., NYC 10018) Slow, 
apprehensive Material-produced rap with a great bass- 
line but not that much to recommend it otherwise, 
aside from the usual battery of electronic studio 
sounds. The rap itself, about ‘‘the place to be”’ is kind 
of lame, though Chipmunks and a falsetto 
background part liven up the ‘‘Paris/N. Y Mix”’ (the 
alternate version) somewhat.—JF 


DAVE PHILLIPS & THE HOT ROD GANG: Wild 
Youth (Rockhouse, Stortenbekerstraat 5, 2421 ES 
Nieuwkoop, Holland) Most of the European rockabil- 
ly revivalists lack the crazy spirit of those they try to 
emulate and what we’re left with is limp, watered- 
down oldies groups, not unlike those that can be 
found on our bar circuit. Phillips and his crew are 
a welcome exception. This trio rocks hard and has 
great material to boot. Mark Hallman keeps things 
hopping with one knockout guitar solo after another 
and Phillips’ voice is expressive. Even if one doesn’t 
appreciate the bass slappin’, rocked up country sounds 
of rockabilly, this album is worth a spin to hear their 
rockabilly interpretation of “‘Tainted Love.” It'll liven 
up any party.—Charles P. Lamey 


STEVE PICCOLO: Domestic Exile (Materiali Sonori 
Via Roma, 20 52057 S, Giovanni V. No Italy 
055/92700; Dist. by NMDS) Former Lounge Liafa 
bassist Piccolo accompanied by fellow-Lizard Eva 
Lurie and someone named G. Stindahl, have iegian 
one of the’ most offbeat, eccentri 
singer/songwriter”’ records I’ve ever heard (or h a 
to hear, at least until Peter Blegvad releases Sonthing 
new), Piccolo’s vocals are foremost in the mix oe 
he S not the greatest singer, rather a pleasant! cr my 
ing narrator of lyrics about urban ironies aire 
fusions. The music, however, often bends and a 
colates ina sort-of No Wave/Sun Ra/Slapp H ea 
sound (nearly impossible to describe, baleve'n: ree 
not consistently Successful, but I like it mo EO 
more. And it’s sure an odd one.—Brent Wileon 
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STEVE PICCOLO’S DOMESTIC EXILE: Adapta- 
tion (through NMDS, 500 Broadway, NYC 10012) 
These three Italian boys (voice, bass/guitar/drums) 
have a refreshing approach to jazz that retains a sparse 
texture most of the time. There are very few studio 
gimmicks used and the individual lines come out clear- 
ly. Piccolo has an amazingly deep, rich, and smoky 
voice that sounds quiet and effortless although com- 
pelling. Overall they have a very exciting sound.— 
Stephen Smith 


PICTURES (Editions E.G.; marketed by Jem) An 
electronic concept album that works fairly well. The 
music is melodically pleasing, blending vocal har- 
monies with synths and taped sounds to achieve 
various mental images. The artist’s intent is to sup- 
posedly ‘‘present the entire life cycle of one person”’ 
within one album’s worth of music. After listening 
several times to this I would say that Pictures suc- 
ceeds in presenting several mental images of life, but 
fail to find a link to tie the concept together. In some 
ways the music seems similar to Tears for Fears or 
Peter Gabriel. Pictures is an enjoyable listening ex- 
perience due to its crystal-clear production and at- 
tention to electronic detail.—Dereck Higgins 


TOMMY PIERSOL ‘The Good Times Wait For 
Rosie’ 7”? 45 (RCI, PO Box 126, Elmsford, NY 
10523) Mid-tempo country ballad about a man on 
death row for killing his wife’s lover. Clean produc- 
tion features fiddle, piano, pedal steel, and Piersol’s 
clear pure-toned vocal delivery.—JF 


THE PINCH: Meeting You 4-song 12”? EP (1982) and 
“Summer Girl’’/‘‘Undercover’’ 7”’ 45 (1983) (Swami, 
PO Box 1655, Toms River, NJ 08753; dist. by Rich- 
mond Bros.) The 12”? is richly-recorded modern pop, 
usuuals (2 guitarists) plus synth and handclaps, reg- 
gae beats on a couple of tracks, bringing about in- 
evitable comparisons with Police. However, they real- 
ly go for a brighter sound, dispensing with Police’s 
undertow, and they really use the studio well. The 
45 sounds less ambitious, more cluttered, though it 
does have that great loopy organ sound on the reggae- 
tinged ‘‘Summer Girl.’’—JF 


TOM PIXTON: Harpsichord Music of William Byrd 
(Titanic Records, 43 Rice St., Cambridge, MA 02140) 
You can tell that this guy is dedicated. He has not 
only studied performance with some early music and 
harpsichord greats such as Gustav Leonhardt, he has 
also thoroughly researched historical construction 
methods and makes authentic instruments, such as 
the one with terrific tone he performs on here. Pix- 
ton approaches the music carefully and lovingly, col- 
Oring it with various registrations and ornaments. The 
embellishments he uses fit neatly in the music; usually 
brief , unobtrusive ornaments which enhance the 
music. He also rolls chords, though here he is perhaps 
guilty of overdoing it just a mite. It’s great to hear 
this music, as so many harpsichordists put all of their 
efforts into baroque music, denying themselves and 


their audience of a tremendous repertoire.—Dean 
Suzuki 


JOHN PIZZARELLI JR.: I’m Hip (Please Don’t Tell 
My Father) (Stash Records, Box 390, Brooklyn, NY 
11215) A pleasant if lightweight collection of vocal 
jazz. Pizzarelli has an unassuming, gentle voice and 
so relies on ‘‘phrasing and sincerity’? as well as 
warmth and sly humor to put his songs across, He 
tends to avoid love songs in favor of wittier material 

especially a number of tunes popularized by Nat King 
Cole. Other covers include ‘‘Route 66” and Michael 
Franks’ ‘‘Popsicle Toes.’’ Two originals are saved for 
Jast and are undistinguished, though Pizzareli plays 
guitar on one of his own tunes. One song, a Paean 
to New Jersey, is a standout if only for its unique point 
of view. John’s dad Bucky is the guitarist on this 
LP.— Scott Becker 


PLAN 9 “5 Years Ahead of My Time’’ (Whiplash, 
150 Gorman St., Naugatuck, CT 06770) Plan 9 has 
always been a cryptic band, but this time they’ve out- 
done even themselves. A song off Pebbles Vol. 3 is 
redone, except they extend it into an eight-minute 
number and add a modal/avant-instrumental section 
in the middle that’s very reminiscent of Barrett s 
Floyd. If nothing else, this record should prove that 
Plan 9 are one of the more eclectic of the current 
garage punks, or any punk bands, for that matter.— 
Christopher Stigliano 


POINT OF DEPARTURE 4-song cassette (Metamor- 
phis, 2805 Allen St., Dallas, TX 75204) Ignore the 
embarrassing spoken intros to the songs. Three musi- 
cians with a wide variety of electric pop instruments, 
brass, reeds, percussion, etc. Could give the words 
“easy listening’’ positive connotations; a pleasant 
sleeper. If Martin Denney met Steve Fisk. . .—Joe 
Sibley 


POISON GIRLS ‘‘One Good Reason’’/‘‘Cinnamon 
Gardens”’ (Illuminated; promoted by Pregnant Pro- 
motions, 2835 Sacramento, S.F., CA 94115) An 
unusual British band given a commercial pop produc- 
tion. “Cinnamon Gardens”’ is wacky fake psychedelia 
(I think), really a lovely, trippy tune. ‘‘One Good 
Reason’’ is punky pop with a brilliantly distinctive 
vocal—Marlene Dietrich on helium. Probably some 
in-joke, but a catchy one. Oh yeah, nice use of guitars 
and ‘synth.—JF 7 


POLKAHOLICS 6-song EP (Utility Grade Records, 
PO Box 263 Station D, Toronto, Ontario M6P.3J8, 
Canada) Ultimate Spinach meets Captain Beefheart 
under the production of Frank Zappa. Why is it that 
groups that sing depressing songs always save the most 
depressing one to be the most interesting—‘‘Kill 
Yourself Now (Why Wait for the War)’ in this 
case.—D. McLauchlan 


POLYPHONIX | (Giorno Poetry Systems, 222 
Bowery, NYC 10012) One of the most challenging and 
difficult of the anthologies yet released by Giorno 
Poetry Systems. The concept of poetry is Stretched 
to an incredible degree. Works include screams, a 
young child being shaken while verbalizing, coughing 
as sound poetry, electronic/concrete sounds, and 
much more. There is also humor. The shaken child 
certainly sounds funny (the poem is by Julien Blaine) 


-and Brion Gysin’s pithy little ditty, ‘‘Poets Stink.» 


is hilarious. A Dadaist poem by Hugo Ball js puttin 

current sound text into historical perspective. This 
record is a truly international affair. Not only are the 
poets (from a variety of nationalities) working with 
different languages, the record itself is a co-productio 

of Italian, French, and American interests, A ay 
for anyone interested in the international contem- 
porary poetry scene.—Dean Suzuki 


DANIEL PONCE: New York Now! 
Records; dist. by Moss Music Group, 48 West 38th 
Street, NYC 10018) It is really heartwarming in thi 

day and age to see that art still has some Power * 
transcend the foolishness that manifests itself in che 
world. Her we have a Marielite who entered the U * 
illegally in 1980 and has, through his art, man ‘S. 
to make a place and name for himself here Sg 
is an incredibly facile Afro-Cuban Percussionist nace 
is still very tightly tied to his roots, This alby mee 
from note one onwards, the real stuff! The fine} ™ Is, 
ed rhythms are loose, obviously bound by y ¥ tun. 
tradition, busy but never cluttered, and the £ars of 


feel is everywhere. The album also features q Abas 
ar- 


(Celluloid 


F ides Ponce: Paquito D’ Rivera, J 
id Celene and Bill Laswell to name a ri 
He all the transmutations and permutations that 
Cuban rhumbas etc. have gone through, it’s Breat to 
hear new music that is so close to home. Se strik- 
ingly beautiful music. Saludos Daniel Ponce!—Keyjn 


Ugarte 


LE BEAT ‘‘Passion Beat’’/“‘It’s For You” 
a a a 11, Home, PA 15747) Af fected vocalists 
are making a comeback and I must say it’s a relief 
after the monotones that directly preceeded them, 
‘«Passion’’ even fakes an orgasm towards the end of 
its disco-pop path. Background vocals and some 
echoey high-pitched guitars (kind of like King Sun- 
ny Ade) help make it fairly interesting. ‘‘It’s For You” 
is funky pop, also moves along at a good clip.—JF 5 


PRACTICAL STYLISTS ‘‘General Beat’’/“My 
Bed” (Pyramid, PO Box 23506, Nashville, TN 37202) 
Pop-rock trio with dense sound, serious over- 


tones. —JF 


PRETTY POISON: Laced 4-song 12’ EP (3024 
Waldorf Av., Camden, NJ 08105) An ambitious 
unslick yet accessible dance band that combines drums 
and other percussives (real and synthetic) with elec- 
tronic washes, swirls, and some juju guitar, all focused 
around Jade Starling’s unpretentious, passionate edge- 
of-pop singing. This brings humanity back to the 
dance floor.—JF 6 


PREVARICATORS: No Kidding 7’’ EP (Zero 
Degree, PO Box 14532, Richmond, VA 23221) The 
enclosed note says they’re not a hardcore band, I guess 
that’s outsville in Richmond, but they could sure pass 
as one, especially with an ‘‘Ode to Mr. Ed’’ the talk- 
ing horse which has him committing suicide and be- 
ing made into glue (quick: how does a horse kill 
itself?), plus others about people who think they’re 
cool along with a cover of ‘Hanky Panky (My Baby 
Does the).”” Well, they ‘do try [and manage] to main- 


Race driving sound within an original structure.” — 


BILLY PRICE & THE KEYSTONE RHYTHM 
BAND: They Found Me Guilty (Green Dolphin, PO 
Box 4810, Pittsburgh, PA 15206) White soul 
revivalists turn in tight if nondescript recreations of 
seml-obscure classics. The band is hot, production 
clean, and Price has the timing and inflections down 
along with excellent taste in covers (Bobby Bland, 
oleae : Ra cnY: Wright, etc.) but outside of two 
ileal aan there S just nothing flammable. while 
on vi ¥ Sounds great live, putting someone else's hils 

nyl without your own personal stamp will only 


invite compari 
Son to t i Io 
Johnson he creative sources 


RUTH ; 
Box aise E: Lucky to Be Me (ITI Records, PO 


i an Nuys, CA 91404) Billed as a Ja 
Ss ‘ , i as 
aan Sounds more comfortable 4” 
lyric Sonia oF Raliads, especially those with a strom 
“Haunted Heart ea ing Of Deitz and Schwatt?’ 


with warmth ang an examples of her ability 10! 


SOng, Ot e . 
uptetanio mane she often seems out of her range” 
and Hart’s “ al, like “Be 


» ed-uP 
cons ing.’” Back 
Tony Garvin i ms at the Bill Evanesque pia"? 


Pp Y Simpkins, bass, and Roy 


lenor Saxi : tice is Joined on o num 
migheng htistlieb (often seen and heat” 


Unfortun ly Ow band), A pleasant albu, PY 
, More mundane than meaning” 


| 


E FUTURE “The Game’’/‘‘Steel Toe 
“Love in Outer Space’’/**Wild Child’”’ 
YT 90% aia Cat, 146 S. Doheny Dr., Suite A, Beverly 
pis" 90211, $2.50 apiece) Eclectic anyway; 
“fils, ¢. sun Ra tune done up for atmospheric 
spt h guitar (Garth Beckington) and three per- 
i a is backed by faceless hard rock. Okay, 
0) ’ 


& a's some 


more Santana guitar, but it’s not near- 

fective. “Steel Toe Shoes’’ is a bluesy, good- 
yas ef per; (‘The Game’’ fuses some complicated 
gone Saas with New Orleans R&B and early ’70s 
i “sat in free jazz style! Vocals are weak link. 
fuoks absence 00 “Space” makes it the most im- 


dr abse SF 


mite appealing tun 


CEB AKARDI (Appaloosa, c/o Irec SrL, Via 
? G.B. de la Salle 4, 20132 Milan, Italy) Prince 
akardi were a spin-off of the San Francisco based 
ite sixties ‘hippie’? band the Notes From the 
{inderground (one EP and an album for Vanguard), 
after the demise of the Notes, Fred Sokolow and 
| Mark Mandell put together Prince Bakardi who 
zt gruggled to get gigs, cut some demos, and were for 
~ the most part overlooked. Ten years after they call- 
dit quits, English music journalist Colin Hill tried 
| jotalk Mark and Fred into putting out Prince Bakar- 
| 4s demos. Instead, the two decided to reform and 
recut the tracks. The end result reeks of San Fran- 
cisco circa Summer of Love. Over a simple, 
sraightforward rhythm section, Sokolow plays some 
ure and fluid guitar breaks and Mark Mandell sings 
ina compelling, unobtrusive style. This is about as 
low-keyed as one could get, making it obvious Prince 
Bakardi aren’t worried about trends, just making 
music that comes naturally to them.—Charles P. 
Lamey 


PETER PRYOR ‘“‘Red Spot’’/“‘When the Bomb 
Drops” (315 Berry St., Brooklyn, NY 11211) 
Although part of larger multi-media sound-collage 
wesentations, Pryor’s speak-singing (the ‘‘modern 
beatnik approach”’) over minimal electronics and per- 
aussion is quite effective on its own. ‘‘Red Spot”’ com- 
memorates an outside slideshow theater. ‘‘Bomb”’ 
(‘I'd rather be with you when the bomb 
trops/Cuddled up under my bed/Safe ’til the 
Be makes the unthinkable almost roman- 
C.—. 


PSYCHEDELIC UNKNOWNS: Volume IV (Dayglo- 
Freon Records; address needed) More cheaply put 
logether than Volume I (on Calico records; where are 
Volumes Il and III, by the way?) and with the sound 
Quality that you’re used to on these remastered-from- 
"ord compilations, this is still essential if you’re 
hooked on Pebbles, Boulders, and such, despite a few 
‘ongs duplicated on other reissues.—Peter Bronstein 


iE PUKKA ORCHESTRA “Do. tht 
miher""/“Rubber Girl’ (219 Harbord St. Ste 5, 
‘tonto, Ontario, Canada) Toronto’s legendary Puke 
Pe give us just a taste of their repertoire. I hope they il 
lay together long enough to carry out their threat 
'o put all their songs on an album. Culled from some 
tthe best area bands, their lyrical ability gives them 
‘Sound like Roxy Music with a sense of humor. From 
ubber Girl’’: She’s gonna give me a whole pi 
°Ve/In exchange for a little air. - She'll eebhat tents 
'Ps/and Reuben’s hips/Discreetly vulcanized. i 
ddity in rock, the Pukkas are not only origin 2 
Melligent, but they can rock as well.—D- 
Lauchlan 


LSE OF NEW YORK (Glass; 
ide, 326 Sixth St., S.F.. CA it 
hology from funk to (1 hate adiocst York New 

y, pa¥ Jones has the best cut ed, not the G- 
ork’ the Last Poets get scratcne®s 

Master’s version, The Funktionanlé 

4Ve wild post Ornette type horns» 


‘he former’s tune quickly. The Bron* 


have a fast rhythm unit rocker that’s kinda catchy 
and there’s some semi-new music from XEX, who 
sound like Cheri Knight or Laurie Anderson, and 
7&3’s hypnotic percussion. There’s even some poetry 
stuff from the Heretix. Chances are most everyone 
will find at least one tune they really like, and I didn’t 
really hate any of them. —Geoff Kirk 


THE PYRAMIDS: Penetration (What?, Box 49593, 
L.A., CA 90049) From viewing Bikini Beach I’ve been 
led to believe that the Pyramids were early hardcore 
psychedelics (witness the paint fight scene) and this 
reissue only lends credence to my personal fantasy. 
The surf ethos has always been mired in mysticism 
but these guys really had that sound and look down 
pat. There always was that gimmicky look to early 
rock but the bald-headed Pyramids transcended 
(psychedelic word!) the commercial and exploitative 


_ nature of their being and actually came up with some 


gems and thuds on their only album; their version of 
“Out of Limits’? even surpasses the Mar-Ketts ver- 
sion in intensity.—Chris Stigliano 


JOSEPH RACAILLE: Six Petites Chansons 12’’ EP 
(Recommended Records, 387 Wandsworth Rd., Lon- 
don SW8, UK) Racaille is the R in the French duo 
ZNR, and this collection of songs is nothing short 
of wonderful. Vaguely classical in sound, the songs 
are arranged for accordion, strings, reeds, guitar, 
marimba, trumpet, and piano. The feeling is very 
similar to the Les Flots Bleus LP by Racaille and 
Patrick Portella. A charming and elegant little find 
that creates a kind of nostalgia of the moment, At 
seventeen minutes, this clear vinyl limited edition EP 
is a great antidote to whatever happens to be boring 
your ears these days.—C.W. Vrtacek 


JOSEPH RACAILLE/PATRICK PORTELLA: Les 
Flots Bleus (Recommended) I have been having the 
damndest time trying to verbalize what it’s like to 
listen to this record, and to hear it again the next day 
in your head. It’s very good. One side is all clarinet 
pieces, the other is songs accompanied by piano (with 
occasional clarinet). The songs are simple, effective, 
short, wistful, pleasant, airy, positive, atmospheric, 
and gentle. Two images come to mind: watching big 
white clouds blow by on a clear sky, and a lover’s 
touch. Ignore me and buy it anyway.—C.W. Vrtacek 


RACE “Show Me the Way’’/‘‘Split Personality”’ 
(Black Suit, 342 W. 56th St., #5C, NYC 10019) Nice 
electro-disco with Michael Jacksonish vocal of no 
great consequence. ‘‘B’’ details a young man’s des- 


cent into schizophrenia with some amusing “‘inner’’ 
dialogue,—JF ‘ e 


THE RADIO TOKYO TAPES (Ear Movie Reco: 

Box 5040, Santa Monica, CA 90405) “A Stina, 
of 17 Los Angeles Bands”’ and at least a dozen are 
even harder to remember than they are to like. An 
awful lot of this sounds like regurgitated Frank Zap- 


’ Be Your Mirror.”’ You haven’t heard bad 


pa, which is awful. Not to dump the entire crew in 
the dungheap, Action Now and the Rain Parade are 
standouts, Choir Invisible sounds interesting, and the 
Bangles’ NO MAG commercial is pleasant. That’s all 
folks.—Marc Jeffrey 


RAGTIME PIANO REVIVAL (Folkways, 632 
Broadway, NYC 10012) After a minor explosion of 
ragtime played on the guitar, banjo, and hammered 
dulcimer, it is refreshing to have one’s socks knock- 
ed off by an album of piano (and a little harpsichord) 
ragtime. The ragtime revival referred to in the title 
was in the late 1940s and early 50s when Wally Rose, 
Joe ‘‘Fingers” Carr, Dick Hyman, and a host of other 
musicians played and recorded ragtime written dur- 
ing the previous fifty years for increasingly large au- 
diences. Those three, along with Ralph Sutton, 
Morgan and Wilser, Brooke Pemberton, Billy 
Rowland, Marvin Ash, Ray Turner, Tony DeSimone 
Trio, Bill Krenz, Jess Sutton, Winifred Atwell, Bud- 
dy Weed, Ben Light, and Neville Dickie are each 
presented in one recording here. While few of these 
men are known today, they were terrific. There is an 
exuberance about most of the cuts missing from most 
of the more recent ragtime recordings of what I guess 
is the second revival. Scott Joplin’s aspiration to have 
ragtime considered classical is not even given pass- 
ing attention here. In fact, he wrote only one (‘“‘Maple 
Leaf Rag’’) of these 16 tunes. This wonderful record 
was put together by David A. Jasen, who is himself 
a fine ragtime pianist with at least one record to his 
credit. His accompanying notes add understanding 
to the enjoyment to be heard from the first note.— 
John R. Weingart 


RAIN PARADE: Emergency Third Rail Power Trip 
(Enigma Records, Box 2896, Torrance, CA 90509) 
As a contemporary meditation on a psychedelic 
axiom—introspection is depth—this album completely 
fulfills the promise of the band’s Llama 45 (which 
it reprises energetically). The Rain Parade are un- 
mistakably preoccupied with the human body above 
the ‘neck and, to that end, strike all the right 
chords.—Marc Jeffrey 


RAINY DAY (Llama; dist. by Enigma, PO 

Torrance, CA 90509) Various Dreain Svuinaee 
Bangles; Rain Paraders, 3 O’Clocks, produced & 
perhaps conceived by RP’s David Roback mix i 
struments like cello, violin, and piano with the iniaks 
to create a half great/half unlistenable set of 60s 


rock/folk-rock covers. I love all the songs with either 


Kendra Smith (deep and plaintive) or Susanna Hoffs 


(sweet) on lead vocals, the former 
on! F on Al i ’ 
ee Holocaust’ & Neil Sricae rune : 
¢ Ground is Wrong,” the latter transf syst 


Yo say? ths 
Dylan's “I'll Keep it with Mine" and the Velvete’ try 


heard Jimi Hendrix’s ‘Rain 
y Day, 
drone on for 11% minutes, may hare to drum: 


mer Dennis Duck and guitarist K 
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THE RATS: In A Desperate Red (Whizeagle Record transcendentalists/experimentalists of the early twen- 


i John J. Becker is the least well known. 
308 SW Washington, Portland, OR 97204) Power ti eth century, 
meets new erate with an occasional avant rock Bp His Concerto Arabesque for Piano and Orchestra pro- 


on the Rats’ red covered, red labeled, and red vinyl ves him to be an oe came Res Soa ich 
In A Desperate Red LP, and the result is a well crafted is related to that of igs  bctet Gdiceito haa Goan 
and varied new wave album roughly like the Cars or plication of dissonance, Ihis 


cussion, kazoo, etc., and a few bizarre vocals by 
Poole, some of these manipulated via tape loops, are 
heard in a total of sixteen pieces. The record has no 
single characteristic sound: it ranges from offensive- 
ly abrasive (intentional use of out-of-tune instruments) 


Tom Verlaine’s Television. While there’s nothing here 
that hasn’t been heard before, the Rats chose their 
options well, providing varied sounds, textures, paces, 
and subjects, so their sixteen-cut album, tracks 
without the if-you-liked-that-here’s-another-just-like-it 
monotony so many (even major commercial) groups 
fall into. The Rats’ strongest element is Toody, a 
somewhat pouty, decidedly female, and oddly an- 
drogynous looking vocalist, who manages to be cool, 
flat, and melodiously aharmonic between more tradi- 
tional new wave girl-vocal styles. But Toody is saddled 
with pop cliche lyrics: ‘‘Makes me crazy/to believe 
in you/but you’re the only one/that does me like you 
do,’’ and most of the tunes are sung by lyricist- 
guitarist-producer Fred Cole, whose perfectly ade- 
quate and equally varied voice still can’t make in- 
significant lyrics meaningful, and lacks the intrigue 
of Toody’s. Drummer Louis Samora rounds out this 
trio, shining on ‘‘Deterioration,’’ one of the few cuts 
where he’s allowed to surface as more than a 
backbone beat. Overall the Rats are a mixed breed, 
some ways mature beyond their backwods status and 
other ways gapingly amateur and awkward, making 
this neither a ‘good album’”’ nor a ‘“‘bad album,”’ but 
a work of shades between.—A. ’Enthal 


RAVEN: All For One (marketed by Important, 
149-03 New York Blvd., Jamaica, NY 11434) Yet 
another challenger in the exploding indy metal market, 
Raven are a British 3-piece with a clunky, bashing 
attack, macho imagery, and a vocalist who can go 
from a low growl to a piercing scream.—JF 


RAW EDGE “‘You’re Killing Me’’/‘‘Marketability”’ 
(Hound Dogma, 190 Sixth Ay. #2FS, NYC 10013) 
Straight-ahead hard rock band go a little funky on 
““Marketability,”’ where they make fun of what one 
has to do to make it (pink raincoats, facial tattoos). 
One thing they appear not to have thought of is 
originality. —JF 


THE REBEL KIND (Sounds Interesting Records, PO 
Box 54, Stone Harbor, NJ 08247) Subtitled ‘‘A Col- 
lection of Garage Rock and Psychedelia,”’ this 
revivalist compilation plays like exhibit A for the argu- 
ment that reverence and inspiration are mutually ex- 
clusive. Inasmuch as revivalists of every genre cherish 
the notion that they are bringing back real rock and 
roll, it is telling that the 14 contemporary recordings 
that comprise this collection come off as formulaic, 
ersatz gestures. The conclusive evidence is in the Ip’s 
final cut, True West’s coyer of ‘‘Lucifer Sam,” in 
which an almost unendurably brilliant tune has been 
reduced to a dull and faceless run-through.—Mare 
Jeffrey 


RELACHE: Here and Now (Callisto Records; dist. 
by New Music Distribution Service, 500 Broadway, 
NYC 10012) Group of Philadelphia-based musi- 
cian/composers who specialize in the performance of 
modern classical music. The staunch, conservatory 
style recital music presented on this record, although 
recently composed, sounds familiar and worn—a 
piece for solo voice with pre-recorded tape, some 
reverbed minimalistic ritualism, some favorite poems 
set to loyal accompaniment. Barbara Nosca, whose 
glaring soprano voice is featured on most of the 
album, gave my listening companion a headache.— 
Dwight Vesty 


RENALDO AND THE LOAF: Arabic Yodelling 
(Ralph Records, 109 Minna #391, S.F., CA 94105) 
More weirdness from Ralph. This homemade record 
by Brian Poole and Dave Janssen, with some violin 
parts by Dave Baker, was created over a period of 
three years on a variety of instruments. Various 
guitars, Casiotone 202, piano, clarinet, bouzouki, per- 


to sumptuously atmospheric. The lyrics are predic- 
tably obscure. Like the Residents, Poole and Janssen 
are very imaginative; with limited resources they pro- 
duce music which is full of sharp contrasts and highly 
evocative. This makes for an album which remains 
interesting, if not exactly compelling. Dug Pomeroy 


REVERIE: Watch The Skies (Encounter Records, PO 
Box 76, Morton, PA 19070) The band’s second release 
of ‘‘fusion’’-based jazz. Their sound is about the same 
as Weather Report, and their performance matches 
Zawinul & Co’s. If they had the distribution and art 
department of Columbia no doubt they’d also have 
the sales... but then they wouldn’t be independent 
recording artists, would they? No real revelations, but 
a nice record.—Lloyd E. Townsend, Jr. 


ROGER REYNOLDS: Voicespace (Lovely Music, 
325 Spring St., NYC 10013) One could easily be misled 
by the name of the record label. . . this is anything but! 
These are bizarre, abstract electronic vocal manipula- 
tions of texts by Coleridge, Beckett, Melville, and 
others. At time close to motionless, at other times 
screaming frantically, this record is full of unplea- 
sant surprises and does not invite too many re- 
listenings. The back cover contains six long 
paragraphs of verbose intellectual hype justifying the 
mess inside. One piece, ‘‘Eclipse,’’ did sort of give 
the impression of a vocal eclipse of sorts, each speaker 
reciting different texts coming together only on the 
word ‘“‘moon,”’ but the biggest question this project 
leaves unanswered is “‘What for?’’—Sally Idasswey 


SUSAN RHEE & THE ORIENTALS 4-song 12” EP 
(Shepherd’s Bush, 244 N. Bowling Green Way, L.A., 
CA 90049) Well-produced high energy guitar-oriented 
rock with progressive and semi-classical elements pro- 
vided by punchy ensemble work and Rhee’s electric 
violin licks. Brings to mind Helen Wheels.—JF 


RHYTHM BANDITS: In the Noon 4-song cassette 
EP (Tom Gould, Box 419, Huntington, NY 11743) 
An interesting alternative approach to neo-rockabilly, 
Tom Gould, the band’s writer/singer/guitarist, ap- 
pears to draw from the likes of Ersel Hickey, Mit- 
chell Torok, and similar pop-rockabilly artists with 
a penchant for Caribbean rhythms, a tendency which 
Gould emphasizes even further. What most im- 
mediately distinguishes Gould from these influences 
is that he and his band approach their music in an 
unruffled a manner as you can possibly imagine, 
Gould’s wispy vocals are paragons of understated 
cool—highly stylized, yet defining his own style in the 
process. The Rhythm Bandits’ instrumental backing 
is at once active and minimal to an extreme. Even 
when the bongos are at their most kinetic, as at the 
end of ‘‘The Mon Shone Blue,”’ there’s no heat, no 
sweat generated, just a rhythmic calmness. It’s as if 
Gould has found a new way to be laid-back without 
being mellow or wimpy; not a bad trick. I’m not sure 
exactly where this music is intended to fit within the 
current scheme of things, but I find it quite 
fascinating, even refreshing in its deceptive simplici- 
ty and its rocking quietude.—Tom Bingham 


RIEGGER, BECKER, & IVES: Canon and Fugue, 
Concerto Arabesque, Thanksgiving (CRI, 170th W. 
74th St., NYC 10023) Riegger’s Canon and Fugue is 
a tonally conservative, though lovely orchestral work. 
It fits in a category with Cowell’s Hymn and Fugu- 
ing Tunes, also tonal/modal, contrasting with the 
composer’s more dissonant, aggressive Output. Ives’ 
Thanksgiving is a marvelous work based, in part, on 
a hymn tune. A very strong work, it is not limited 
by the hymn tune on which it is based, an important 
aspect of Ives’ finest pieces. Of the American 


a ruggedness and majesty.—Dean Suzuki 


RIFF DOCTORS ‘“‘I Don’t Want to Go Back’’/“‘Fall- 
ing’’ (Coyote, PO Box 112 Uptown, Hoboken, NJ 
07030) A genuine Maxwell’s pop band, the kind that’s 
made the world forget all about Athens, Georgia. 
‘‘Falling’’ can only be described as Beatlesque circa 
1967. ‘‘I Don’t Want to...’’ has jangly guitars all . 
over the place, a good beat, and an impassioned vocal. 
Most U.S. indy 45s used to be like this, then rhythm 
boxes came into their own, and now there are a lot 
more of these again. What a world!—JF 


RIZE BAND ‘‘Here Comes The Hurt’’/‘‘Sweet 
Night’’ (Moseka Records, 110 N. Main St., Fostoria, 
OH 44830) ‘‘Here Comes the Hurt’’ is a well done, 
totally commercial rock song. The music is nothing 
that we haven’t heard before, but this is one of the 
growing number of small label releases that could fit 
very easily into playlists that cater to the major labels. 
“‘Sweet Night”’ is a driving electric rocker (not heavy 
metal). Like the music on this release, the label design 
for Moseka Records is something that we’ve seen 
before. Moseka has copied the Motown look!—John 
L. Basalla 


STEVE ROACH: Now (dist. by Eurock, PO Box 
4181, Torrance, CA 90501) ‘‘No reason why Roach 
couldn’t open a Tangerine Dream show”’ says Don 
Snowden of the L.A. Times. I think there is a reason. 
T.D. probably wouldn’t let Roach open for them 
because he is doing what they wish they could do. His 
music is structured very much like theirs, with lots 
of sequencer and spacey sounds, but his ostinati have 
a lot more going for them. The music is rich and 
engulfing and devoid of the inanities found in T.D., 
like Froese’s unbearable guitar noodlings. If you are 
a fan of the German synth groups, you will love 
this.—Dean Suzuki 


JOHN ROBERTS & TONY BARRAND: Nowell 
Sing We Clear Vols. I and 2 (Front Hall Records, RD 
1 Wormer Rd., Voorheesville, NY 12186) Excellent 
collection of Christmas and New Year’s carols and 
dances, mainly from 18th century England, performed 
by Vermont psychology instructors! Many little- 
known pieces, all played with relish, and tastefully 
recorded and packaged with complete annotation and 
lyrics. Many pieces are sung @ cappella, others are 
accompanied by concertinas, tambourines, fiddle, and 


penny whistle. Very well done and highly recommend- 
ed,—Sally Idasswey 


ROCK-AFIRE EXPLOSION: Gee, Our First Album! 
(Creative Records, 47 W. Jefferson, Orlando, FL 
32801) Can a life-size animated computerized all- 
animal rocknroll band sing the blues? Rock-A fire Ex- 
plosion is the house band at each of Billy Bob’s 
ShowBiz Pizza Places, now springing up in tourist 
areas around the country. Billy Bob’s is like Las Vegas 
for kids, with an astounding array of the most up- 
to-the-minute arcade games out front, and a dining 
room with stage show in the back. In place of Wayne 
Newton is the Rock-Afire Explosion. By setting out 
to please both themselves nd the families of tourists 
that comprise the Majority of their audience, the 

human creators of Rock-Afire Explosion have found 

a magical balance between the insipid and the sublime- 
ly hip. Gee, Our Ist Album! reflects that delicate ar- 
rangement perfectly. Most of us will want to skip right 
Over the mawkish straightforward reading of “My 
Love’’ for instance, but the inexplicable Shakespeare 
references used to introduce ‘You May Be Right” 
make that cut well worth a spin, While the original 
compositions are for the most part dismissible, the 
choice of cover material is frequently exciting, Check 


MALA, 
Z twen- is 
| § Be ity 
trap, fg ‘title etody,” “Light My Fire,” or medleys 
se style i pacha atles oldies or of ‘Satisfaction, Born to 
its ap- | 2 sfco0! ad “For Your Love.’ Now what podunks 
as both ae eek from Peoria will know what to make 
f  gfora® of robots singing ‘‘For Your Love’’?! But 
, us CO esis and usually squeaky vocals are tame 
/‘Fall- | the tickle any kids’ hammer-and-anvil, yet only 
en, NJ - ough aif gukky material (and not always, at that) 
d that’s f gthe re niistenable. In fact, the arrangements are 
eorgia, P gethey 5 cooler than most Holiday Inn cover bands, 
\€ circa aly ie esting of the cover selections are versions 
‘ars all di aoe recently re-made by NRBQ, ‘‘Things 
| vocal. ft df ca Do” and ‘‘The Music Goes ’Round and 
hythm p We ai The former, here mis-titled and mis-credited 
Parlor q Bory Adams, is in fact an old Chipmunks song— 
Boe afte thus ironically pays tribute to their true 
j i Se odents without even knowing it. Both songs bor- 
‘Sweet ig a NRBQ’s arrangements liberally. Beyond OK ren- 
pe Zi Bs of great songs, there are lots of odd little sur- 
Be  ‘4< and genuinely screwy goings-on sprinkled 
thing prises ré 4 
of the | throughout: what Rock-Afire does to ‘The Music 
ald fit + Goes Round and ’Round, for example, is complete- 
abels. | jy nuts! But as the saying goes, Rock-Afire Explo- 
heavy | — son must be seen live to be truly appreciated. The 
lesign sheer size of the robots and the well-done animation 
' seen 4 we impressive, the design of the characters are neat 
‘John " (organist Fats Geronimo, ‘‘The King Kong of the 
q feyboard,” is scary, even), and of course the spon- 
| taneity of the show makes for unique fun. Truly, the 
' Box | «lection of material has few apparent bounds: I once 
loach |  sawthem do the entire second side of Abbey Road! 
Don | The final icing on the cake is Duke LaRue’s Shag- 
ison. | glike druming, making him the only one of the robots 
them |} that actually plays his own instrument. And with more 
. His q Billy Bob’s opening all the time, this is one band that 
: lots 4 can be in more than one place at one time. Not a force 
have | tobereckoned with, exactly, but quite a fun new thing 
and | 10do.—Philip Milstein 
Ds f 
lare a RONNIE AND THE JITTERS: Roll Over (Rebel 
love ft Riot Records, 530 Vine Street C2, Elizabeth, NJ 
07202) This bar band makes great, rave-up rock and 
toll, sort of an updated version of 1950s rock. Lead 
well 4 inger Ronnie Decal’s raspy vocals, combined with 
RD 3 the instrumental fireworks this group creates, makes 
llent / for some lively performances. The two sides’ 
and | = *peners—‘*Roll Over Richard” (a tribute to Little 
med | Xichard) and “Truck Stop Song’”’—are standouts. In- 
ttle- } struments are guitar, bass, drums, and sax. The on- 
ully p complaints are with the two ballads—they sound 
and : Tom Petty on a bad night. Otherwise, a great par- 
a | Yrecord.—Tom Spigolon 
an 
nd ICOMATES “Evade’’/“He’s A Lot Like You” 
oe 29009 Ohmer Dr., Warren, MI 48092) A cou- 
| guys formerly hooked up with the (Motor Ci- 
im! oa : utants (guitar, drums, piano) plus three women 
FL qi ocals, 8ultar, bass) and a mixed-down saxophonist 
al: nprise this bunch of hard ‘‘new wave’? rockers. 
Ex- ou’” borrows elements of the ever-fashionable girl 
b’s fs ee reat making it the poppier and more appeal- 
“ist € two.—JF 
yas | . 
Pa noe 101 “Red No. 5’’/“‘Another Holiday” (c/o 
ps Weaver, 6835 South Palmyra Rd., Canfield, OH 
ne 4 i ) Bands in Youngstown, Ohio who dare to 
ut ‘ate from the bland are relegated to dingy clubs 
sts | __Mthopeless obscurity. During the late 70s, Edge City, 
he paartet of four long-haired and bearded men who 
ad r Oked as if they’d be more at home as Dickie Beet 
le a aoaics, were a band from Youngstown sate oe 
fo youney Stooges style of punk opening for Lepers, 
ht Aeecappers, and Tony Maimone at various times In 


" : known, which, in 
iy ©. Back home they remained unknown, ; 
/ "etrospect, seems inexplicable, especially when kids 


€ , } 
iy 1 Would pass them up in favor of flashy third-rate 
'tibute bands. It’s been three years since Edge City’s 
al ; nds. It’s be fs et 
ie ‘mise and their leader Mark Hanley ha ne 
tk 'strumental band called Room 101 that’s put out one 


g time. Influences 


: f the better 45’s I’ve heard in a lon 
1 ‘ 


, # 


* 


you'll only be getting half of th 


€ picture.—C, Stigliano 


ROSENHONTZ: Tickles 
Records, Box 651 Battleb 
clanship and some very go 
unlistenable by overly sil 
on Tickles You! The you 
to like what’s going on, t 
and Shontz hadn’t gon 


You! and Share It! (R.S. 
oro, VT 05301) Slick musi- 
Od tunes are rendered nearly 
ly lyrics and vocal mugging 
ngsters in the audience seem 
gee just wish that Rosen 
( € tor the cheap laughs qui 
so Often, | believe that there are veri televisidn 
themes here, including “Hippopotamus Rock”’ which 
sounds like ‘‘Barbara Ann.’’ Share It! contains less 
wasted space and more solid songs. The American 
Library Association selected both of these as Notable 
Children’s Recordings. Do you suppose it is listen- 
ing to things like this that makes librarians look so 
sullen?—Alan P. Thornton 


JERI ROSSI ‘‘I Left My Heart, But I Don’t Know 
Where’’/‘‘It’s A Mans Mans Mans World’? (Local 
Anesthetic, 638 E. 13th, Denver, CO 80203) Shades 
of Lydia Lunch and the early days of no wave by 
former member of Your Funeral and Die Migraines 
presently appearing in the Trashed Out Lez Boys. 
Shrieks, detuned guitars, and saxophone. ‘‘Mans 
World” by James Brown is a strange song any way 
you look at it, and she makes it into a campy dirge 
aided by an ‘‘Organaire’’—which sounds sort of like 
an accordion, Bad.—JF 7 


JOHN ROTH: Small Wonders (Rosewood Records, 
5420 Pleasant Ave., Mpls., MN 55419) Possessed of 
a flawless technique, Roth presents a collection of 
original compositions for solo classical guitar (and 
one duet) that maintains interest through a diversity 
of styles. Several ragtime pieces are balanced by some 
weightier extended works, including an inventive set 
of variations on the old warhorse “‘Greensleeves,”’ 
and the duet ‘‘Pacific Moon.”’ Other pieces are jazz, 
pop, or classical tinged, yet all defy easy categoriza- 
tion. Roth’s witty economical compositions coupled 
with a sure, yet mellow attack, deserve recognition.— 
Scott Fraser 


RX: Offerings 5-song 12” EP (d2 Records, PO Box 
210008, S.F., CA 94121-0008) This band mixes 
elements of jazz, funk, and hardcore with some very 
hot results. Daniel Lauter leads the quartet with a 
dazzlingly energetic sax performance. The tone he gets 
on both alto and soprano reminds me of, among 
others, Sonny Fortune. On the title track the ensem- 
ble lays down an African texture: reminiscint of 
McCoy Tyner’s work. Exquisite at umes. On Bh 
ting Ready for War’’ these guys come across “aks the 
Wipers meets Material. The lyrics are just a cut above 
average, but Lauter sings with urgency. Excellent pro- 
duction values enhance this sophisticated yet defiant 
effort.—Scott Jackson 


SABOT “Gentle Minds’’/‘fYou’’ (Dennis 
MM sine 46 St., Cleveland, OH 44102) 
“Gentle Minds’’ is a positive heavy metal song. It 
begins softly and gets harder as it progresses, The 
lyrics are about the saving of civilization: Gentle men 
with gentle minds must make their stand for all 
mankind.” “You” is by no means a stellar composi- 
tion, but it has a lot going for it. Its most Impressive 
aspect is its treatment of the subject, namely the 
woman that “You” refers to. ‘“You”’ is one of the 
few heavy metal love songs that treats women with 
dignity. It also has a musical change Which helps to 
maintain interest. Sabotage’s sound is closer to Rush 
than it is to AC/DC, Socially conscious lyrics and 
the lack of the H.M. machoshit puts them a notch 
above most heavy metal oucfits.—Jobp Ht Basalla 


aut 


SALTSHAKERS BAND 4-song EP (Agapescope 
Music, PO Box 229, Mpls., MN 55440, $5) Basically 
a One-person project, these songs talk about how 
much Jesus means to our protangonist, one M. 
Ravensborg. music has a garagey, propulsive (chug- 
chug-chug) quality to it that I associate with the Velvet 
Underground, but which any beginning rock’n roll 
band probably has. One song has more of a country 
feel.—JF 


SATISFACTION (c/o Hewett, 1116 Felicity St. #1, 
New Orleans, LA 70130) Tight, funky, mainstream 
rock quartet with some excellent saxophone snaking 
in and around the beat.—JF 


SAVAGE: Loose ’n Lethal (Ebony Records, 18 
Mayfield Street, Hull, HU3 INS England) The first 
album on the UK indie label Ebony Records dedicated 
totally to one group. Their past heavy metal compila- 
tions have been rather inconsistent, but the debut ef- 
fort by Savage seems to be steering the label back on 
track. There’s nothing original or particularly inspired 
here—simply an orgy of Euro-British HM riffs backed 
by the best production an indie studio is capable of. 
Saxon could serve as a comparison, but overall Savage 
deliver basic power metal with no frills, which is just 
the way most fans are gonna want it anyway.—KJ 
Doughton 


PETER SCHAT: Symphony No. 1 and Septet 
(Donemus; dist. by Records International, PO Box 
1140, Goleta, CA 93116-1140) The First Symphony 
is a fine, strong piece. Written in ’78, it traces its roots 
back to the classical Viennese symphony, even bor- 
rowing a motif, though re-ordered, from Beethoven. 
It is in a standard four-movement form and its 
language is derived from that of another Viennese 
composer, Schoenberg, as Schat uses a method of in- 
terval control derived from the serial technique. While 
it breaks no new ground, it is a taut, even ominous 
work. Each movement has its moments of great 
power, even the rather ethereal slow second. The first 
movement is a fine example of the power of this piece 
as it moves forward with an unyielding, though not 
overwhelming, drive impelled by a judicious choice 
of mallet instruments that create a marvelous tension. 
This very colorful piece waxes and wanes at various 
points of tension and repose, building to an overall 
dramatic climax. The Sep/et, written when Schat was 
still a student, is a very good, though perhaps not ex- 
ceptional, work. Still, I found it much more listenable 
than many, many 20th century chamber works.— 
Dean Suzuki 


CLAUDIA SCHMIDT: New Goodbyes, Old Helloes 

(Flying Fish, 1304 West Schubert, Chicago, IL 60614) 

Claudia has always been able to transcend the 

monotony that can characterize folk music. She bub- 

bles with a vibrancy and emotion that brings the songs 

and poems on this record to life. Her first album was 
flat and disappointing—this one comes closer to cap- 
turing her true excitement. Unfortunately, she spreads 
herself too thin over a diversity of pieces. Her spoken 
story, “Skin Gangsters,’’ sounds forced and ‘‘Beaver 
Island Jubilee-For the Birds-Replenish” loses a lot 
somewhere in the studio, Schmidt is at her best, 
though, with ‘Hard Love,”’ Bob Franke’s bittersweet 
song, and “Old Friend,”’ a beautiful tribute to an 
elderly friend, ““Ashleyville’? and ‘Grandma’s 
Hands”’ bring a spark of lightheartedness to contrast 
the others. Claudia is one of the most dynamic and 
diverse musicians on the folk circuit and this album 
reflects her talent and energy,—Wendy Eliot 
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SCIENTISTS: Blood Red River 6-song 12’’ EP (Au- 
Go-Go, PO Box 542 D, GPO Melbourne, 3001, 
Australia) Australian Gothic comes across as Com- 
bination of Gun Club and Suicide—ragged guitars, 
a solid beat, and dramatic growly vocals that rival 
the Birthday Party’s Nick Cave for intensity—the real 
white lowdown blues.—JF 


BILLY SCOTT & THE GEORGIA PROPHETS 
“Slow Shag’’/‘‘Seaside Love’? (Lamon, 6870A 
Newell—Hickory Grove Rd., Charlotte,,NC 28212) 
Veteran Scott (whose original Prophets formed in 
1966) is backed by female singers & horns for his latest 
attempt to capture the hearts and heels of the shag- 
gin’ (it’s a dance) beach music crowd that flocks to 
the seaside resorts along the SE coastline, activity be- 
ing centered in South Carolina. “*Seaside Love,”’ 
previously an A-side (Caddy Records 83) is easily the 
standout—upbeat, romantic soul featuring Scott’s 
smooth, low tenor (e.g. Sam Cooke, only lower). GK: 
7, JF: 5% 


THE SECRET SYDE: Hidden Secrets (Mutha, c/o 
Chesley, 103 Locust Av., West Long Branch, NJ 
07764; dist. by Jem) Infectious, loose neopsychedelic 
outfit (right down to the colorfyl hand-drawn sleeve) 
from the Jersey shore who list their influences as Syd 
Barrett, Velvets, Animated Egg (sorry?), & Stooges, 
with nods to the Pistols, Damned, and Jam, though 
the latter part, at least, don’t seem to play much part. 
Side 2 features extended jams, the tunes on both sides 
chugging along nicely, the instruments going off in 
all directions.—JF 6 


SEE YOU IN VEGAS ‘‘Work’’/“Dirty Harry on the 
Falls Road’’ (Red Rhino, 9 Gillygate Rd., York, UK) 
Bombastic, unrelenting, monotonous, lots of echo and 
treble over a big, big beat. Cluttered music, semi- 
clever sorta political lyrics. GK: 4, JF:.4 


SELDOMS cassette (Iconoclast, 4447 E. Eastland St., 
Tucson, AZ 85711, $5.25) The Seldoms, all teenagers 
last time I saw them, are under a psychedelic 
parachute of love. It says so right on the cassette, ‘We 
love everybody.”’ And if you listen to this tape, alone 
in your room, you can love everybody. Jeff Farr and 
Chris Holiman were famous as Tucson scene-makers 
when Green On Red were the Serfers. This tape is 
nothing like their stuff on the Arizona Disease 7°’. 
Those two songs, produced by Johnny Glen, were a 
couple years old before finally being released last year 
on Subterranean. The ten songs on this tape, two of 
which were recorded live (presumably at the now burnt 
down Backstage) and one previously released on 
Iconoclast’s Valley Fever compilation, are all charg- 
ed full and flowing with simple, perfect beauty. I real- 
ly love every song. Their music fills an ache. Jeff is 
**dead,’”’ Les Seldoms are no longer. This tape is sad 
and beautiful genius,—Bret Lunsford 


SEPPUKU: Dekompositions 12’’ EP (Side Effekts 
Rekords, 1/Ibberton House, Meadow Road, London 
SW8 IPS, UK) The band here is SPK alias Systems 
Planning Corporation, Surgical Penis Klinik, Sep- 
PuKu, and other names. The Japanese word Seppuku 
is defined on the back cover as “‘the Japanese art of 
ritual suicide, the archetype of nobility in the face of 
certain defeat, by which one’s way of dying can 
validate one’s entire life.’’ This New Zealand and 
Chinese duo live up to this ideal for living/dying 
through their music called ‘‘No Go,” which they say 
is meant to add significantly to the world’s already 
overloaded information system to help speed up the 
inevitable societal collapse the overload is 
precipitating. They believe we have entered a new dark 
age in that we are being bombarded with so much in- 
formation that 1) we can make no sense of it and 2) 
we are being desensitized by it. This theory seems ac- 
curate and the music is intriguing, so check it out and 
help speed the collapse of this misguided world.— 
Klaus Theis 


17 PYGMIES: Hatikva 12”” EP (Resistance Records, 
PO Box 11563, Marina del Rey, CA 90291) They 
began as a spin-off from Savage Republic. Sure, 
there’s nothing really deep here, or jarringly ex- 
perimental, but they’re mostly trying to have some 
fun, and it’s a good record. Entertaining avant-pop. 
Their version of ‘Lawrence of Arabia’’ is in a league 
with other revisionist movie theme treatments like 
Wall of Voodoo’s ‘‘Morricone Themes’’ and the 
Fibonaccis’ ‘‘Psycho.’’ ‘‘To No Avail’ is an at- 
mospheric instrumental, haunting, a bit chilly, and 
(others insist) reminiscent of “The End”’ by the Doors 
(thank you, Francis Coppola). ‘‘Vows,’’ the record’s 
bona-fide pop song, is downright refreshing: rather 
like 1970s Brit-folk in a more modern (but devoid of 
techno-hype) musical setting.—Brent Wilcox 


SHADOW MINSTRELS: Great Expectations 6-song 
7” EP (Pterodactyl, PO Box 3285, Arcadia, CA 
91006, 213-574-7726) Quintet, definitely your intellec- 
tual sort, led by emotive lead singer, who use lots of 
percussion and flanged, two-note swirly guitar— 
repeated chords, abrasive quality. Reminds Geoff of 
David Byrne singing with the English Beat, Led Zep- 
pelin and Mahavishnu in their past. I just don’t think 
they’ve come up with an original sound. GK; 34, 
JF: 4 , 


SHANGO ‘‘Shango Message”’ 12’’ 45 (Celluloid; dist. 
by Moss Music Group, 48 W. 38 St., NYC 10018) 
Written and produced by Material and Afrika Bam- 
baataa, this dance track has its share of techno-funk 
excesses (too much of everything), but if it was strip- 
ped down you’d find some extremely pleasurable 
sounds, All beat, no content. Tommy Boy fans take 
note. JF: 3, GK: 5 


THE SHARKS: Shark Treatment 4-song 12'’ EP 
(Blotto Records, PO Box 7317, Albany, NY 12224) 
“Please Say Yes’’ is a pleasant enough tune in a 
Mersey-beat style, but who really needs it? Beyond 
that, this band offers little to cheer about. Followers 
of the New Jersey/Asbury Park sound will have heard 
all of this played with more imagination and convic- 
tion someplace else. Good musicianship and high pro- 
duction values, yes, but that’s about all folks. —Scott 
Jackson 


URE 6-song 7”’ EP (Subterranean, 577 
ees a S.F., CA 94110) In contrast to the new 
Code of Honor 7” (same band with politically-correct 
singer), this document of the “late, great, and ob- 
noxious’ Sick Pleasure is not especially well-recorded 
or otherwise interesting—very standasrd thrash with 
Nikki Sikki (a guy) voicing songs like “Speed Rules” 
and ‘‘I Wanna Burn My Parents.” A lyric sheet might 
have helped, but the incredibly convoluted S.P. family 
tree insert is probably better reading. JF: 3, GK:4 


SILVER ABUSE: Fall From Grace 4'4-song 7”” EP 
(Schwa, 806 N. Peoria, Chicago 60622) “‘Jumpin’ 
Thru the Jungle,”’ all of Side A, is a fun, fast exer- 
cise in dub echo and delay, like those horns especial- 
ly. Side B is low-fi punk/no wave—abrasive female 
vocalist singing about “Rats Tied to Trees’’ and a 
“Cuban Homo Farm’’ with some horn sqawks, elec- 
tronic effects, and a grungy beat where ap- 
plicable.—JF 


SINGCIRCLE: Mouth Music (Hyperion Records; 
dist. by Harmonia Mundi USA, 2351 Westwod Blvd., 
L.A., CA 90064, $13.98) Extended vocal techniques 
have become an increasingly common fixture in con- 
temporary music and a number of albums reflecting 
this trend have been released recently. This is certainly 
one of the finest. A combination of innovative and 
very musical techniques and the high caliber of the 
works performed yields an excellent record. The ti- 
tle Mouth Music is particularly apt as the sounds are 
created not only by the vocal chords, but also the lips, 
tongue, breathing apparatus, etc., which bring forth 
a plethora of sounds which are incorporated into the 
music. Perhaps the most interesting piece is Denis 
Smalley’s Pneuma (literally ‘‘breath’’). It is a textless 
work which includes a small battery of percussion with 
unusual instruments like talking drums and tuning 
forks. As the title seems to suggest, it makes little use 
of vocalized sounds. Instead, it concentrates mostly 
on sounds which can be created by breathing and 
changing the vocal cavity. The work is delicate and 
otherworldly. Trevor Wishart’s Anticredos is one of 
those pieces that tries to invent as many new or un- 

conventional sounds as possible. The six performers 

make their way through 17 minutes by buzzing their 

lips, belching, and making all manner of guttural 

sounds. Sometimes one might question the musical 

value of these sounds, but it definitely makes for in- 

teresting listening.—Dean Suzuki 


SLICKEE BOYS ‘‘When I Go to the Beach’’/“‘In- 
visible People’ (Twin/Tone, 445 Oliver Av. SO., 
Mpls., MN 55405) Two tracks from new LP by a DC- 
area group who, like NRBQ, have a huge cult follow- 
ing for reasons I don’t comprehend. . . but better them 
than Neil Diamond, I like this one pretty much— 
tight, energetic rock’n roll with some hot guitar licks 
(love those surf touches on ‘‘Beach’’). They also have 
& no-nonsense approach to psychedelia that can be 
appealing—and they’re wild dressers! Maybe I do 
understand ; it—rock’n roll is for kids, 
right. . .especially if they’re in their early 30s.—JF 


tee eee “Walk on the Supply Side’ »/“Dig a 
Comi ne Ground (or How to Prosper During the 
Coming Nuclear War)’ (Aquifer, PO Box 566, 
Re re 02143, $3) A couple of chuckles 
ing the tune Pocalypse. ‘Supply Side" is a satire tak- 
the Wild a Tou Reed vocal style) of ‘‘Walk on 
CA/Ended ip h Ronnie came from Hollywood, 
what’s good Hk € President of the USA/He knows 
Hole,” a i. you/Had his last idea in 1922." 
evacuation pla “ong, Outlines the federal emergency 
is blowing a in case of nuclear war. ‘If the wind 
air/Blisters on te & there's buildings in_ the 
perware is melting body, fire in your hair/If the Tup- 
ed/Stay calm intehice your dinner plans are wreck: 
to effect... he JF me to put this foolproof plan in- 
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LL: Love's Gonna Carry Us (Aquifer) 

eaches far beyond its grasp. It’s essen- 
um of topical folk songs, which, aside 
unfashionable, means that the message 
on Dg the medium. As with much so-called 

w hado sic,” the result is bland (or worse) music 
simplistic lyrics. Small’s thin, plaintive 
awkward phrasing make his words that 

r embarrassing. His attempts at humor fail 
git more Even worse is that while this is a mainly 
9 pple! cording, some overtly commercial ‘‘rock’’ 
ous cats make a few songs totally unbearable.— 


1 Becker 


WARD SMITH: Pieces de clavecin par 
et Chambonnieres (Titanic Records, 43 

fase cambridge, MA 02140) Fine music by 
fit ponnieres and d’Anglebert, composers who are 
: tative of the first and second great genera- 
of French clavecinists, which culminated with 
such as Couperin and Rameau. The music 
“often light, highly ornamented, and colorful. 
though the performance is often urgent, it is not as 
; "ished or polished as one might hope. Perhaps 

” \ecquse this was an early release for Titanic there was 
"jit (possibly no) editing or dubbing and a few 
~ dinkers surface here and there.—Dean Suzuki 


ast S: Beauty & Sadness 5-song 12’’ EP 
[little Ricky, 1133 Broadway, Suite 1107, NYC 
10010, 212-243-4793) New Jersey quartet make 
" gabashedly pleasant pop-rock, from the ‘“Tomor- 
 gwNever Knows” ripoff of the title track (with vocal 
~ mdinstrumental versions!) to rockabilly that could 


_ THE SMITHS ‘“‘Hand In Glove’’/“‘Handsome 
_ Dwil” 7” 45 (Rough Trade, 326 Sixth St., S.F.; CA 
_ #103) Another British (Manchester) combo that 
__ chews synthesizers and instead relies on intelligent 
} iics, convincing singing, and damn good musician- 
tip. The production brings out the best: vocals are 
_ oystal clear albeit somewhat nasal, guitars are at once 
“ious in their riffing and Byrdsy-chiming. Reference 
_ Points include Orange Juice and Teardrop Explodes 
(vocals), R.E.M. and Flamin Groovies' (guitars). 
d: firmly rooted in the sixties but not a bit 
eee Watch for a greyish nude pic sleeve.—Fred 


SOCIAL DISTORTION: Mommy’s Little Monster 
pnifeenth Floor, PO Box 6246, Fullerton, CA 
it 4) Social Distortion’s long-awaited debut LP is 

ile! It’s everything I had expected. I don’t know 

‘W many people I’ve heard say that hardcore is all 
‘ise, no melody. This LP is probably the best €x- 
le of them being wrong. The soaring melodies an 

ea onies contained on this record almost make it 

und like pop, but pop that’ll kick you right square 

bor, © a8s—power pop to the nth degree. It’s hard- 

i. With big, fat, meaty hooks. Mike Ness’s distinc: 

ve Whine rounds out a thick, rich, powerful sound 

tips, saws, and slices its way through one of the 

2 St LP's released this year. Every song has one hell 

. Catchy riff, and none sound alike. Most pop stats 

“hoa kill for hooks like these. 1 could rave for 
¥$...—Duane Dinham 


iMATICs “All Along The Way”/‘4 Way Win- 
“1t”7” 45 (Frozen Ear, 728 N. Freedom St. Rave 
Te OH 44266) The Somatics are from the Akron- 

‘lt area and they serve up two modern poP ata 
‘iy The most effective is the uptempo “4 Way eh 
and Which features good use of guitar and keyb o 
how? moved along by a snappy beat. Over 4 
if wcver, the record’s production is a little on th 

— SY side.—JL Basalla : 
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to meaningful rapp 
aforementioned dru 
tirely to Sonntag a 
their rich tone and 
“Space Talk,”’ 
Darling’s 


m cut, the second side belongs en- 
nd Darling. One is enveloped by 
great facility. Sonntag’s solo cut, 
al emphasizes driving intensity, while 
a Song For Lara” is more richly romantic 
nature. On the remaining duet cuts (4, including 
one sparse piece with Elgart), they listen carefully 

probe, push, and interact, Contemporary music from 
seemingly romantic/expressionistic souls. Not quite 
as strong or fully realized as Sonntag’s other LPs (on 
AMF), but nonetheless good.—milo fine 


THE SOURCE: Picture Window (Wasp Records, 821 
North Taylor St., Arlington, VA 22203) An album 
that evokes musical memories of pop rock favorites 
such as XTC, XTC, and not to mention XTC. While 
not quite satisfying my sweet tooth for the essential 
ingredients in any pop rock recipe (i.e. convincing 
vocals, well tuned harmonies, clever hooks, and lyrics 
that punctuate the melody), my appetite was subdued 
by some excellent guitar work and form-fitting ar- 
rangements. My pick hit from this record is the song 
‘‘Madcap.”’ If these boys would do their homework 
by going back to the source instead of redefining cur- 
rent structures they could be a contender in the pop 
rock supper club.—Kim Cascone 


SPADINA BEAT (47 Rainsford Rd., Toronto, 
Canada M4L 3N7) Mike McDonald’s latest band, 
named after the area he’s been prowling these last 
twelve years, is a gift to his cult of followers. The 
four original songs are delivered with his tasteful, 
technical virtuosity, and unashamedly hint at his white 
blues roots from the days of Clapton and Page.—D, 
McLauchlan 


VICTORIA SPIVEY: Recorded Legacy of the Blues 
and And Her Blues Vol. 2 (Spivey, 65 Grand Av., 
Brooklyn, NY 11205) The Legacy LP, 14 recordings 
made between 1927 & 1936 (the Houston singer- 
composer’s early period—before a long hiatus) cap- 
ture an excellent Alberta Hunter-like artist bridging 
the gap between rural, downhome blues and urban 
jazz. Accompanists on various tracks include Lon- 
nie Johnson (gtr), John Erby (pno), Louis Armstrong 
(tpt), Zutty Singleton (drms), Tampa Red (gtr), 
‘Georgia Tom’’ Dorsey (pno), J.C. Higginbotham 
(tb), Henry “Red’’ Allen (tpt), Luis Russell (pno), 
Pops Foster (bss), King Oliver (crnt), Eddie Lang (gtr), 
and many more! Discographical/biographical info is 
included and sound quality is surprisingly good. Blues 
Vol.2, from "61, "62, 63, and ’75, are stark urban 
blues, some just Spivey and ukulele strums that are 
quite discomfitting. Recordings are strictly homemade 
and accompaniment is haphazard at best. Still, Spivey 
was a rare talent and songs like ‘‘It’s A Mighty Po’ 
Rat That Ain’t Got But One Hole” deserve to be 
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MARVIN STAMM: Stampede (Palo Alto Jazz) /t 
Never Fails Dept.: Guy works all day playing trumpet 
for TV shows and commericals, finally gets a chance 
to make his own record and what does he come up 
with—TV music. Aside from terrible high-pitched 
synthesizer by Chris Palmaro (who co-wrote all the 
tunes) everything sounds okay—players including 
Ronnie Cuber (baritone sax), John Tropea (gtr), & 
Marcus Miller (bass). Stamm’s credits include Woody 
Herman, Benny Goodman, Frank Sinatra, Stan Ken- 
ton, Michel Legrand, Jones-Lewis Big Band, & Satur- 
day Night Live.—JF 


RALPH STANLEY & THE CLINCH MOUNTAIN 
BOYS: Child of the King (Rebel Records, PO Box 
191, Floyd, VA 24091) A very well-produced album 
of original bluegrass by some of the Old Masters. The 
Clinch Mountain Boys have been doing this sort of 
thing for 40 years or more and you bluegrass fans 
don’t need to be told about Ralph Stanley’s fine three- 
finger banjo picking and definitive vocal style (often 
imitated, rarely equaled). All of the songs are gospel 
in their orientation, and the lyrics reflect a strong 
belief in Jesus Christ’s presence on earth and the even- 
tuality of an ascent into heaven. It is an excellent bet 
if this sort of religion is your cup of tea, and scores 
points even with this non-Christian reviewer simply 
for being an example of bluegrass at its very best.— 
Leslie Oren 


ANDY STATMAN KLEZMER ORCHESTRA 

(Shanachie, Dalebrook Park, Ho-Ho-Kus, NJ 07423) 

The “orchestra” is actually a quartet—Statman 

(clarinet, mandolin), David Steinberg (French horn, 

tpt), Bob Jones (gtr), and Marty Confurius (bass)— 
but this suberb recording (produced by Statman) is 
certainly rich enough in sound for a much larger 
ensemble. The players are virtuosos. Statman, one 
of those Renaissance types, whom I was first introduc- 
ed to as a bluegrass player, has studied with master 
Jewish clarinetist Dave Tarras (at least one LP 
available on the Balkan Arts label, 514 W. 110th St., 
NYC 10025). It’s no wonder Klezmer music has had 
such a successful revival. It could bring the dead to 
life. Combining influences from all over Eastern 
Europe with a healthy dose of the Jazz Age, this is 
music that is joyously fluid and alive, celebratory by 
its very nature.—JF 


MICHAEL STEARNS: Lyra Sound Constellation 
(Continuum Montage, 3107-B Pico Blvd., Santa 
Monica, CA 90405) The performances on the Lyra, 
a 156 string microtonal sound sculpture and syn- 
thesizer is one of Stearns’ best to date. Though the 
Lyra is a stringed instrument, it is apparently capable 
of a tremendous range of timbres. As one might ex- 
pect from Stearns’ previous outings, the music is thick 
and beautiful, but it is not simply meditative or con- 
templative. The sounds are too varied and interesting 
to be simply cast into the background. Within its 
genre, this is a most impressive collection of pieces, 
It puts Klaus Schulze to shame.—Dean Suzuki 


TOM STEELE ‘‘From Binger to Cooperstown” 7”’ 
45. (address needed) A special release commemorating 
the career and retirement of baseball catcher Johnny 
Bench of the Cincinnati Reds. Musically the record 
is medium paced country-pop.—John L, Basalla 


AL STEINMAN ‘‘Windchimes’’/‘‘Forever’’ 
(Clockwerke, 1328 Linda, Rocky River, OH 44116, 
$2.75) ‘‘Windchimes’’ is an emotional piano-based 
soft pop tune, It impressed me as being pretty but 
bland. The horn featured during the instrumental 
bridge would have fared better if it was mixed down 
ore—the airy feel that the song has is hurt 
obtrusiveness, ‘‘Forever’’ fares better, Its 

enlivened by the vocal.—JL Basalla 
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BRUCE STEPHENS: Watch That First Step 
(Strawberry, 77, Oslo 3 Norway) A new record by 
Stephens came as a pleasant surprise, as it’s been quite 
sometime since we last heard from him. Stephens was 
a major part in the ‘‘Summer of Love’’ sounds that 
emerged from San Francisco in the late sixties. He 
was a member of several recording bands—including 
Mint Tattoo, Blue Cheer (for several albums), and 
later England’s Pilot (not the band with the hit singles, 
though). This solo album is mostly AOR, guitar- 
oriented rock, and if it was issued on a major label 
we’d probably see a video on MTV. Stephens’ gruff 
voice is instantly pleasing, his guitar work sharp and 
to the point, and his choice of songs—especialy Bob 
Dylan’s ‘Crawl Out Your Window’’ holds up to 
repeated playings. This won’t shake up the world, but 
Stephens is alive and well, making music that’s at least 
worth a listen or two. Can anyone tell me what hap- 
pened to Leigh Stephens (Blue Cheer guitarist, not 
related to Bruce)?—Charles P. Lamey 


TOM STEVENS: Points Of View 6-song 12’’ EP 
(Pulse, PO Box 36 D 75, L.A., CA 90036) Simple, 
direct pop-rock (gtr, bss, drms), Stevens sounding like 
a cross between Dwight Twilley and Elvis Costello 
if they both had slight colds. He’s an okay lyricist, 
good tunesmith (I bet they kind of make themselves), 
and great ’60sish guitar player—getting a low, jang- 
ly sound out of his Silvertone. A small find.—JF 6% 


ANDY M. STEWART: By the Hush (Green Linnet, 
70 Turner Hill Rd., New Canaan, CT 06840) A great 
album of Irish music. From the frolicking ‘‘Rambl- 
ing Rover’’ to the moving ‘‘Haud Your Tongue Dear 
Sally,’’ and ‘‘The Orphan’s Wedding’’ Stewart pro- 
ves he has a commanding way with a song. Half the 
album is traditional, the other half has original songs 
by Stewart which show a heavy traditional in- 
fluence.—Phil Cooper 


DAVE STEWART & BARBARA GASKIN ‘‘Busy 
Doing Nothing’’/‘‘The World Spins So Slow” 
(Broken Records, address needed) Some of you may 
recognize these names as former members of Hatfield 
& the North, National Health, & Bruford. Stewart 
has been a highly creative, uncompromising keyboar- 
dist since the early seventies with such bands as Khan 
& Egg. He has not run out of steam yet. Gaskin has 
also appeared on Hatfield, Egg, & National Health 
records. She possesses a smooth warm tone in her 
vocal delivery. Side one is a lighthearted affair, with 
la-la choruses and all. The texture of the combined 
voice & synths is very inviting. Music to wake up with. 
It’ll make you feel better. Side two is kind of a sad 
song, but the kind that you can get lost in, I find 
myself playing it over and over again. Such har- 
mony!—Dereck Higgins 10 


TIM STORY: In Another Country (Uniton Records, 
Slemdalsveien 77, Oslo 3, Norway) Clear, crisp, 
beautiful instrumentals, The melodies drift in and out 
of ethereal, often synthesized atmospheres. Keyboards 
predominate. The pacing and tempo are unavoidably 
comparable to Eno, though the ‘ambient’? dynamics 
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are more varied, the melodies more involving, and 
an (almost) rock-like tension develops now and then. 
I have a hard time listening to more than a side of 
this at a time though. There’s a cumulative sentimen- 
tality to the whole I find hard to digest. And, as a 
footnote, it’s curious that someone from Ohio should 
have his album released on a Norwegian label (but 
at least someone’s putting it out).—Brent Wilcox 


STORY OF FAILURE: Negative Fulfillment on the 
“83” Spitting Circuit 4-song 7’’ EP (c/o Foust, 1512 
Goucher St., Johnstown, PA 15905; dist. by Rough 
Trade) Sloppy rock’n roll with a lot of punky spirit, 
the main theme being dissatisfaction with traditional 
middle class values and acceptance of same.—JF 


MARSHALL STRANGE “‘The Execution of 
Isaac’’/‘‘Colonel Reynolds’ Metamorphosis” (MCE, 
463 State St., Schenectady, NY 12305) Music form 
the movie Enabled that sounds like hip movie music, 
very well played I’m sure on guitar (Strange), 
keyboards, bass, and drums—progressive yet not mer- 
curial.—JF 


STRATFORD SURVIVORS 3-song 7’’ EP 
(Rockhouse Int’l, PO Box 746, Stratford, CT 06497) 
Of the two high-energy tracks that lead off, ‘‘Need 
Your Love” is your typical hard rocker while “8 Hour 
Countdown”’ has more of a Ramonesy attack and the 
usual ‘‘searing lead.’’ ‘‘Laredo,’”’ an instrumental, is 
much more restrained, moody—cowboy surf or 
something like that.—JF 


STRICTLY PHYSICAL ‘‘Sign of the Times’’/‘‘On 
the Road to London”’ 7”’ 45 (Strictly Physical, c/o 
2600 Club Productions, 2600 Mayfield Rd. #3, 
Cleveland Hts., OH 44106) Both of these rock com- 
positions have production and playing techniques 
which elevate them a notch above the norm. Lyrical- 
ly, they are piercing social comments. ‘‘On the Road’’ 
explains how poor people are indirectly forced into 
joining the military. Now, a title like ‘‘Sign of the 
Times’’ can open up a song lyric to every social ill 
or any passing fad. In this case the discussion revolves 
around social ills. Although you may have to listen 
more than once to catch all of the lyrics, the good 
progressive-pop music will keep your attention. 
TRIVIA: Q: Name the artists of the two hit songs 
that both had the title “Sign of the Times.”’ A: Petula 
Clarke, Belle Stars.—JL Basalla 


BOB STUART: Rainbow’s End (Bonnie Banks 
Records, PO Box 811, Camden, ME 04843) It’s a 
shame to have to malign somebody’s work that is this 
sunny, cheery, and optimistic, yet Stuart’s collection 
of simple acoustic folk tunes, while seeming well 
suited to coffeehouse singalong sessions, lacks the 
substance and originality for a strong record. I find 
it overly full of trite homilies and somewhat marred 
both by some sloppy playing and an unimaginative 
overall production.—scott fraser 


STUDIO ONE, BEST OF .. .(Heartbeat, One Camp 
St., Cambridge, MA 02140) A rather random sampl- 
ing of hits and near-hits produced by pioneering 
Jamaican dance music entrepreneur C.S. ‘‘Coxsone’”’ 
Dodd at his Studio One Studio in the 60s and 70s, 
rock steady to rub a dub deejay style. The Studio One 
sound is a little dry, with chug-a-lug rhythms and a 
scratchy quality. Featuring big stars like Alton Ellis, 
Wailing Souls, Marcia Griffiths, Sugar Minott, John- 
nie Osbourne, the Gladiators, Michigan & Smilie, the 
Heptones, and Dennis Brown, among lesser lights, 
this can’t help but be an excellent album. One hopes 
that future ‘‘best ofs’’ will be forthcoming. Booklet 
with pictures and background is included, recording 
dates/original issue details are not.—JF 


THE SUBHUMANS: No Wishes, No Prayers (SST 
Records, PO Box 1, Lawndale, CA 90260) These are 
the Subhumans from Vancouver B.C. and not the 
more recent British group of the same name. Very 
fast hardcore for the most part with rather humorous 


and sarcastic lyrics concerning deserving subjects 
(‘‘Hiroshima,”’ “Moron Majority” to name a cou- 
ple of the 12 titles). Anyone looking for good new 
punk rock (although they are less grating than most 
punk bands) will be very satisfied with this record, 
The only disappointment is one cut which sounds like 
an old Alice Cooper tune.—James Donley 


SUBLIMINAL SURGE ‘‘D.U.I.’’/‘‘Is the 
Microphone On?”’ (JAG Records, 3801-C Western 
Blvd., Raleigh, NC 27606) “‘I shoulda seen that blue 
light (Blooo-lite. . .)/I thought I was home and com- 
pletely out of sight (Out-a-site. . .)/But you know, that 
cop got me dead to rights.’’ Wouldn’t you know it, 
Gov. Hunt’s get-tough stance on NC drunk drivers 
is actually working—hell, someone’s offered to drive 
me home each night this week. Subliminal Surge, off- 
shoot project of Jimmy and th’ Joneses (ex- 
Raleigh/Durham/Chapel Hill punks Th’ Cigaretz 
reborn), has more in mind than just sending up the 
many country bands that litter the NC landscape— 
this is Message Music: ‘‘I didn’t think I was drunk 
at all (Aww-aww-awl. . .)/Took me four fingerprints 
down the hall (I couldn’t walk that stuff off. ..)/And 
I blew the breathalyzer off the wall (-cough, cough-)”’ 
Great work on dem ivories, boys; shee-it, and whut 
is that gawd-damn heavy music on the flipside, en- 
nyway? Killer toon—only one riff, three chords, one 
lyric. Fans of ‘‘Slow Death,”’ unite! If Mondo Mon- 
tage wasn’t yer cup of moonshine (and a “‘Son Of..” 
is being planned), then try some real Tarheel 
sounds!—Fred Mills 


STEVE SUDANYM “‘I Can’t Get To You’’/‘‘Tum 
Around”’ (MCE; reissued on Laurie) A couple of cat- 
chy, well-produced hard rockers, ‘‘Can’t’’ with jivey 
new wave singing (like Devo or something...) that 
really helps it connect.—JF 


SUICIDAL TENDENCIES (Frontier, Box 22, Sun 
Valley, CA 91352) Flipside readers voted them Worst 
Band & Biggest Assholes of ’82 but the LP, excellently _ 
recorded, shows them to be a relatively original 
presence on the SoCal hardcore front. Frontier at- 
tribute their reputation to their rabid fans, some of 
whose shirts (gang wear) appear on the front & back 
covers—skull & crossbone cartooning has developed 
into a fine art. Back to the music: songs like ‘‘Two- 
sided Politics’”’ (‘‘I’m not anti-Reagan, Reagan’s anti- 
me" etc.) are very good, show a sharp mind at work 
(leader-singer Mike Muir), but nothing can compare 
to the absolutely classic ‘‘Institutionalized,” the 
greatest song about parent-kid relationships ever 
(gasp—yes, even better than Cat Stevens’ ‘‘Father & 


Son”), includes a believable off-the-cuff account of 


the events & interchanges leading up to the parents’ 
decision to institution 


, alize our hero. Life doesn’t come 
this real, ,.—JRF 
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out with his left hand. This album is a must for 
ne who wants to know about blues piano.— 


of RAIDERS: Surf Bound (Surf Wax Records, 
Bi Oakbank Drive, Azusa, CA 91702, $7) Twelve 
t sity 08 styled surf instrumentals a la ‘‘Telstar’’ and 
ihe Ventures all-time classic In Space. Sci-fi sound- 
1 ack overtones thanks to Linda Dalley’s keyboards 
wdding mystery to the proceedings. Covers astutely 

—— thosen, like the Challengers’ ‘K-29’ (unexploited 
ee potential TV theme song) and non-Motown Temp- 
~ ijions’ “Egyptian Surf.” The original ‘‘Hit the Surf” 

; abs the trophy with solid twin-guitar twanging, 
hile “Raider Jam” and ‘El Surfboard”’ prove that 

4 ony riff can be taken to the beach. A certain classic 
for fans of Cairo’s Ride cassette.—John Johnson 


 §USPECTS: No Biggie 12’’ and ‘‘Shuteye 
~ Kings”/“‘No Sleep Tonight”’ 7”? 45 (MCE, 463 State 
| St, Schenectady, NY 12305) The 12”? combines all- 
_oit heavy metal with some atmospheric guitar- 
- ktyboard pieces and a blues-boogie tune. Unfor- 
| tunately, clarity is not what it should be. ‘‘Kings’’ 
plies some bouncy pop dynamics to the metal 
posture and ‘‘No Sleep’? adds pumping piano and 
tock’n roll guitar, but there’s still a wall of metal in 
te background, reminds me of early ’70s bands like 
Sade and the Sweet.—JF 


SWAHILI: Songs the Swahili Sing—Classics from the 
Kenya Coast (Original Music, 123 Congress St., 
ooklyn, NY 11201) Tarabu music from East Africa 
| ttatcould easily be mistaken as being from the Mid- 
| ‘East. The notes explain the differences, but the 
inilarities are striking. Lyrics are often taken from 
wahili literature and the music was played original- 
Yon the oud, darbuk (a pottery drum with a leather 
fad), ghanun (zitherish), gambuz (guitarish), fiddle, 
nbourine, and rattle. The contemporary tracks on 
LP include variations that include violins, guitar, 
|  “*ordion, tablas, and amplified instruments. The 
| Miles Clearly changing to include more Latin touches 
4 Africanisms. There are a couple of songs Wit 
le singers that are so good they give me a stomac 
“he JF 9 
MOGER SWALLOW: Cut cassette (CHU Sacred 
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3, “© with an edge that cuts through the 
‘wn’s did (does?). Swanson’s expenien Tad 
Suntry Band, Neil Innes, Rickie Lee 
oi art, Leon Russell, Richard Th din 
y the Polar Bears—leaves its varied ved —Charlie 
, fete mark throughout. Recommene*" 
7 “Wman : 


es, Al 


E 
-song 12 
TAN RANKIN T.: Sea & Land 3-s° bce 


Hoya 1519 N, Laurel Av-, Suite trong d ashow 
) ) Upfornt muscular repeac’ elodiess g 
an, solid rhythms, catchy ast to rec 
Dh und. An interesting contr d subdued 
a ne lUctions, which are spars© al 
lech slick, —JF 


. pact, accesib' 


electric ; 


ce—Albion ; 
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overkill which acts a nother chunk of kamikaze 


Wh S a showcas is vi - 
ing abilities, Acting as a eh Se Way alee 
Takasaki’s fretwork ranges from wailing liquid 
screams and amplified pyrotechnics to bluesy 
acoustics, Another chapter in the ever-continuing sage 
of Nippon metal.—KJ Doughton 


RICHARD TAYLOR 4-song 12” EP (Star Rhythm, 
Box 54, Malden, MA 02148) No frills, 60s-style guitar 
rock’n roll, Keith Richards is a convenient reference 
point, especially since singer-guitarist Taylor is fond 
of the open tuning Richards often employs. The play- 
ing and vocals are just competent enough, while the 
drummer lays down a nice surf beat throughout. 
Workmanlike but not thrilling, this disc is appropriate 
to a label which offers such fare as the Real Kids and 
mid-60s reissues. There are no liner notes or cover 
graphics but P.S.: I just read the enclosed bio and 
review material and everybody compares this guy to 
Keith Richards: With the so-so material herein, one 
has to ask whether we need another Stones-clone. 
More individuality, please.—Scott Becker 


RIP TENOR & HIS CAVALCADE OF TOP 
BANANAS ‘‘White Men Out of Work’’/‘‘Stop Me 
If You Heard This One (Spume and Son, address 
needed) The A-side is the zenith of white rap: funny, 
relevant, and subtly anti-racist. If you have tired of 
the recent glut of ‘‘message’’ raps, this statement is 
a breath of fresh air. The B-side deserves to be heard 
also, as it is a humorless woman doing her damndest 
to walk in Laurie Anderson’s shadow.—Jamie Rake 


10,000 MANIACS: Secrets of the I Ching (Christian 
Burial Music, 4 Ridgley Terrace, Jamestown, NY 
14701) 10,000 Maniacs show every indication of be- 
ing the first band ever to break out of this writer’s 
home territory, Chautauqua County, New York, 
Beginning a few years ago as a primarily ska/reggae 
band, the group has expanded its distinctive keyboard- 
and-guitars sound to encompass mainstream new 
wave, folkish tendencies, neo-psychedelia, 60s- 
flavored pop-rock, and a variety of avant and Third 
World influences, all brought together into one com- 
le package. The focus of the band, 
however, remains the vaguely disturbing, yet com- 

elling vocals of Natalie Merchant. A dervish-whirling 
F aif with an indeterminate accent, she possesses the 
perplexing ability to sing lyrics (generally her own) 
filled with passion, violence, and political anti-rhetoric 
with an expressive melancholy that is at once warm, 
serene, and essentially detached, One must consult 
the lyric sheet before discovering how poetic and 
thoughtful many of her songs really are. This debut 
album is slicker, more self-assured, and more 
understated than the sextet’s 1982 5-song 12”’ EP, 
Human Conflict Number Five (Mark Records; OP). 
There are only three reggae/ ska-tinged cuts among 
the ten, one of them a characteristically dispassionate 
yet fascinating setting of Wilfred Owen’s harrowing 
World War I poem, ‘Dulce et Decorum Est.’’ At 
times—the new, slowed and softened arrangement of 
‘“‘Tension” which was the ‘‘hit’’ of the first EP—the 
band seems to be reinventing folk-rock from an ’80s 
musical perspective. By and large, however, the album 
isn’t that far removed stylistically from much of 
what’s heard on so-called ‘‘new wave”’ radio, though 
the band’s individuality and Merchant’s strong 
material allows them to stand out from the pack.— 
Tom Bingham ; ; 
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THEE KATATONIX 3-song 7” EP (c/o 814 8th St., 
Apt. 202, Laurel, MD 20707, $3) Minus Adolf 
Kowalski and crew’s celebrated antics, this rawly- 
recorded slice 0’ punk comes across as merely 
energetic. A lyric sheet might help. Includes the tragic 
“(I Didn’t Get Laid On) Valentine’s Day.’’—JF 


DAVID THOMAS ‘“‘Didn’t Have A Very Good 
Time’’ one sided 45 (Recommended Records, 387 
Wandsworth Rd., London SW 8, UK) Thomas is to 
contemporary vocalising what Lenny Bruce was/is to 
comedy—an iconoclastic genius. That may sound like 
a pretty big claim, but check out the Winter Comes 
Home Ip if you need more proof than this tune, back- 
ed up here by Allen Ravenstine on electronic sounds 
and Chris Cutler on drum sounds. A clear vinyl single 
with silk-screened flip side makes a nice package, too. 
Limited quantity.—C.W. Vrtacek 


THE THREE O’CIOCK: Sixteen Tambourines (Fron- 
tier, PO Box 22, Sun Valley, CA 91352) Another great 
release from this band. The music is joyful and sad 
and timeless in the tradition of the most potent pop 
music. There are echoes of the Zombies and the Left 
Banke, but not to the detriment of the Three O’Clock, 
Michael Quercio’s voice has my vote for being one 
of the most distinctive in pop. You either like it or 
you don’t. I like it. The songs that I really love are 
‘‘And So We Run,”’ which is inspiring as hell, "A 
Day In Erotica,’’ and ‘‘Tommorrow,”’ which proves 
that Quercio and Gutierrez are a couple of terrific 
hook-writers.—Todd Newman 


PAUL TIERNEY: Nuts cassette (Nuts Music, 249A 
Brinton Hill Road, Falls Village, CT 06031) Singer- 
songwriter Tierney has an attractive baritone voice 
and an interesting approach to combining pop-folk 
with Elizabethan/et. al influences. Unfortunately, his 
songs tend to be overly simplistic. Not that they’re 
cliched, as he does show a fair amount of originali- 
ty. Rather, his lyrics fail to establish anything beyond 
the obvious, while his tunes lack distinction and 
substance. In all, this is something of an ’80s counter- 
part to such late-’60s folkie-pop ephemera as Harper’s 
Bizarre, the Sunshine Company, and other such 
purveyors of illusory optimism with a bouncy beat.— 
Tom Bingham 


TIMES: Dance Music 12’? EP (Grid Records, c/o 
General Entertainment Management, 2000 E. 9th St., 
Suite 707, Cleveland, OH 44115) Another record in 
the modern pop-synth band sweepstakes. It stands up 
well against the competition, each song sounding dif- 
ferent within the modern-pop setting. ‘‘Take Me 
Away”’ is the commercial piece. ‘Ms. Machine’? is 
a more progressive—Gary Numan—inspired cut. The 
title track is, of course, a modern dance track, Lead 
vocalist Dennis Richie’s vocals are tailormade for this 
kind of sound. Although this release is not ‘‘pro- 
gressive’ in the sense of doing something that hasn't 
been done before, it is certainly not regressive 
either.—John L. Basalla 15 
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a 4 £ THOMAS: Kidnapped (Eagle Records, 


4 ® of guts tore: 


4 k a chose to do t 
| machine, @ 


his 


| 
J 
a 


-: = monica, 


344, Nashville, TN 37202) It takes a lot 
Jease a record like this. Thomas (acoustic 
and vocals) and Mark Dawson (harmonics and 
]) are the only two musicians and they 
his recording direct to a two track 
sit was performed, with no over-dubbing. 

This sparse instrumentation, jgst one guitar and a har- 
= forces the songs to stand or fall on their own 
merits. These are eight well-written, lyrically power- 
fy songs that cut to the heart without any pretense. 


: f : harmony yoca. 


Ee Thomas sings with an emotional straightforwardness 


4 that expresses all sorts of feelings. Dawson’s soulful 
harmonica could make you cry. All songs are writ- 
a en by Thomas, a true American folksinger. He is a 
~ polished songwriter who creates some vivid images. 
~ Many of these are especially sad. In “‘As You Go” 
___ fesings “‘I got everything I need, nothing do I lack, 

~. except the ways and words to bring you back.”’ I 
especially liked, from ‘“‘Losin’ Blues,’’ as he sings 
about asong to take the blues away, “‘All I’m lookin’ 
for nowis peace. . . just a simple song to put my mind 
~ atease.” That’s exactly what Thomas’ country cof- 
 feehouse atmosphere songs do—put your mind at 
~ ease.—Steven Dillman 


RR. TOLKIEN: Poems and Songs of Middle Earth 
- (Caedmon, 505 8th Av., NYC 10018) Tolkien was the 


4 


music rolling peacefully through the peoples and lands 
___ hecreated. He really did see the little people, heard 
me their songs, and saw fit to share them with a troubl- 
e _ edworld. The Elvish language he created has always 


ae 
' first true 20th century philologist. Surely he heard 


been to me the very staple of sound/word relation- 
_ ships, and to feel the meaning of it moving effortlessly 
_ through an adolescent mind was to first feel the 

_ orgasms of the real beauty in music (Sgt. Pepper was 


| _ great, but Elvish was better). Tolkien’s goals were 


Po ee 


__ widespread and he certainly strove to attain musical 
_ continuity and harmony in his Elvish. More works 
1 and info on Elvish are sorely missed as only 3 pieces 
_ on this disk are sung in Elvish, ans this is his only 
4 _ tecord: Tolkien’s association with Donald Swann is 
Sg aS successful as it could have been, given the period 
iy time and Tolkien’s resources, as he did not follow 
___ Music closely, Swann was famous for his stage music 
_ for London’s then blossoming version of N.Y.’s 
% Broadway (and as part of the witty duo Flanders & 
% Swann—JF). The piano/vocal duets on side 2 can be 
_ 4wfully tedious, yeah, tedious in the style of our own 
Jerome Kern (which the vocal stylings here of William 
Win remind me of). Tolkien used language as the 
key to understanding diverse people/diverse cultures, 
Imaginary peoples/imaginary cultures. Hence, he used 
s Elvish as a newly forged key to open the doors 
ofimagination for the world’s youth and those wise 

_ ough to follow them.—Kramer 


TOOTS & THE MAYTALS: Live At Reggae 
~ Sunsplash ’82 (Sunsplash, PO Box 7778, Silver Spring, 
MD 20907) Toots Hibbert has been a major force on 
amaica’s pop scene for over twenty years and he ‘ 
Usually credited for naming its homebred music * T&8- 
__ &e” in his hit “Do The Reggay.’” More important, 
_ he’s a survivor because he’s a gifted, emotion® 
_ Vocalist who knows, like the great sixties soul mane) 
_ 10W to milk a melody for all it’s worth. Toots is ol 
; lnly at ease in front of the crowd here, giving them 
s ‘ome of his precious hits such as ‘pressure DT e 
It's You,” and “Pomp & Pride.”’ The mus! ap 
Port allows Hibbert the freedom to be loose ae 
- fsual, yet the band is tight. While Live at Rest 
WNSplash isn’t as worthy of your purchase n those 
Toots? studio efforts, those who already OWN 
_"*ords will definitely want to pick this UP" ~"" © 
> Lamey 


TRAIN TO DISASTE 
R 

Lion, PA 17356) At last 

sixties had nothing to do 


non-serious’’ psych 
“Defecting Grey” and 
” and being in the com- 
mall feat.—C.Stigliano 


TROLLS “Jamaican Love Story’’/ “Corpse of a Na- 
tion’’ (c/o Mark Kirby, 58 Broadway, Tivoli, NY 
12583) ‘Love Story” features a lot of alto sax and 
a vocalist who sounds like Linton Kwesi Johnson, plus 
some sharp distorted guitar in a pseudo-reggae stew. 

Corpse” doesn’t get the same sort of groove going, 
sounding more like Contortions style free improv with 
tapes and narration.—JF 


PADDY TUTTY cassette (Prairie Druid Music, 219 
11th St. E., Saskatoon, Sask., S7N OES, Canada, $7 
US, $8 Canada) Tutty’s voice and style are well-suited 
to the British, Irish, and Canadian traditional songs 
presented here. Her voice has a sweet shrillness, 
balanced so as to be neither harsh nor sugary. She’s 
a strong, confident stylist who shows considerable sen- 
sitivity to both the lyrics and musical demands of her 
material. She incorporates fretted dulcimer and finger- 
picked guitar into her singing with taste, proficien- 
cy, and a good ear for counterpoint. Her fiddle on 


“‘Lull Me Beyoond Thee,’’ however, is rather too - 


rough for comfort, albeit authentically archaic in ap- 
proach. Her repertoire is well-chosen, including 
several traditional songs from a feminist perspective 
(a much larger body of material than is generally 
recognized). Highlights include a chilling a cappella 
rendering of ‘Rolling Home Drunk,”’ a Scottish song 
about a battered wife; and ‘“‘The Dancers of Stanton 
Drew,’’ a fascinating blend of joy, tragedy, and 
superstition. The production (Tutty is the lone per- 
former, though she employs occasional overdubbing 
with skill and thoughtfulness) is quite good for a liv- 
ing room recording. Tutty is best known in Canada’s 
prairie provinces, but could well develop a follow- 
ing on the coffeehouse circuit below the border as 


well.—Tom Bingham 


IGHT 22 ‘‘Electric Kingdom’’ 12” 45 
iatectt 71 W. 23rd St., NYC 10010) Synthesiz- 
ed wunderkind Gordon Bahary wrote and produced 
these 4 versions of this electro-urban anxiety tale (with 
help from Ray “Pinky” Velazquez), a full-blown 
showcase for his battery of sounds and techniques. 
Lyrics are out of ‘‘The Message”’ mold, but the music 
includes neo-baroque & Middle Eastern passages, fake 
scratching, choral passages, vocoder, metallic percus- 
sion etc., etc. Dramatic as all hell—just wish I liked 
the source material more.—JF 5 


7 & THE MELLOW FELLOWS: Play- 
aM eee (Alligator, Box 60234, Chicago, IL 
60614, $8) Tough urban blues and soul from Twist 
(strong gravelly vocals that recall Albert King with 
increased range) and fully balanced support from the 
8 piece Mellow Fellows (lead guitarist Pete Special 
is rey A quartet of originals stand out: ‘‘Flip 
Flop » a good natured dance stomper, the ambling 
“ey Brought the Blues On Myself?’ with solid horn 
charts; two dynamic ballads in ‘‘Just One Woman” 
d ‘1 Want Your Love”’ that recall the depth and 
atmospherics of vintage Solomon Burke. The covers 
are fine (Howling Wolf, James Carr, Little Milton, 
Jesse Anderson, Tony Joe White) but the band’s own 
tunes outshine them making Twist and company a 
genuine i ie ohn Johnson 


UNIVERS ZERO: Crawling Wind 3-song 12” 45 
(Chaos International Series; distributed by Eastern- 
Works, 2F, Hasegawa Bld. 1-37-4 Yoyogi, Shibuya- 
Ku, Tokyo, Japan 151 & Recommended) The latest 
offering from our much underrated Belgian friends 
finds the band in top form, bursting with energy and 
fresh ideas. This music requires active listening to be 
fully appreciated. The word majestic immediately 
comes to mind when listening to ‘Toujours Plus a 
L’est!.’’ Daniel Denis is a drummer and writer who 
should be mentioned right along with the greatest of 
rock musicians. Univers Zero consistently improve 
with each vinyl offering. .. what do they have to do 
to finally be recognized as one of the most creative 
bands recording today?—Dereck Higgins : 
NIKOLAUS URBAN ‘“‘Principle & Material 
Force’’/‘‘Song for Elephants’’ (De Appel, Brouwer- 
sgracht 196. 1013 HD Amsterdam, Nederland, $3) 
Two ‘‘art’’ pieces for solo voice, the multi-tracking 
of ‘‘Force’’ providing a sensation similar to speed 
boats racing by. It’s Bf some fun. “‘Elephants”’ is plea- 
sant enough, Urban clumsily blathering away, though 
not saying anything. He’s got a way witha eerste. 
; oO 
URBAN GUERRILLAS: Darwin’s Theory of Pelvic 
Revolution (Camoflage Records, 2 West 25th St., 
Mpls., MN 55405) The clippings enclosed with this 
LP claim they’re a dance band, but these songs just 
shuffle along blandly. The drum sound is lame, 
though the bass is a little more lively. The clean guitar 
strums and runs were good in spots, but a weak 
vocalist and the general sameness of the songs con- 
tributed to the prevailing tedium.—Pam Kirk 


VANCE: An Epitaph For Mary (dist. by See You 
Later, Postbox 322, 3000 AH Rotterdam, 
Netherlands) This is old-fashioned ‘‘progressive rock’’ 
with English vocals, the usual blend of guitars and 
whooshy electronic keyboards. As such, it’s very well- 
recorded and has some pretty moments.—JF 


NANA VASCONCELOS: Zumbi (Eurd 

Broadway, NYC 10012 and 146 Chien, 
75008 Paris, France) Great stuff! Portuguese vocals, 
elegant hand-clapping, simple drumming and gongs. 
Vasconcelos is from Brazil and has recorded on 
numerous labels (including Flying Dutchman, 
Sarauah, ECM, Tomato) with artists including Milton 
Nasciemento, Gato Barbieri, Jean Luc Ponty, Egberto 
Gismonti, and Jon Hassel. This is his fourth solo Ip. 
Compared to Saudades (ECM) this is very different. 
Here the vocals, including choirs and lots of interlock- 
ing Nanas chanting (combined with handclaps), are 
emphasized and the instrumentals are all percus- 
sion.The odd instrumentals on Saudades include a 


‘European string solo,—Robin James 


f pervades the shorter pieces, which are small, delicate 


cic. ais ¢ 
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MARSHALL VENTE/PROJECT NINE WITH 
JOYCE GARRO: Endless Intensity (Divide Records, 
Box 296, Barrington, IL 60010) The big band idiom 
has never been too close to my heart, with a very few 
exceptions, so I hesitate here out of fear of being too 
subjective. Not that Vente’s nonet is a big band, but 
it does exhbit many of the features of one, and some, 
in my opinion, are not the best. Poor intonation, ex- 
cessive background writing, tired material, and a hec- 
tic, crowded feeling are a few. Yet, there are some 
spirited individual performances on this disc which 
redeem it from these shortcomings, notably by 
“reedmen Ken Kritzberg, Richard Corpolongo, and 
Jim Massoth. Vocalist Garro fills her role well, though 
she could open up more. Vente’s arrangements, while 
harmonically interesting, could benefit from more use 
of space, a more streamlined approach to rhythm, 
and more antiphonal use of the reed and brass sec- 
tions. Occasionally, his choice of unusual combina- 
- tions of instruments (such as on ‘‘Slightly Dukish’’ 
and “‘Bright Moments’’) enlivens the texture, and 
gives the impression that the ensemble is actually much 
larger than it is. Corpolongo’s masterful performances 
» onalto sax, flute, piccolo, and clarinet are a substan- 
tial asset in this regard. One of the more exciting 
moments occurs in Corpolongo’s ‘‘Trick Lady,’’ 
where a free section involves the entire band ina group 
improvisation.—Armen Donelian 


VIENNA ART ORCHESTRA: From No Time To 
Ragtime (Hat Art, POB 127, West Park, NY 12493) 
Fourteen piece aggregation serves as vehicle for eight 
_ tributes arranged in the form of ‘‘variations about”’ 
the music of Anthony Braxton, Roswell Rudd, 
Ornette Coleman, Bud Powell, Fritz Pauer, Hans 
Koller, Charles Mingus, and Scott Joplin. Leader, 
conductor, arranger Mathias Ruegg has developed ad- 
ditional material out of the selections that extend the 
“‘borrowed”’ compositions in a sincere, open way. 
Ruegg states his intention “‘to choose some composi- 
tions which have practicaly never been played except 
in the original version; either they already have been 
formally extended or they have no ‘‘catchy melodies’’ 
or they are very closely connected with the charisma 
_. of the musician.”’ The VAO plays the music in a loose, 
sometimes humorous, very together fashion. Especial- 
ly glowing are Hebert Joos’ ‘‘Don Cherryisms”’ on 
Variations about (Ornette’s) Silence and the drum- 
_. ming of Wolfgang Reisinger and Janusz Stefanski 
throughout the recording.—Brian Auerbach 
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MICHAEL VLATKOVICH: The One That Never 
Stayed (Thank You Records, 1326 E. Maple, Glen- 
dale, CA 91205) The first album I’ve ever seen with 
an arrangement, albeit unrecognizable, of ‘‘Happy 
Birthday To You.’’ However, beyond this snappy ver- 
sion of an annual favorite, the album is lacking a 
spark that would make it a cut above. Vlatkovich 
(trombone) wrote most of these works, all with a great 
deal of potential success. ‘‘Franny Bee’’ has a 
beautiful cello solo, but the remainder of this Fellini- 
ish work lacks polish. ‘‘Two Tomatoes Out On a 
Date’’ and ‘‘Four Tomatoes Out On a Double Date’’ 
are different versions of the same Art Ensemble type 
of energy bursts and scattered shufflings, and, similar- 
ly, both lack a controlled fusion of silence and sound. 

The fluid, elastic interplays have the consistency of 
stale taffy. The album ends with a truly beautiful trio 

for piano, trombone, and saxes, ‘‘The One That 

Never Stayed.”’ Introspective and serene, this last cut 

is successful, even though the solos are not particularly 

outstanding. The album either needs better ar- 

rangements or stronger personnel. Most of the record 

seems forced and contrived.—Michael Fitzgibbon 


JANE VOSS & HOYLE OSBORNE: Pullin’ Through 
(Green Linnet, 70 Turner Hill Rd., New Canaan, CT 
06840) The first album by this duo, Get To the Heart, 
was a 1981 Stereo Review Record of the Year Awards 
winner, which I find hard to believe. Jane plays guitar, 
Hoyle excellent piano, and they’re accompanied by 
bass, drums, and a good horn man on saxes, clarinet, 
recorders, and harmonica. Would that this were just 
an instrumental album. Unfortunately, Jane’s voice, 
at its best, resembles Kate McGarrigle at age 65 and, 
at its worst, like Kitty Wells without the native hillbilly 
right to sound authentic and awful. Fortunately, 
Hoyle sings only one solo and a few sad harmonies — 
he can carry a rough tune, but not without stumbl- 
ing. Gag him behind a piano, however, and he can 
barrelhouse keyboard smiles all across your face. 
Overall, the album has a goodtimey-during-the-hard- 
times feel about it with an extra dose of Tin Pan Alley. 
You'll find Memphis Minnie, honky tonk and bar- 
relhouse blues, a couple of turn of the century show 
tunes, a Malvina Reynolds country folk song, a cou- 
ple of not-too-originals by Jane and the true high 
point, ‘‘Skylab Scuttle,” a4% minute “‘pianistic fan- 
tasy’”’ by Hoyle. Jane gets points for good taste in 
covering Arthur Herzog, Jr.’s Billie Holiday rendi- 
tion of “I’m Pulling Through,’’ and the Red Clay 
Ramblers’ Tommy Thompson song ‘‘Hot Buttered 
Rum,”’ a deeply beautiful song no matter who sings 
it. Jane and Hoyle are to be commended on their clear 
production work. Brief notes are included on each 
song.—Montana K. Youngs 


C.W. VRTACEK; Days and Days (Leisure Time, Box 
337, New Milford, CT 06776; dist. by Wayside, Aeon, 
Rough Trade, Recommended) (1) Short pieces with 
snatches of melody and other sounds blended 
together. Vrtacek plays all the instruments (except 
where noted) and produced the whole thing at home. 
The music in general has a stark, empty sort of am- 
bience to it, which works well on ‘‘Picture This’’ & 
**Flags.’’ Most of the album is fairly interesting, call- 
ing to mind Fred Frith at times. The album is mostly 
instrumental with some spoken parts. I Personally 
have not been able to sit through an entire side yet, 
usually losing interest after the fourth song.—Dereck 
Higgins. (2) Vrtacek’s second LP takes up where Vic- 
tory Through Grace left off, though here the emphasis 
is on beautiful and logically constructed melody (a 
rare find these days) with a smattering of found sound 
objects for discreet coloration. The spirit of Erik Satie 


— 


exquisitely crafted vignettes, and “‘No More Basebalj 
could easily be a piece by the master himself if he had 
an electric piano at his disposal. The found soung and 
noise elements are expertly crafted with the More 
melodic material on the album’s centerpiece “An Jn. 
finite Number of Monkeys,” which includes duck 
calls, rowdy percussion, and a very amusing dialogue 

section. No amount of descriptive commentary would 

do this wonderful album justice: if you have eclectic 

tastes and enjoy fine musical craftsmanship you won't 

go wrong buying it.—Tom Furgas 


C.W. VRTACEK: pe Available cassette (Leisure 
Time; available from Wayside Music, Box 6157, 
Wheaton, MD 20906) Vrtacek wants it known that 
this 15-minute excursion into the realm of musical 
satire is a one-shot joke (originally perpetrated in 1989 
for friends’ ears only), totally atypical of his usual 
output. Having heard his multi-faceted, sometimes 
brilliant inter-cultural investigation, Victory Through 
Grace, I can readily confirm this. But this Cassette, 
an utterly delicious, incredibly accurate parody of the 
Residents is no less brilliant in its own way. It js 
without a doubt a reproduction of the unreproduci- 
ble, sounding so Residential that if it weren’t for the 
lyrics (which are tongue-in-cheek slaps at the Residents 
for being weird solely for the sake of commerce; I 
don’t buy that and I doubt Vrtacek does either, at 
least not to the extent suggested here), one could be 
fooled into thinking that it’s actually a collection of 
long-lost Residents outtakes. Ralph Records wants 
people to know that Vrtacek is not now nor has ever 
been a Resident—that’s how convincing they feel it 
to be. Although Vrtacek would prefer to be known 
for his original concepts, this tape is certainly a superb 
representation of his skill as a craftsperson. No 
Residents fan or hater should be without it.—Tom 

Bingham 


BUNNY WAILER: Roots Radics Rockers Reggae 
(Shanachie, Dalebrook Park, Ho-Ho-Kus, NJ 07423) 
Unless you’re a connoisseur of that brittle plastic 
found in Jamaican record pressings, most of the tracks 
on this album will probably be new to you. A 
Jamaican Solomonic release called In I Father’s House 
included all of the tracks found here except for (coin- 
cidentally) my two favorites. The tracks ‘Cease Fire” 
ang The Conqueror’? really stand out from the rest 
yoni Bunny Wailer. A good opportunity to check 
fl ave wizard of the hills in a rare appearance on 
exible vinyl.—Keith Bowman? 


Ac INE WALDEN & GENE BREEDEN “Dott 
(RCI, PO Boy, All the Way With You Again 
of dandy oop 5.120? Elmsford, NY 10523) A couple 
traditi ¥ originals (by Walden) in the country duet 
10n. Slick but understated production.—JF 6 
peat is LES: The Outlaw (Greensleeves, 
ty isa SaA eal Ho-Ho-Kus, NJ 07423) Originali- 
singers, Often m that plagues most DJ style regs 
to even mak Using the same rhythm tracks, they fai 
heard Velie cr ©wn mark on record. Because I've 
do very similar ae Michigan and Smiley, and others 
Although he Taps a lot of this comes off pretty d1¥- 
sonality, I do us 4 nice style, a good voice, and pel 
3% ™€ Bet a lot out of this.—Keith Bowman 


JEFF w : 
SOLAN: Figures (Twin/Tone, 445 Oliver 
waneapolis, MN 55405) Faitly 


country twist. @t-oriented rock music with & 
and clear, byjygi > 2's guitar playing sails strons 
fluences co Idj 8 Often to short crescendos. I 
urnette, ang Slude M, Tom Verlaine, T-Bo"* 
talent for Writin ie aryan demonstrates a fin€ 
voice has a dees !™Ple, well-stated songs and 
soulful, not ’ Tough tone that manages t? 
particularly ch ee Without the mystery. No! 
a clean allenging, but not retro either. ie 


Onderfully underproduced, ¢ 
fonnects,—Scott Jackson 
* he 


4, WEINGARTEN/GALE ORMISTON: Wind- 
, (Multiphase Records, 6955 Cornell Ave., St. 
falls MO 63130) A beautiful record. Lush or 
ag synthesizers serve as the base for other elec- 
afc sounds, wafting gently or cutting violently 

gh the soundscape. This kind of thing is not ter- 

A riginal—Fripp and Eno did it many years ago. 
BY there have been many predecessors from various 
cols of music—Steve Reich, Tangerine Dream, 
Kraftwerk to name a few—who have worked in 
jmilar formats. All these influences, whether con- 
“gious or unconscious, come through in these com- 
itions. Weingarten’s guitar is almost a carbon-copy 

: of Fripp’s biting, heavily sustained sound. There is 
~ atensive use of tape and electronic delay, sequencers, 


F ; ~ acetera ad infinitum. Still, I like this record. It’s not 


pretentious, and it’s not so subliminal that it puts the 


% listener away in three minutes. Recommended for 
: se those who’ve had enough of rock’n roll, and prefer 


tf pleasure to pain.—Michael Huntsberger 


- | WHA-HA-HA (Recommended Records, 387 Wand- 


~ sworth Rd., London SW8 UK) Humorous Japanese 


|)  proohaha, released in 1981 as 3 EPs (Shinu Toki Wa 


Betsu, which is a hilarious pun on the old Japanese 
theater cliche ‘‘Shinu toki wa issho’’[we’ll die 
_ together]; Geta Haitekonskuccha [Seems I gotta wear 
_ logs}; and Live. The EPs were culled into this com- 
_ pilation, cover graphics redone by Chris Cutler from 
 od...[Unfortunately, reviewer Robin James was 


___ unavailable for rewrite when the rest of this review 


was accidently deleted from its computer file, being 
. somewhere in a blizzard en route to Michigan—JF] 


WHITE CROSS: What’s Going On? (Zero Degree 
Records, PO Box 14532, Richmond, VA 23221) White 
Cross’s first LP is kinda generic, but generic or not, 
dammit, it WAILS!! Words really fail to describe the 
intensity contained within the grooves. This thing is 
ablizzard of the speediest thrash around. I really don’t 
know what more to say about this record except it’s 


HARDcore that must be experienced.—Duane 
Dinham 


CATHIE WHITESIDES: Gems of Irish and Scottish 
Cape Breton Fiddling (Kicking Mule, Box 158, Alder- 
Point, CA 95411) Album of mostly traditional com- 
Positions has enough obscure tunes to make it of 
‘pecial interest to fiddle players looking for ‘‘new”’ 
material. Whitesides’ fiddling is accompanied by 
as ON guitar, tenor banjo, piano, button accor- 
‘on, and harmonium. The production is somewhat 
‘aaa This, combined with the style of playing, make 

Ta somewhat rough and homey sound. I prefer the 
oe © polished, heavily produced Irish and Scottish 
vival style. I also prefer albums with a bit less sur- 
ace noise, but there is enough charm and entertain- 
Ment value here to merit a 6.—Scott Adair 


bay ARE WE HERE? NC Hardcore 7” EP with 
i born Christians, No Labels, Bloodmobile, Cor- 
Psion of Conformity (No Core, PO Box 5091, 
leigh, NC 27607, $2.50) Young hardcore groups 

ntinue to march on,. .into Tarheel country, and 

nt Without some genuine quality. Some of these 

"elve cuts sound typical hardcore, some postpunk 

ijn oid, some even right out of ’77. Standard song 

*s like “New Right,’? ‘‘Aggression,”’ “Polson 

My et,”” ““Drug-Related Death’’ belie the aoeiat 
ch al content, which is generally tuneful an 

_ y lBetic, although the production lacks, er, finesse. 

*Y! You get a ‘bonus’? track on each side! Plus @ 


a. Calttand-lyric sleeve! And the label has a pic of the 
3 thy Sderate Flag! Southern politics—it’s about time 


faggj PUK started shouting about some real 
'.—Fred Mills . 


WIDEMOUTH TAPES (Box 382, Baltimore, MD 
21203, $6.50 apiece) A series of cassettes that attempt 
to place themselves on the cutting edge of the avant 
garde but more often than not fail. Of the seven tapes 
received, perhaps half might be of interest to some 
but several were absolute trash. By far, the most ine 
teresting is Swevingen/Floatings (& Other Works) by 
Dutch poet Greta Monach. Four pieces are called 
Swevingen (lit. floatings) and were originally concrete 
or visual poems based on letters or syllables that are 
overlapped or connected. Not unlike Cage’s readings 
which are reduced to chance selections of syllables 
and letters, they also include more unusual vocaliza- 
tions formed at the nexus between letters, such a rolled 
r’s, “‘tz’’ or “‘ts’’ sounds, buzzing of the lips, etc. The 
other three works are also based on similar sounds 
but were intended as works to be heard from the 
outset. Scribble Music Sampler by Fanz Kamin comes 
with individually designed tape boxes that are like little 
Rauschenberg or Schwitters assemblages. Several 
pieces are what Kamin refers to as performance poems 
with several readers in each. They have a contrapun- 
tal texture that can be quite interesting. Some of these 
combine music which sounds like free form improvisa- 
tions. Finally, there is a purely instrumental piece. 
A performance by the Theater Education Center at 
the 1979 Festival of Disappearing Art(s) is preserved 
on the tape Pablo and the New Mexicans. This is a 
stage work and the translation onto tape has its ob- 
vious weaknesses. Xa consists of the works of poets 
Doug Lang and Tina Darragh. Not being a critic of 


poetry, I will withhold judgment. The remaining » 


tapes, including Tape Sent to VD Radio, masquerade 
under the guise of phone-art. If this junk is art or 
music, then Maynard G. Krebs was a real beat poet. 
Widemouth’s catalog does contain some things that 
I wish they would have sent me instead, such as a tape 
of sound poetry by Beth Anderson and works by Alec 
Bernstein. It is curious that one small outfit would 
release some very interesting works side by side with 
dreadful garbage. Buyer beware, most of these tapes 
were lo-fi.—Dean Suzuki 


WILD FAMILY ORCHESTRA: From Zamora, 
California (Yolo, Box 154, Zamora, CA 95698, $8.79, 
only 100 left!) Recorded in 1979 in the living room 
of their family farm, this group of two sisters and 
three brothers (Eva—piano, Margaret—drums, 
Fred—trumpet, Claude—violin, & Harold—banjo, 
guitar, and voice) play popular songs from the old 
days (‘‘In the Mood”’ from the Swing Era probably 
the most current here) in an old-fashioned style, but 
they’re not revivalists, just old. It’s a dandy collec- 
tion of waltzes, schottisches, polkas, marches, and 
Tin Pan Alley tunes played (and sung) in an engag- 
ing manner. I’d like to invite them to my next Sun- 
day picnic, but I don’t imagine they leave Zamora 
too often. Cover by R. Crumb includes many family 


pictures. —JF 


WILLFUL NEGLECT: Justice For No One 12”’ EP 
(Neglected Records, 49 Battle Creek PI., St. Paul, MN 
55119) Acoustic guitar appears on two songs and 
piano on one, but other than that this is generic hard- 
core. Actually, it’s not even that good, proving that 
speed does not equal excitement. An irritating vocalist, 
annoying riffs, and generally lousy lyrics (drinking 
and sex are reoccurring topics) add up to a waste of 
vinyl.—Pam Kirk 


JOSH WILLIAMS: Can I Have the Last Waltz? (Red 
Dog, 615 Clay Lane, State College, PA 16801) The 
Williams heard here is without question a stronger, 
more self-assured, more developed singer-songwriter 
than he was on his debut album of a few seasons back, 
His angular, somewhat strained, drawling vocals are 


still unpolished, though on the other hand his hard- 
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-FUL NEGLECT 


core neo-Dylanesque singing would sound stylistically 
inappropriate with too many rough edges smoothed 
away. His writing has become more personal, less 
directed toward tapping his own feelings. There are 
times when he could express himself more effective- 
ly or with greater originality, but as a whole the songs 
stand up to repeated listening much more than those 
of the first LP. The a7» ngements—sparse, yet 
thoughtful and more con’ tly executed than last 
time out—add country and . ulk-rock touches without 
undue slickness. There’s still considerable room for 
improvement, yet this is a likeable second attempt by 
a still-developing folk artist.—Tom Bingham 


YELLOWMAN: Live at Reggae Sunsplash 782 
(Sunsplash Records, PO Box 7778, Silver Springs, MD 
20907) Jamaica’s most popular entertainer keeps the 
dutchie boiling. An albino, Yellowman has overcome 
Jamaica’s traditional racist attitude toward his col- 
orlessness. Ever heard of overcompensation? 
Yellowman moshes it up here with a logorrheic stream 
of boasting about his sexual prowess and reign as JA’s 
preeminent toaster. He’s backed by the ever-adaptable 
Sagittarius Band and horn section who punch out the 
island’s favorite riddims under Y-man’s semi- 
improvised sprechstimme. Includes such titles as 
“Jamaica Proud of Me/ Me Too Sexy (Medley),”’ 
“Me Have Too Much Woman,”’ ‘‘What a Pumpy 
Bubble ’Pon Me Fronty,’’ ‘“‘Get Me to the Family 
Court on Time’”’ (an hilarious version of ‘*Get Me 
to the Church on Time’’), ‘“‘Sit Under You,’’ and 
many more.—R. Gehr 7 


YOUR FOOD: Poke It With A Stick (Screaming 
Whoredog Records, 1069 Bardstown Rd., Louisville, 
KY 40205, $5.50) Side one contains raw, quirky 
garage rock that sounds rather flat. The lyrics, which 
deal with boredom in Louisville, are sung in such a 
tedious monotone I was tempted to fling this record 
out the window. Thankfully, I did not do so, because 
side two is a rather interesting live recording of a song 
called ‘‘Order,’’ which brought to mind Flipper.— 
Mike Clark 


DAVID ZASLOFF “Christmas Is Here’’/‘‘Rainy 
Afternoon”’ (709 15th Av. E., Seattle, WA 98112, $3) 
“Christmas” is an upbeat original for trumpet, 
autoharp, and voice in a popular folk style. It’s a bit 
much, an apt quality I’d say. ‘“‘Rainy,”’ with a similar 
full sound, is a minor key love ballad featuring 
Michael Bisio’s moody electric bass rumble and nice 
jazzy interplay between ‘‘Kind of Blue’’ trumpet & 
piano (both conveniently played by Zasloff). It 
reminded me of Nick Drake, but the smoky vocal is 
more self-assured. —JF 


_ ZERO DEALS: Warehouse 5-song 12” EP (Exi 
Records, PO Box 45422, Seattle. WA attach aocs 
632-3021) Acoustic and electronic keyboards and 

¥ dramatic delivery (vocal and otherwise) dominate this 
complicated trio, who mix up tempos and throw 
politicized lyrics into their progressive stew. It’s a bit 

i mia has: te 


thoroughly modern 


first ‘solo’ album from 


ROGER SWALLOW 
Cut 


CHU Records RI 7777C 
produced by stephan hague 


richard thompson to _ fickie lee jones 
martin cathy to jules and the polar bears 
charlie chester to jack tamul 


ROGER SWALLOW brings his unique experience, diverse talents and acclaimed song- 
wiiting skills to this fine collection, A special, limited edition. Available only on highest 


Quality, normal bias Cassette, 
mail order only. NOT AVAILABLE IN STORES 


for cassette send $6.75 p.p.to: “ROGER SWALLOW’ (R17777C) 
CHU Records 
P.O. Box 66-012 
Los Angeles, CA 90066-012 


(califomia residents add sales tax) 
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BACK ISSUES 


s7 unless noted (add $1 U.S. for overseas surface, $2 overseas airmail). 
Issues not listed not available. Others are selling out quickly... Order 
now, don't be sorry! 


4) Summer 79. 24 page tabloid. Design: rubber-stamped A’s and 
aligators, “A” words in bold throughout. Random Radar interview, Free 
fusic in Alabama, Laurie Anderson, Avengers by Calvin Johnson, “A” 
novie list. SPECIAL PRICE: $1.25, $2.25 overseas surface, $3.25 air. 


BO Spring 80. 24 p. tab. Design: basketball and baseball instruc- 
tion photos, “Betty” cover drawing by Dana Leigh Squires. Anthony Brax- 
ton interview, classical B’s. SPECIAL PRICE: $1.25, $2.25 overseas sur- 
face, $3.25 air. 


H O Winter 81. 40 p. tab in 2 sections. Design: helicoptors, hous- 
ing plans (even blue ink). Tim Braun portrait of J.B. Hutto on cover. 
Polka sources, 60s punk resources & records, hat Hut records, Windham 


Hill, Henry VIII (including caricature by Steve Fisk), hurdy-gurdy, Earl 
"Fatha” Hines. 


10 Jan.-Feb. 82. 32 p. tab. Design: everything in alphabetical 
order, drawings of obscure “I” things. Charles Ives cover drawing by 
Tim Braun. INDEX of issues A—H, Indiana, Ives anecdotes, reggae group 
Israel Vibration. SPECIAL: $1, $2 overseas surface, $3 overseas air. 


LO July-Aug. 82. 48 p. tab. Design: leaves. Llama cover drawing 

by Brad Clemmons. Contributing writers’ favorite L’s, Jim Finnigan on 

Arto Lindsay and Lydia Lunch, Bill Laswell interview by Fred Frith, Los 
geles, interview with Steve Reich. 


\ nd ye: 


i" Rane ae 48 p. tab. Design: musical notation. Cover: Con- 
on Nancarrow’s birthday. Nancarrow by Peter Garland, Candace Natvig 
& Steve Nelson-Raney interviews by Thomas Gants Negativland, Nico 
appreciation, report on how corporations control listening habits. 


O UJan.-Feb. 83. 88 p. magazine (stapled & trimmed with glossy 
cover). First in new, more straightforward format. Design: oceans & ocean 
currents. Pauline Oliveros, Orthotonics, microtonalists Other Music, 
women’s label Olivia Records, l‘Orchestra Cooperativa di Milana by Fred 
Frith, the Latin jazz of Obrador, Olympia rock, Ohio section (“Ode to 
Ohio,” Cleveland, Necros and Auburnaires interviews). 


P (March-April 83. 80 p. magazine. Papua New Guinea tribesman 
cover print by Tim Braun. Design: color in the “P” animals. Harry Partch, 
Gabby Pahinui, polka overview, Greg Prevost & 60s punk, Philip Perkins, 
Papua New Guinea. Palace of Lights, Larry Polansky, Pell Mell, plenty 
more. 


Q OMay-June 83. 80 p. magazine. “Quantum” cover by Dana 
Squires. INDEX of issues I-P. Lost Music Network, member pictures and 
descriptions (great fun) plus QQQQ Records, Quixotic String Ensemble, 
conductor Eve Queler, and the story of the Quantum Feline. 


R DJuly-Aug. 83. 80 p. magazine. Raincoats cover photo by Diane 
Repp. Design: fancy borders. Interviews with Jonathan Richman, Rus- 
sian jazz pianist Sergey Kuryokhin, Rova Sax Quartet, Shuggie Rodelle, 
Raincoats, and Rank & File. Indepth story on Rocket From the Tombs— 
precursors to Pere Ubu and the Dead Boys. New Jersey regional report. 
Rap music intro. Clarinetist Perry Robinson, Rhino Records, Replacements, 


CRI. 


T (C Nov.-Dec. 83. 80 p. magazine. Jamaaladeen Tacuma cover 
photo by Bob Adler. Design: animal tracks, tools. Interviews with 
Maureen Tucker, Mark Tucker, Theatre for your Mother, XX Com- 
mittee. Three Day Stubble, Toots & the Maytals, Cecil Taylor, percus- 
sionist Mashiko Togashi, Richard Thompson, bassist Tacuma, Jim Ten- 
ney, Tucson report. Tourists notes from Telluride Film Festival 


Distributors: Do you have back issues of Op lying around? Io, 
like to know so we can either buy them back or refer cus YQ 
you. We're especially interested in those issues not listed here. 


< 


All issues have lots of reviews of independently-produced records/tapes 
and publications, radio station info, letters, contact addresses {r all types 
of labels, stores, organizations—more than any other magazine. 


| Lost MUSIC NETWORK, PO BOX 2391, OLYMPIA, WA 98507 
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At many rece d stores 
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